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Seattle's PLAYING ENEMY (formerly 
KISS IT GOODBYE) hammer out an 
aggravated assault thick with noise 
and cathartic rhythms on their full-length 
debut, Cesarean. The band's frayed, 
futuristic constructions and emphatic 
vocals exude hostility and inner turmoil. 
With fiercely precise execution and 
proven ability, PLAYING ENEMY attain 
an unconventional brilliance in the 
tradition of great power trios. - CD/LP 


BUR^lSl fir DOWN Let the Dead Bury the Dead 
With Let the Dead Bury the Dead, 

Burn It Down craft 11 tracks displaying I 
exceptional growth and skill The bands 

intense metallic riffs, noisy discordant 

textures, impassioned vocals, and HHRp JB mH H 

instantly memorable melodies create a pNHH 

dense, dynamic record that is equally 
incisive and explosive. EA 9.0 - CD. 


ISIS Celestial 


The long awaited sophomore beating 
you dreamed about as a freshman. 
Cleveland's KEELHAUL unload another 
round of knuckles and instrumental 
headshots with periods of sustained 
verbal abuse. Whether or not you 
get it is determined by the number of 
bruises on your skull. EA12.0 • LP only. 


Overwhelming in heaviness and awe- 
some in expanse, Celestial escalates ISIS’ 
thunderous assault and explores infinite 
shades of mood and sound. Seven epic 
tracks of mechanistic precision and care- 
fully measured flourishes collapse into 
avalanche-heavy passages of devastating 
power. EA7.0 - CD/Deluxe 2xLP. 


Coming soon: 27 Songs From The Edge Of The Wing LP. 11 An Escape Artist Records Compilation CD. 


ESCAPE ARTIST RECORDS: Post Office Box 472, Downingtown, PA 19335-0472 U.S.A. Web: www.escapeartistrecords.com. Order online with your credit card. 

E-mail: info " escapeartistrecords.com. Postage paid prices: CD/LP - S10 USA/S12 CAN/S14 WORLD. Deluxe 2xLP - $12 USA/S14 CAN/S16 WORLD. Distributed by Lumberjack. 
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HAWTHORNE STREET RECORDS P.0. BOX 805353 CHICAGO, ILLINOIS 80680 USA 

WWW.HAWTHORNESTREETRECORDS.COM 

STILL AVAILABLE: DEADGUY "l KNOW YOUR TRAGEOY" CD, SUICIDE NOIE/SEVER THE CORO SPLIT 7", LICKGOIDENSKY "ENJOY TERROR” COEP 
SOON: STABREO RY WORDS {EX-UNBftOKEN} 7", DROWNINGMAN 7". 

PRICES: CO-STO.OO, COEP-$8.00, 7"-S3.50. ORDERS PAYABLE TO JASON GAGOVSKI 









BUILDING ON FIRE, “Blueprint For a Space Romance”- This is it. The first full-length from 
Rochester’s slaves to all things rock and hardcore, Combining elements from math-metal, to melodic progres- 
sive rock, and lots in-between, all played at lightning fast speeds this is not to be missed. Great recording and 
I’ve been told it tastes good too.... $9 ppd 


INKLING, “Miscommumeation”- Though they have already called it day 4/5 of these PA noisemakers 
will be at it again soon in another form. Until then pick up the last slab of mathmatical density they had to 
offer, easily their best material. Thick and propulsive matter with alternating singing/screaming vocals laid to 
tape at Salad Days Studios... $7 ppd/ $3 vinyl ppd 


I'M NOT FINISHED YET... THERE'S MORE: If you act now you can not be a 
bonehead and pick up a copy of the NATIONAL ACROBAT’S fine recording, entitled, It’s 
Nothing Personal”, an incredibly powerful piece of spastic DC-meets San Diego hardcore for $3. 
In addition, HANGING LIKE A HEX #15 is still out there and it’s $2, so complete your 
collection already* 


make all payables care of: 

Ryan Canavan, not HEX, please, 
Send to: 

HANGING LIKE A HEX 
201 MAPLE LN. 

N. SYRACUSE, NY 13212 
HANGINGHEX@HOTMAIL.COM 





thp STATE OF ZINES- What’s going on now in the world of zines^ what 
SSkS », and are me, .«« rel.»». 0 *»'>' "• ’ 7 

THE ARTISTINTERVIEWS- Wanna know what the deal is 
behind all the covers for this issue? I interviewed all the 
people who drew them and why you ought to check out 

yourse,.. 23 ^ ^ conside r th e benefits and 

M n0 e vil t spoke with Doug 

ni LER STUDIOS- In order to exarn^n 3 7 

HIGH R°UER S ™ b ehind filming the Helltes 
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HANGING LIKE A HEX 
C/0 RYAN CANAVAN 
201 MAPLE LN. 
N. SYRACUSE, NY 13212 
*new #- * (315)472-0590 

hanginghex@ho™ailcom 

‘CALL OR E-MAIL FOR AD RATES 
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»as quit, a bit ,o say 

ROCKET FROM THE CRYPT- This is the second time I’ve 
talked to them, but this time I get to talk to talk to two of 
them!... 44 

BURNT BY THE SUN- Mike Olender is a smart cookie 
perhaps too smart. The CIA will get to him some day... 47 

SANTA SANGRE- Finally, a Syracuse band makes it large again. That’s 
right, we’re still #1 assholes. #1 , fuck with this town, I dare ya... 55 

these Virginia noisemake , 

BUILDING ON FIRE- The new rock drones on Hex Records undergo standard 
interview protocol and get unpredictable, as usual... 61 

some questions through h e-maH. W e™ 6 hV ' n9 le9end of hip ' hop and multi-media answer; 

EUROPE!- That’s where I was for two weeks in August. ^ It wasa lot of fun, and 


some 


points on what was so good (as well as bad) about it... 


OTHER STUFF: 

Columns.... 9 

Books/ Comics/ Movies... 13 
Zine Reviews... 27 
Music Reviews.... 71 


Endpage... 88 





(RENTS 

— UNPAID VICTIM OF HIS OWN 
OBSESSION 

Ryan Canavan 

— MARKED BY THE BEAST 

Paid underlings of the domain of Hex 

^ UNPAID STAFF 

Grant Johnson 
Kristina Johnson 
Paul Gresch 
Jeff Watkins 
Mom 

"^CRAPPY REVIEWS 

Ryan Canavan 
Maynard Snyder 
Grant Johnson 
Kristina Johnson 


_ — COSTLY FILM PROCESSORS 

Celeste Peterson 
Joe Visconti 
Kelly Missel 
Ryan Canavan 
others, as noted 

— - THE MUSCLE (* ALSO UNPAID) 

Dan Hager 

. — SUFFERING COVER ARTISTS 

Mark Reusch (hear no evil) 

Rob Antonucci (speak no evil) 

Al Columbia (see no evil)) 

^ POOR SPOT ILLUSTRATION 

Ryan Canavan 

^ PRINTER 

KK Stevens, Astoria, IL (guts) 

Imprint Graphics, Venice, FL (cover) 



OCCASIONAL SHITWORKERS 

Becky Kinsella 
Tom ‘Bama’ Cavanaugh 
Michelle Holihan 



HELL 

Riverside, CA 

Many Thanks: My support and best friend Michelle, 
Building On Fire (Rob, J, Matt, Sean, Tyler), family, 
friends, Casey Allen Canavan, all the cool kids I met / 
got to see again on tour including, but not limited to, 
Shay, Tara, Roger, Garth, Cait and Josh, Billy 78AD, 
Melinda, Heather Ryan. San Diego theives, and 
Jackpot Records, the kids in RFTC, Majority Rule, 
Santa Sangre, Les Savy Fav, Burnt By the Sun, Big 
Daddy Doug, Walter and Rival Schools, as well as 
all the people who contributed to the zine and steal- 
ing articles, and the fine artists who grace the cov- 
ers of this issue. Special thanks to Josh Stein for 
all his help. 

* this issue was founded, in part, by Banana Re- 
public and Home Depot, unbeknownst to them. 






LISTENING TO: Sui- 
cide Note, “Come On, 
Save Me”, Rival 
Schools, “United By 
Fate”, Building On 
Fire, “Blueprint For a 
Space Romance”, 
Milemarker, “Anes- 
thetic”, Playing En- 
emy, “Cescerean”, 
Harkonen, “The 
Grizz”, Premonitions 
Of War cdep, Every 
Time I Die, “Last 
Night In Town”, Ted 
Leo/ Pharmacists, 
“The Tyranny Of Dis- 
tance”, Gang Of 
Four, Bloodlet 
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FOR EGOISTS 


There has been a lot that has gone on since the last time you saw this. And hell, I know it’s taken 
a long time, so don’t start. In a way, the theme that is going to run through this issue has, as usual, taken it’s 
course upon my life without me even having to try and examtne it. It just was there. But in another respect, 
I’ve done my best to avoid it as well with some success. 

This has been a considerable undertaking, putting this whole mess together, and between that 
time I quit my job, travelled the entire country, saw Europe, became an uncle, lost a good deal of my 
possessions, and moved as well. Most of these things have been really positive events. And with them 
each I’ve attempted to see no evil by witnessing the beauty of the English countryside, or the majesty of Mt. 
Shasta, r my newborn baby nephew. I tried to hear no evil when I was offered the opportunity to travel the 
U.S.A. with Building On Fire and listen to them play their hearts out, or hearing the sounds of a Caribbean 
steel band in the Notting Hill Carnival. And I tried to speak no evil when I saw the events of the last couple 
months unfold tragically in front of me, instead carefully thinking as to why it happened, and trying to make 
sense of it all. 

But on the other hand, I’m surrounded everyday by all these things. Though I’ve been able to 
witness incredible beauty, listen to wonderful sounds, and speak my mind as I please there is so much 
disgust as well. When I see people die on live TV, or I hear about how businesses are altering our food in 
ways which could potentially harm us without our knowing, or I have to speak out in protest on just how 
terrible some human beings can be it is not something to deal with, or live with, easily. 

My friend Ross said that a zine should cover one’s own community and bring the world to their 
backyard. And I think he was on to something there. In this case, I try to bring the world into my head, and 
help make sense of things for myself with it. And everyday there is all sort of evil passing in and out of my 
life. Whether I’m avoiding it with positive events, or if it is kicking me in the ribs a little bit everyday it’s there. 
Whether it’s a positive*event like moving into a new place with my best friend, or if it’s the horror of seeing 
over and over again the scene of a plane taking out a good chunk of New York. It’s all there. And each and 
every day we have to take it all in and make sense of it. This is my perception of it all. Welcome to my head. 


Ryan Canavan 
Publisher 
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THESE FINE RECORDS AVAILABLE FROM SECOND NATURE RECORDINGS: KILL CREEK "Colors Of Home" LP/CD, WAXWING "Intervention: Collection + Remixes" CD, THE CASKET LOTTERY "Blessed/Cursed" CDEP, KID KILOWATT 
"Hit Single" 7" (featuring members of Cave In, Eulcid, & Converge), ANASARCA "Discography 1994-1997" LP/CD, THE HIGHER BURNING FIRE "In Plain Song" CD, WAXWING "One For The Ride" LP/CD, EULCID "The Wind 
Blew All The Fires Our LP/CD, WAXWING "For Madmen Only" LP/CD, THE BLOOD BROTHERS "This Adultery Is Ripe" CD, THE CASKET LOTTERY "Moving Mountains" LP/CD, THE CASKET LOTTERY "Choose Bronze" LP/CD, 
REGGIE AND THE FULL EFFECT "Greatest Hits" LP/CD, REGGIE AND THE FULL EFFECT "Promotional Copy" LP, COALESCE "Functioning On Impatience, COALESCE "002 • A Safe Place" CD, GRADE "Separate The Magnets" 
10"/CD, GRADE "And Such Is Progress, THE GET UP KIDS/COALESCE Split 7". More records as well as t-shirts, hooded sweatshirts, stickers, and 1 inch buttons available from www.secondnaturerecordings.com. 


SECOND NATURE RECORDINGS P.0. BOX 11543 KANSAS CITY, MO 64138 WWW.SECONDNATURERECORDINGS.COM DISTRIBUTED BY NO IDEA DISTRIBUTION 352-379-0502 AND REVOLVER. 




On Alveran 


Christiansen 

Emphasizing function 
over design 


Downpour 

Footsteps.. 


This Day Forward 

Fragments of an untold 


TO ORDER THESE FINE RELEASES BY CREDIT CARD, CALL 1 - 877 -PUNK-XXX 
OR ORDER ONLINE AT WiW.EUL 06 YREC 0 RDIN 8 S.C 0 M 






WE’RE STARTING A WAR... IT’S TIME TO CHOOSE SIDES. 



« De la Hoya 

“Dance Techno Mega-mix Vol. 42” 

12 songs from NYC’s brightest hope. Playing poppy progressive hardcore with a political/personal 
slant, this band is going to change things. Produced by Don Fury @ Don Fury Studios. Featuring 
members of Nakatomi Plaza and The Exit. $8DDd. 

» Strike Anywhere 

“Chorus of One” 

6 song debut release from RVA’s pride. Ex and current members of Inquisition, Turbine, The 
Exploder, and Count Me Out form this incredible heartfelt political hardcore band. Amazing! 
Produced by John Morand @ Sound Of Music Studios. $6ppd. 

Tvinvl available on no idea, olease eo to www.noidearecords.coml 

* Saturday Supercade 

“A Study in Adult Contemporary Punk Rock” 

12 song debut full length from Ohio’s finest. These hardcore kids wrote an incredible emotional pop 
record in the style that they have named “power violence pop.” Now featuring members of Headstall, 
14 Days, and By the Grace of God. You will be impressed. Produced by Fergus Dailey & Donnie 
Switchblade @ Sonic Ieuana Studios. $8DDd. 

« Boxcar 

“The Weather is Here, Wish You Were Beautiful” 



these fine people carry our releases and tons of other 
stuff, order from them: no idea, lumbeijack, 
temperance, choke, revelation, interpunk, very, and 

green hell. 


12 song debut full length from this NJ trio. Combining power pop hooks with a lot of hardcore 
influence to form their own unique sound, “wimpcore.” Produced by Steve Evetts @ Trax East 
Studios. $8ppd. 

support independent art in all forms, 
go to www.rooftQDfilms.com . 
and please shop at your local independent record store. 


PO BOX 20836 PARK WEST STATION 
NEW YORK NY 10025 
WWW.REDLEAREHRECORRS.COM 


RED LEADER CRIME SYNDICATE 



FIEIDSIDF IFIRE 


last cars. slow guitars 


fw Guitars 


smydIAd body 

ondtSblit 7" Series No. 1 
W PHY23 | 7" ($4) 

tugal SxE; OMDB: San Diego HC 


Daltonic "Radio On" CD ($8), Kill the 
IgllfQO" ($7); Canada + $1, EU +$3, all else + $5. 
Til fax 805 964 2310 ebullition@ebullition.com 
phyte.com Send $1/$2(EU) for Stickers and Catalog 


Good Clean Fun: "On the Streets LP/CD ($10), "Shopping for a Crew" CD/LP 
Messenger 7" ($3.50), Committed CD ($8), Soophie Nun Squad CD ($8), Affro^^gp^TfSeg^ 
£ Exclusively Distributed by Ebullition Records PO Box 680 Goleta, CA 931 Ponpn o05 
I Mailorder: Phyte Records PO Box 90363 Washington, DC 20090 phyte@phyte.com www. 
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Sometimes when I’m talking to myself, like in the shower, or just in my head when Pm walking down the 
street, I wonder who is talking and who is listening. It’s kind of a tricky question. Which one actually experiences 
neurosis, and which one feeds it? Or does one solely feed and experience it while one observes? I’m sure Carl Jung 
could probably easily sum this up as being the workings of my ego. But since this is all sort of within my own head 
it’s my battle, or surrender. 

Lately I’ve been evaluating the nature of compulsions and aversions. Basically, if you’re compulsive then 
you tend to want to to latch onto something that you think makes you feel good, only to inevitably find that it makes 
you feel like ass later on. It’s either physically, because you decide that making a habit of drinking until you’re shitty 
is a great idea (and it happens to be that often you think that), or you load yourself full of numbing pills, or stuff your 
face whenever you get the chance, just to name a few examples. I guess you could be compulsive about anything, like 
biting your nails, or listening to Vince Gill records. But in any case, it’s probably in the moment before you grasp out 
for something to hold onto and fill that void, whatever it is, that you want only to focus on that one thing, at least 
while that one thing lasts. 

Compulsions can also be aversions. They can be distractions from a very solid-seeming reality. To break 
up or turn away from what we face we seek a distraction. And I think the easiest, and possibly the sneakiest, of 
aversions are those linked with justifications. For instance, ‘I have to eat to live’. So you eat until you’re numb (and 
it’s not the kind of celebratory stuffed feeling after Christmas, it’s the kind where you to it to do something). Or, ‘it’s 
Friday, let’s drink”. And then, ‘well, it’s Monday’, or ‘it’s Tuesday’, or whatever, ‘let’s drink’. And itr’s all this big 
party one step away from the experience of what is all around you. Aversions and compulsions. I think in kid stories 
it seems like these little demons, witches and monsters come around a lot, and they’re always scheming. It’s like they 
were trying to tell us something when we were too young to understand. As they were mapping out the very nature 
of the miind. As it sharpens and we age our innocence and awe in the moment becomes entrenched in the workings 
of the mind. Some of the pleasures and necessities in life become mixed up with some kind of desperate attempt to 
protect ourselves, and it fails to pull through for us every time. 

So, who is talking nd who is listening? And how many times have I unconsiously spoken to this other 
someone without even wondering, and who was talking and who was listening? Probably as many times as I uncon- 
sciously reached for the doorknob I expected to be in the same place as it always is in my bedroom. Or, fell into bed 
where I expected it to be. How little we forget, yet how little we remember. How little we see, hear, or even realize we 
say on a moment to moment basis. Is this the void that’s needing to be filled? Am I so out of it that I think I’m filled 
with holes? That I even accept my compulsions and aversions as I accept my doorknob? Because I simply expect 
them to be there in the darkness of my unconsciousness? This is all probably bad news to this ego of mine, right? 
The monsters and witches die when we purify them somehow, with water, with light, with consciousness. Then they 
evaportae, and we realize that they weren’t completely real if they can’t withstand the natural elements (like reality). 
They are more like ghosts in this case, and we can schoose to be afriad or not I guess I kind of want to dance around 
with my demons, and even smile at them when they interrupt my thinkijng, and make the broken record start 
spinning, and discover the very nature of the steps they take. Long enough so I can at least know what’s been 
chasing me around in circles for so long before I could even stand to look. And lest we forget, they seem to be 
everywhere- in our habits, in our thoughts, our perceived attachments, and even sometimes our surroundings, 
which seem to project the stuff going on inside ourselves. I guess the less we want to see, hear, or speak of it, the more 
we really don’t really experience much of anything. 


Kristina Johnson lived in Boston , moved to Louisville , and then back to Boston. She’s Midwestern by upbringing y is a 
regular contributor to this zine , plays a mean guitar \ and is looking to rock out again very soon in your town. 


SO YOU SEE. MR. AND MRS. SMITH. 
OUR EDUCATIONAL SYSTEM WORKS. 
THE LITTLE FUCKERS ARE JUST DUMB! 






What follows is the only letter I have ever written for publication, and I hope it will be of 


To the editor and readers: 

1 watched the Twin Towers burning from a train on the Manhatten Bridge, hundreds of 
feet above the East River. And again from Union Square at 14th Street, where the image of the 
towers, flames, and columns of smoke took up the entire Southern sky. 

After the buildings had fallen I walked across the city to Houston Street and the West 
Side Highway on the Hudson River, fifteen blocks away from what was the World Trade Center. It 
seemed that the Earth had cracked open and swallowed the city, and replaced it with a tremendous 
volcanic crater spewing up ash and smoke. 

As I waited during the day, and later on a train home, and that night with the acrid smell 
of the smoke and dust drifting through Brooklyn, I had a profound and lasting sense of grief. 

Amid the absolute devestation another emotion crept through me that day less noble- a 
feeling of doubt. That the life I live, the music I am involved with, and the musicians and labels I 
share my studio with might be trivial. I knew that feeling was wrong, and fought it all day. A 
guitarist I know offered that the important thing was that we live and work in a place where you can 
create music, and that is not trivial. 

I thought of the thousands of people that have told me in person how much music meant 

to them. 

I thought that music and all the arts inspire people to be creative, to have compassion, to 
be self-expressive, and to show love. 

Then I thought that music and the arts are the opposite and antithesis of the terror at the 
World Trade Center. And the doubt disappeared. 


Don Fury 
Cyclone Sound 
NYHC 

Loud Fast Rules 


Don Fury has recorded the likes of Gorilla Biscuits , Helmet, Quicksand, and countless others in his 
time as a producer. He has been a staple in the New York Hardcore scene since it's inception and 
still resides in the area. 
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For the past three summers I’ve worked at factories. I worked a lot of 
overtime. I made a lot of money. I hated every second of it. I punched in and 
counted every minute until I went home. Life is like this for a lot of people. My 
father has been living like this for 32 years. For forty hours a week, for thirty years, 
people punch in and switch off their brains. The best years of their lives are spent in 
polluted, cancer-producing factories, leaving somewhat less than contented at the 
end of each and every day with having pulled in enough money to maintain their cost 
of living. They wake up early in the morning to go to work, and they go to bed early 
at night so they’re not tired when they wake up early the next morning. Even that is 
a luxery available only to the very few that are ‘lucky’ enough to avoid shift work, 
when mornings become nights, and vice versa. 

When I was told what the topic of this issue was going to be I asked if I 
could submit something because I honestly believe that working in these environ- 
ments has forced me to open my eyes and realize one of the biggest unspoken, un- 
seen, and ignored evils in modem society. When you work eight hours a day doing 
something you hate, and sleep for seven or eight more, you are left with roughly 
eight free hours a day in which to live your life. Does that seem right? 67% of your 
life is spent sleeping and working. The other 33% is spent living. Sure, you have 
your two to eight weeks of vacation a year (depending on how many years of service 
you have with the company) in which you’ll ‘get away from it all’. But what good 
does it do when you have to come back to all of it? 

I’m sure you’ve heard all these statistics before. Most of my favorite 
bands have written songs about this problem and, if you’re reading this fanzine, 
you’ve all probably listened to them a million times like I have. The amazing thing 
is that the problem still exists, and people are choosing to devote their lives to the 
punch clock and the factory bell. In my case, it was to pay my tuition bills year after 
year. For some, it’s to pay for past mistakes, while others are content with the idea 
that all work is really just shit, and it’s ‘only’ 40 hours a week. Work is never ‘only’ 
anything. It’s ‘mostly’ your life. Try to enjoy yours. 


“The laboring man... has no time to be anything but a machine.”- Henry David 
Thoreau 


Paul Gresch is a Cannuck who was up to his neck with unpaid invoices while co- 
running Redstar Records. Now he hangs back and works on his beard. 
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www.TheHardcoreStore.com 

one of the few places on the ‘net where “hardcore” and “xxx” doesn’t mean porn... 


hardcore 

emo 

metal 

punk 

noise 

indie 

clothing 

auctions 

interviews 

collectibles 

message boards 

3500+ items 

300+ indie labels 

easy-to-use search engines 

secure online ordering 

open 24/7 

the whole nine yards 
the kitchen sink 
rock out! 

technologically challenged: call (215) 203-VERY 
for a free copy of our huge print catalog. 
stores: we are cheap & indie friendly, you 
can order online as well! call us for more details. 
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bird gets the smile. 
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GOOD CLEAN FUN 

Straight Outta Hardcore 
PHY25 | CD ($10) 


CHAMPION FIELDS OF FIRE AFFRONT SOMMERSET 

Come Out Swinging Keep It Alive People Who Live Post Cars Slow 

PHY43 | CDep ($6) PHY28 | CD ($8) in Gloss Houses Guitars 

PHY24 | CD ($8) PHY29 | CD ($8) 

I TIMEX/OVER MY DEAD BODY International Split 7" PHY23 | 7" ($4) 

l $1 ,or Stickers and Catolog; Canada + $1 , £U +S3, all else + $5. See WEB for newsl 
i Mailorder: Phyte Records PO Box 90363 Washington, DC 20090-0363 • www.phyle.com' 
J Exclusive Distro: Ebullition Records ph/fax (805) 964 6 » 1 1/ 964 2310 


eboHition@ebullition.com 



THE ICARUS LINE 


CD in stores now 

jM* trt,n ^ a recor£ l company * www.cranklhis.com I fan@crankthis.com 
1223 wilshire blvd # 823 santa monica ca 90403 

www.theicarusline.com I IP on Buddyhead www.buddyhead.com 
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“We Owe You Nothing. Punk Planet: 
The Collected Interviews”, edited by Dan 
Sinker 


we oye vou 




Culling the most poignant and stimulating in- 
terviews that this seminal punk magazine has had to offer 
in the last five years seems sort of a moot point to the 1 
regular reader like myself, who has many of the issues that 
these interviews originally appeared in. But to the uniniti- 
ated reader this is a wealth of information from many of 
punks most influential, as well as important, musicians, art- ^ 
ists, and (I hate this word when applied to punk) business people. Then again I 
sort of feel that many budding, young readers who are interested in punk rock are 
going to go and pick up a magazine before they seek out some alternative, hard-to- 
find book. But that’s just my jaded asshole opinion of todays smartalecky youth 
that are too transfixed upon getting their information quick and without the hassle 
of having to actually read through a book. But the fact remains that I am indeed an 
asshole, and just like opinions, everyone’s got one. 

Back to the subject at hand, this book in particular, reprints many of 
Punk Planet’s more cover-material interviews, from the ever-eloquent Jello Biafra, 
to the intricacies of punk distribution with Mordam Records. Artists such as Frank 
Kozik and Art Chantry introduce the reader to their contributions towards the non- 
music (yet equally as essential) side of punk, while groundbreakers from Ian 
McKay e to Kathleen Hanna, Noam Chomsky to Los Crudos give their side of 
things. 

I can’t say that these are the most riveting interviews I’ve ever read 
(though there are quite a few interesting ones), nor should they be regarded as 
such. It’s not like Ian McKaye has not done 5,000 other interviews where he says 
something witty, or a piece where Noam Chomsky did not rail against the evils of 
capitalism. 

What I have always admired Punk Planet for (other than some amazing 
graphic design) was that they were in a position to give the punk community, as 
well as the mainstream, a dose of underground culture that would turn media on 
it’s ear. They have built themselves a reputation where everyone listens to them, 
they are a strong voice in the underground. Therefore, they must choose carefully 
what they cover, and how they present it. And Punk Planet has always given just 
due to voices within punk rock and underground culture that seriously deserve 
attention. 

So get this book if you’re a true connoisseur of the underground press, 
or if you’re a stranger to it and are curious as to what it has to offer. Just be willing 
to dig a little deeper to find it. (Akashic Books ) 

“In Search Of Respect”, by Phillipe Bogouise 

My girlfriend introduced me to this book as she is often good at getting 
me to think about things I hadn’t usually considered (as I hope, being a good man 
I do the same). This book takes an anthropological (that’s sorta like sociology, but 
not quite) perspective of the Manhatten ghetto (i.e., past 110th St.) between 1985 
and 1990, and the lives of various crack dealers who lived there. The study fo- 
cuses on the author, who immersed himself in this culture, and made no qualms as 
to what his purpose there was. He did not ‘go undercover’ to seek out information. 
He came clean and honest with these people, and they let him into their lives. It’s 
quite amazing to think about, given society’s nasty opinion of ghetto dwellers as 
nothing short of human waste (way to go popular culture!). 

The group in study is the Latino, specifically Peurto Rican, people’s 
within this area, and how their unfortunate circumstances, dealing with family 
histories of poverty and discrimination, have led them into the lives that they lead. 
The two main characters, Ceaser and Primo, manage a crack comer where they 
scheme and sniff, smoke and steal, their way to some sort of economic salvation 
which never seems to materialize. And though some of the stories you will read in 
this book make them seem like monsters, utterly unashamed that they rape and 


kill, there is a human side to these people. It teaches the reader to identify 
with that situation. I found myself incapable of ever fully being able to 
understand why these people lived the way they lived, or how they man- 
aged. But through all the physical abuse of their upbringing, their commit- 
ment to gaining respect, their backwards ways of achieving it, and their 
ever- spiraling plummet into drugs and depression when it doesn’t work out 
for them makes one fear for the state of inner city America. 

I Others are interviewed in this book, though Primo and Ceaser, as 

well as a female manager of a crackhouse, Candy, take center stage. Their 
lives are intrinsically intertwined in deception and having next to nothing. 
But somehow they try to stay happy. They try to get by. And they think 
they know how to do it, but it never seems to pan out, mostly because the 
way the system works, it will never allow people like Ceaser and Primo 
and Candy to get out of where they are when it should. And this book 
lets the reader know about this. And it’s a good read, no matter how 
graphic it may become. It’s all the more reason why the author has 
credit towards his notion that the system has failed. And hopefully the 
people in his book will be heard. 


“Culture Jam”, by Kalle Lasn 



From the guy that brought you Adbusters, which is about the best damn 
magazine on the planet comes a sort of mantra to the whole ethic behind it. “Cul- 
ture Jam” represents what the team at Adbusters is out to accomplish in our soci- 
ety- the complete reversal of it. 

In their eyes America is no longer a country, but a brand name, to be 
bought and sold through a few wealthy corporations. And why shouldn’t they 
think that? It’s the truth. Who controls the information can control what is pre- 
sented, how it is presented, and what you should be thinking. Nowadays, the 
average American is too concerned about how they should dress, what kind of car 
they will get next, having a good job, fitting 
in to the social schema because it seems to be 
the only way to survive. But no one ever asks 
‘why?’ And in this society you can ask a 
million different ‘whys?’ because (at least in 
my eyes) there are a lot of unanswered ques- 
tions worth bringing up. “Culture Jammers” 
attempts to make the reader think about some 
of these things. Why do companies lie to 
the public and get away with it? Why do 
they underpay migrant workers and take jobs 
away from hard-working individuals? Why 
do we want to be thin? Why can’t certain 
commercials that attempt to raise public 
awareness about clear-cutting forests al- 
lowed to run on television? Why do we buy 
things that we don’t need? There is an in- 
formation war being waged, and right now 
there are very few at the top of that heap controlling it all. 

Not only does “Culture Jammers” open up ones eyes to some of these 
things, but it also describes action to take against it. It doesn’t describe step for 
step direct action measures, or illegal activities at that (it tends to take a more 
democratic approach). But it does offer a number of clever nudges that will in- 
spire the reader to think for themselves and start some shit on their own. And that, 
to me, is wonderful. I want to live in a world where I decide what I want, and not 
have to spend a long time in the grocery store wondering if I should support this 
brand or this one because both equally do damage to the environment. Or look 
outside my window and know that there are a few entities out there that want to 
destroy everything I have and make me just do what they want me to do. It may 
seem more subtle than that, but it’s the simple truth. And I get the feeling that 
Kalle Lasn feels the same way. 

I think you’ll be surprised to find out how some of our ridiculous laws 
in this country came to be, how protected corporations are against governments 
and people, how much power they actually wield and are willing to use against the 
public and governments for their own greedy use. It’s revolting and it makes me 
want to do some anti-corporate action of my own. And to see it written in the 
pages of this book in such a manner that truly makes you think about yourself and 
your surroundings is inspiring and mind-blowing. Check this out at all costs. ( Quill 
Publishing ) 
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“News Dissector”, by Danny Schecter 

From reading this book I found myself wondering what made 
these news excerpts so controversial and so cutting edge, seeing as it all 
came as common knowledge for me. But then again, most of these stories 
are at least ten years old, which has allowed the truth that most of these 
stories expelled to surface to the mainstream. So I guess if I were 
living through the Vietnam War and reading this stuff I may 
have been quite surprised at the time. 

What the basis of “News Dissector” is is a col- 
lection of some of the more notorious broadcasts and writ- 
ings of Daniel Schector, a prominent radio personality in 
the Boston area, as well as well-known journalist, who of- 
ten found himself going against a lot of what the main- 
stream media was saying about world events to dig a little 
deeper to discover underlying conspiracies. Most of his 
work centered around documenting U.S. affairs in Viet- 
nam (as well as it’s effects at home), the Civil Rights 
Movement, and the anti-apartheid movement that en- 
gulfed South Africa for much of the 80’s and 90’s. To 
the average reader who has ever taken world history most 
of these events will be familiar, and a certain amount of 
information should be known of such events. So read- 
ing this doesn’t really present anything altogether new 
in terms of history, other than one man’s first hand ac- 
count of being there. What I do find praiseworthy about 
this book is the way Mr. Schecter digged deep into the sto- 
ries he was covering at the time to discover a number of hidden agendas 
that seem a little more well known at this point. But at the time they were 
being covered no one had a clue. 

This wasn’t the most exciting read I’d ever had, but it was a 
fairly nice look back on some of the more notable world events of the last 
thirty or forty years. (Akashic) 



LI_I 


Hello, and welcome to the newest installment of the comics section of 
Hex. I am actually brand new here. So my name is Jeff, blah, blah, blah. As far as 
qualifications go. I’ve been a fervent reader for nearly 12 years now. I even know 
Spider-Man’s birthday. I’d love to tell you what it is, but if everyone knew that 
little piece of information it wouldn’t be such a novelty. So you are going to have 
to trust me. So now that we’re pals let me get down to brass fuckin’ tacks. 

I realize that this may be the easiest section of a publication to skip. 
This is because, you dear reader, realistically, may not even be into comic books. 

Well, do you know the feeling of driving down the highway at a 
comfortable pace, and you observe that the opposite lane is stuck 
in a traffic jam? I’m talking about that sensation of being so much 
smarter than everyone else in that jammed up lane. Your lane flows 
with ease. It is a wonderful automotive transition of point A to B in 
your car, and if, just if, the cars on the other side of the median were 
filled with passengers that had YOUR intelligence they would have 
it as good as you. They would be anywhere but waiting in that stu- 
pid traffic hell, like logs in a river. You are a genius, in on a big 
secret. Well, that is what it is like to be into comics. Everyone dis- 
misses them as kids stuff, and they are missing out. Stuck in traffic. 
And there we go, the comic readers, moving effortlessly on our high- 
way of cool. I think you get the point. 

My boy Hex dropped a few funny books on me recently. 
They were all from DC because they invested the time to submit them. 
So the rest of you publishers are hereby advised to get off your lazy ass 
and send some shit! I was thrilled when the top of the stack was two 
trade paperbacks containing stories from... 

100 BULLETS (DC/Vertigo) 

Hands down, one of the best comic titles ever. Described by the indus- 
try genius Jim Steranko as ‘a criminal masterpiece’, an interesting question is posed 
to the reader. If a stranger offered you the chance to get away with murder would 
you take it? The premise is this- you have been wronged. Badly. You may know 
who did it, and then, you may not. Enter the mysterious Agent Graves. Dressed 
sharply, and speaking with a tone that embodies his name, he offers the unthink- 
able. A briefcase containing proof that you have been fucked over by a specified 
person, and proof that the specified person is, in fact, responsible. Also in the 


Heilfest 2K (Trustkill) 


Having been involved on the sidelines of this thing last year, as well as 
having booked the first two of these fests a few years ago (yeah, it’s my claim to 
fame, what have you got?) I have seem this thing take a life of it’s own and become 
some mega-behemoth that embodies all that it’s namesake suggests. Heilfest is hell, 
plain and simple. If you have ever been party to participating in die hoopla and 
maniacal twelfth hour surprises that Heilfest has always bomb-dropped in your lap, 
then you know that it is not only the most stressful thing in your life, but in a way, the 
most fun. There is never a time where I did not have a blast at Syracuse Fest (as it - 
was originally known). Maybe it’s because I live here, and t don’t find it too out of 
my way to travel to three different venues in one day to find out just where the hell 
the bands are playing. But call it a lack of organization. Call it a complete disaster 
(which I clearly remember Starkweather saying last year). Call it bullshit, I still have 
fun and you did too, so shut up. 

Onto the video I can never recall having seen a fancier filmed punk rock 
video. You know how there’s always those kids at shows that are trying to sell home- 
made videos of bands from wherever and you pay five bucks for a crappy filming job 
with poor sound. This is not one of those films my friend. Using numerous cameras 
and angles, black and white, as well as color, and excellent sound quality it’s not your 
average punk rockers video. Interviews with bands (most of whom come off about 
as dull as molasses drying) interspersed with footage of attendees frolicking about 
hither and thither separate each song shown. Guaranteed, if you do not see yourself 
or someone you know in this video somewhere I think Trustkill is indebted to give 
you a $10 refund. Each band usually gets about two songs in, though heavyweights 
like bane. Poison the Well, and Converge get three. Other bands featured on here 
include Every Time I Die, Walls Of Jericho, Shai Hulud, Buried Alive, Reach the 
Sky, Kills witch Engage, 18 Visions, Nora, Brothers Keeper, and more. And the crowd 
is just ridiculous to watch. If you get the DVD version there’s an extra thing at the 
end where it does the entire movie over again, but with commentary from a number 
of people involved with the project talking over all of it MST3K style and it’s fucking 
hilarious. 

My only real complaint about this video is that I wish there were many 
other very worthwhile bands from this fest that had the opportunity to be on this 
video like the intensity of Time In Malta, to the plodding heaviness of Isis, to the 
complete chaos of Turmoil. Those are some sets that I’ll remember. But this is still 
worth your money regardless because of it’s quality, clarity, and professionalism. 





Ten Yard Fight: The Only Way (Bridge Nine) 

To many Boston’s Ten Yard Fight made it alright to sound like a youth 
crew hardcore band again after years of the nineties tirade of pummeling, slow 
metal-core. Tn a way, I should thank them for that because that shit got tired after 
awhile. But then again, Ten Yard Fight may have also led the way for countless 
80’s rehash bands that sucked as well. So it’s a mixed blessing I suppose. I was 
never a huge fan per se, but there were plenty of them, and by the time this band 
called it quits in 1999 there was enough to pack a big club in Boston as they played 
their farewell show. 

From their humble beginnings as a joke band that not only ridiculed 
the jocks that beat them in high school, but also embraced their lingo and culture 
into their songs and shows, to the more serious touring machine that they became 
this video shows a bit of every period that Ten Yard Fight went through. 

It rolls through different tour clips, from some crazy West Coast foot- 
age, to the hills of Europe, and some early first shows. It also shows the entire last 
show they played, as well as the other bands that played that day (Bane, In My 
Eyes, and Reach the Sky). Personally, none of those bands really rock my world, 
but it’s fun watching the kids go insane as one pile on after another ensues. 

There are also a number of different interviews, both with band mem- 
bers and outsiders that knew the band well (funny side note- for some reason I 
recognized that the attic that S weet Pete was interviewed in served as my bedroom 
for a few days when I was in Boston coincidentally... neat, huh?). It’s all nicely 
taped, recorded, and edited for your viewing enjoyment, and I guess if you’re a big 
fan it will be worth cheeking out. 


briefcase are 100 rounds of ammunition, and a beauty of a handgun. As if that 
weren’t enough for your average pissed off vengeance seeker, Agent Graves gives 
you total immunity. While using this briefcase, or the contents, you are com- 
pletely above the law. Your actions are 100% without consequence. 

Some of us older folks remembers watching the Hitchhiker on HBO 
when we were kids, and our parents went out for the night. 100 Bullets has a 
similar effect. 

The first three issues not only introduce our anti-hero, Agent Graves, 
but the first briefcase recipient of the series, Dizzy, a beautiful Latina who has just 
been released from prison. From her conversation with Graves she learns that her 
husband and newborn child weren’t murdered by rival gang members like she had 
been led to believe, but were actually gunned down by two very corrupt police 
officers. 

The two issues that follow chronicle Lee, an unlucky fuck of a bar- 
tender who has lost everything. Once the proud owner of a celebrated restaurant, 
he lost his wife, children, business, respect, freedom, and reputation when nude 
photography of small children was discovered in his computer’s hard drive. While 
serving cheap booze shots to fighting wino’s in the morning Lee encounters Graves, 
and learns who put those pictures in his computer, and why. 

As the series progresses, the reader has the privilege of encountering 
other denizens of these unforgiving pages of sanctioned retribution. The real ass- 
kicker, however, is the single issue story of Lilly, a middle-aged waitress in a 
suburban diner. After affectionately wishing well to her husband before a shift of 
slinging grease fries and apple pie, she has a conversation with fate. Ordering a 
piece of apple pie is Graves, who invites her to sit down. Lilly is offered an oppor- 
tunity to learn about her daughter’s whereabouts. This is where we learn that 
Lilly’s teenage daughter is missing. The dialogue exchange hits hard as Graves 
describes things to Lilly. He spares her no detail, as Lilly learns about her daughter’s 
bus trip to a new city, the abusive pimp who took her in, as well as a cold reality 
that included ‘having to lay under a stranger in a filthy alley, or to bend down into 
his lap in his car’. Lilly is weeping as she is told about her estranged daughter’s 
heroin addiction, and the time she met up with a client who landed her into inten- 
sive care after putting cigarettes out on her face, among other depraved acts of 
sexual torture. Lilly also learns how her daughter was diagnosed with the AIDS 
virus in that intensive care unit, and kicked out into the street by her pimp. I 
challenge the reader to put the book down when Lilly learns that her daughter died 
from rat bites in an all-night porno theater. Overwhelmed and distraught, Lilly 
asks Graves, ‘Who am I supposed to shoot? The pimp? The psycho who h urt mv 
baby? Who?’ He responds with a photograph. To spoil this would be too muchr- 
and the reader ought to get this to find out for themselves. 

100 Bullets is like must-see TV for comics without the bullshit. Truth 
be told, you don’t have to be a ‘comics’ reader to enjoy it The artwork is magnifi- 
cent, and the dialogue captures the feel of the book, flawlessly. 

100 Bullets comes out monthly, and is available at better comic book 
shops everywhere, and there are two trade paperbacks that collect, chronologi- 
cally, the inaugural issues of the series. First Shot, Last Call is the first. Split 
Second Chance is the most recent. 

GREEN ARROW (DC Comics) 

I saw that god awful Jay and Silent Bob Strike Back movie. With the 
exception of a few references to female genitalia the movie didn't make me laugh 
very hard. Dogma was even more disappointing. If you wanna see a real creative 
stroke of genius from Kevin Smith, you have some options however. One of them 
is the movie Chasing Amy, which if you are reading this column, I am assuming 
you are familiar with. The others are his run of the re-launch of Marvel’s resident 
handicapped hero daredevil, and the new Green Arrow series. 

With pencils from Phil Hester, this book is bringing an old Justice 
Leaguer back into the proverbial spotlight. 

For the uninitiated. Green Arrow is a master archer who fights evil, 
sometimes with his bestest buddy Hal Jordan, also referred to as Green Lantern. If 
you have been chronically absent from recent comic reading you may not know 
that Hal Jordan has actually gone crazy and killed his fellow Green Lantern corps, 
and became a bad guy. In an attempt to shake things up in the mini-event Zero 
Hour, Hal was killed, reluctantly, by Green Arrow. This made Arrow more de- 
pressed than Dashboard Confessional watching Requiem For a Dream on repeat 
for a week. Things come to a head when he himself was killed in an exploding 
plane. 

The new series shows Green Arrow returning. Sort of. Kevin Smith 
has revived the hero, but he is displaced, disoriented, and has no recollection of the 
last decade. Not only does he have no idea what the hell has happened, or why he 
is alive, or that he even died. DVD players, Playstation, Inter-league play... nada. 

As if that weren’t interesting enough, how does the rest of Justice League 
of America react when one of their mourned fallen heroes shows up, just walking 
around? 

The results make for exceptional reading, and the current storyline is 
showing virtually no signs of slowing down. Well worth a visit to the local comic 
shop. 


G.I. JOE (Image Comics) 

Children of the Eighties can rejoice. The triumphant sons and daugh- 
ters of our childhood toy adventures are back. Licensing mastermind Josh Blaylock 
is living my fucking dream these days. He is writing this brand new series, and 
despite it being incredible, I am obliged to hate this guy for the rest of my life. 
This new series starts with Duke petitioning for the re-instatement of the Joe team 
after Cobra Commander is spotted on American soil. 

What’s great about this title is that it all takes place in ‘real time’, ten 
years after Cobra was dismantled, and G.I. Joe calls it a day. It’s fascinating to see 
what’s happened to everyone. Lady Jaye and Flint? Married. No kids. Snake 
Eyes and Scarlett? I won’t give that one away. Shipwreck, Roadblock, Stalker, 
Rock N’ Roll? The gangs all here. 

Zartan? He’s head of a criminal empire, with the familiar privilege of 
watching Destro and Cobra Commander trade insults like baseball cards. Good 
stuff. I promise. 

That’s it for this installment. I’ll be back next issue. Take care. 



REVIEWS BY JEFF WATKINS AND RYAN 


In addition to what Jeff wrote up- 1 have a couple more additions to the 
reading list here of funny books. 

First off, when I received the BIZARRO hardcover from DC 1 was 
enthralled to see Matt Groenig’s art gracing the cover. But I was perplexed as to 
why Superman looked so darn weird. What I found out was that DC gathered up 
the best and brightest of alternative comics, and had them do their own mini-sto- 
ries of various DC universe characters. Most of my favorite authors and artists 
contribute little ditties, including a variety of hilarious pieces written by Even 
Dorkin (Dork, Milk and Cheese , Hectic Planet ) on Batman, Aquaman, Solomon 
Grundy, and the Martian Manhunter. Brian Ralph (NON, Cave- In) contributes his 
usual wordless style to Aquaman in ‘the Man Who Cried Fish”, and Bob Fingerman 
(Minimum Wage) has his way with the likes of Wonder Woman, the Metal Men, 
and Superman. Other writers and artists that contribute that I’m particularly fa- 
vorable to are Paul Pope, Kyle Baker, Tony Millionaire, and Jessica Abel. This is 
quite an extensive collection of these variant stories that just a give a funny one-off 
twist to our favorite superheroes. 

Another book I received was from the much smaller Highwater Books, 
an independent publisher from the Boston area that has released material from the 
likes of Brian Ralph and Jordan Crane, two of my favorite Illustrators. This par- 
ticular offering is ODDS OFF, a softcover book by artist/writer Matt Madden, 
dealing the lives of a few grad students in a Texas university and how their lives 
seem to somehow meet up through some various odd occurrences. While this is 
no superhero book it documents the changes happening in these young adults lives, 
and how they begin to deal with them. Morgan and Shirin are a couple who are on 
the verge of splitting up, but Morgan doesn’t realize it, though is trying his best to 
de-stress Shirin, who’s studies are putting her over the edge. Lance is a gay writer 
with a strange disease called ‘word lice’, which is stumping his already difficult 
writers block. When he goes to the pharmacy for a prescription for the disease he 
spots Morgan, whom he has an eye on, but has no idea that he is straight. Through 
a number of meet-up's and conversations with others things come together (or fall 
apart in Morgan and Shirin’s case), and you think big things will happen. But this 
book sort of ceases to live up to the reader’s expectations and doesn’t really go all 
that far. It’s a shame though because I like material on the Highwater imprint, and 
was hoping this would be of the same caliber. (Highwater Books, PO Box 1956 , 
Cambridge, MA 0223 S) 



FADED GREY 

‘A Quiet Time of Desperation’ 
LP/CD 


“Split Series” CD 

Featuring tracks from Voorhees. Kill Your 
Idols. Bane. Adamantium, Death By Stereo. 
Ensign. Buried Alive. Reach the Sky. lifes 
Halt. No Reply. Botch, and Nmeironspitfire. 


‘No Runners’ 
7”/CDsingle 


LATER THIS YEAR: 

In Control LP/CD, Over My Dead Body LP/CD, Bleeding Through 7"/CD, Welcome To Your Life 7’ 
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A few years ago everyone knew 
what a zine was. There was a revolution going 
on in the printed press, and a blip occurred on 
the printing Richter scale in the form of a zine 
explosions. A lot of this had to do with the easy 
accessibility of personal computers as well, so 
it became easy for any Joe Punkrock with an 
opinion to make his or her own publication, 
be it on indie rock, anti-corporate propaganda, 
or the Civil War. Being an active participant 
within the hardcore and punk underground 
I did not escape this barrage of zinedom, as 
every time I went to shows when I was 

younger there were no less than three or four people always selling zines of 
some sort- the newest Maximum Rock n’ Roll, Attack and Answer!, HeartattaCk, Holo- 
caust, Indecision, or Anti-Matter. Some of these are still around to some extent. But it 
seems like it’s harder and harder for me to go to a show where someone is selling a zine 
(and I mean a zine, not a magazine), and definitely easier to go to a well-known book- 
store and find magazines that once called themselves zines. Is that a bad thing? Is it a 
good thing? As an internet poll of random punk rockers revealed, some just don’t care. 
“I used to buy zines left and right. I haven’t bought one in years. It seems no one puts 
them out anymore”, stated one individual. What was the zine revolution of the early- 
to-mid nineties has seemingly turned into a division of the few big ones, and then a 
plethora of small ones that can’t get anywhere. There is a much larger business per- 
spective than there once was, and while I frequently get asked by potential zine makers 
‘how much they should charge for ads?’ as opposed to the more important question of, 
‘what should I cover’? It crosses my mind that things may have changed for the worse. 
Or have they? 

I explored the state of zines today with a number of different zine makers 
from different types of zines to see what they thought about some important aspects 
that they regularly face as zine creators. I felt it important to focus on certain issues 
that are of questionable nature, and that are changing as well. 

First of all, some people may be unfamiliar with the zine revolution. I 
think it’s sort of a silly term, but just for simplicities sake, I’ll keep referring to it 
that way. Basically, zines have been around for longer than I care to figure out. 
It’s just that no one was really calling them that until the late 70’s pretty much. 
But I’m sure that during the counterculture hippie days of the 60’s radicals were 
outputting their ideas onto printed matter that had a slim circulation, and could be 
described as being zines. The power of the self-designed small press has been in 
effect for so long it’s impossible to pinpoint where it all began. But at least for 
me, I can say where in the punk rock scene zines got their start, and have been a 
major area of where many come from to this day. Punk was actually the name of 
one of the first zine publications to give attention to the then new genre. And then 
came others, from Maximum Rock N’ Roll to My Rules!, and even more hardcore- 
oriented publications like No Answers. That may be too brief and concise a 
history, but it’s just a description. It was more difficult to get a zine going back 
then though because personal computers were not easy to come by (or had yet to 
be marketed even), and Kinko’s was not a big chain. But people used what they 
had, the few who cared enough to document their own personal passions, with 
photocopiers, typewriters, and lots of paste. Maybe a pair of scissors and a cam- 
era helped out too. It was much more difficult to lay out and put together a zine 
in this fashion because of the time and resources it consumed. Plus, there was no 
distribution networks to take something that looked as if it came out of a 4th 
grade art class, or any internet to communicate with like-minded individuals who 
knew a person, who knew a person, and so on. So, with that said, zines weren’t as 
plentiful. But regardless of resources, some people just had the drive to docu- 
ment what was going on. “ I was excited about punk rock and hardcore music, 
and since I didn’t play in a band I wasn’t being creative, and I wasn’t participat- 
ing in a scene that meant so much to me”, says Law Of Inertia editor Ross Siegal, 
who started his zine in 1998 that has since grown in size and scope considerably. 

So once personal computers became affordable and more easily ac- 
cessible (especially during the late 80’s and early 90’s) so did the ability to easily 
chum out Word Processed documents, nice layouts, and a much easier way of 
making a zine. But why did so many people all of a sudden feel the need to start 
doing a zine once this technology made it easier? “I think the zine explosion 
happened right as our culture was being co-opted by the mass culture, and that 
left a lot of people looking for insight, and zines were a way to gain insight into 
the culture, as well as a way to establish yourself as a part of the culture. And 
there were a lot of people looking to become part of this culture”, says Enobled 
Mind editor Jared Bogli, whose zine is based out of the Portland, Oregon area. 

But the question remains of whether that ‘explosion’ is still going on, 
and we’ve simply come to accept it as a norm, or has it dwindled down? Due to 
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other factors that will be discussed in this article it seems as if there is a decrease 
in the number of zines being turned out. Between the difficulty of getting ad- 
equate distribution for independent publications, the homogeny of various mu- 
sic-related zines, and public apathy towards zines in general lately doing a zine 
is just hard business. “A lot of people began publishing zines in the early 90’s in 
hopes they’d make a ton o’ cash, only to have reality bite them in the ass”, says 
longtime zine publisher Rich Black of Under the Volcano. He also attributes a 
thinning of the herd towards another aspect of distribution- “the domino effect 
caused by the failure of record distributors in the last five years. A distro fails 
owing a label money for goods already sold; the label, in turn, is out of money 
they’d normally use to advertise, and use those funds just trying to stay afloat. 
The end result- less advertising dollars for zines, therefore fewer zines pub- 
lished.” 

Others disagree. Brian Ellis, publisher of the fairly new Counter 
Theory zine out of Southern Florida has a simpler explanation. “I don’t think the 
zine explosion has settled down. The only thing that has slowed down is the 
media hype.” Lep Stewart from Truckstop zine, a publication focusing on skate- 
boarding echoes these comments in a broader perspective. “I see a constant 
growth in skate zines and I am seeing more and more real indie/punk music zines 
lately.” He supports the idea that with the abundance of copy shops and personal 
computers almost anyone can do a zine these days, and many still are. “I don’t 
think it (the zine explosion) has died, I just think it’s coming at us from a differ- 
ent level.” 

SfvL c vs SUBSTANCE 

And while discussing the changes that the introduction of the per- 
sonal computer has had upon the world of zines what’s to become of the writing, 
the very essence, of a zine? In the past a zine was measured by what it said, and 
what it was talking about. But since anyone with a scanner and Quark Express 
can be an amateur graphic designer (or so they think) zines are starting to look 
more and more like art projects, and not a statement of words in which they are 
passionate about. In all honesty, there’s nothing wrong with a nice looking zine. 
In fact, the appearance is usually one of the first things that attract someone to 
look at, read, or buy a zine. So with that said, a zine should try to look decent. 
But more and more, editors are putting emphasis on the design of their publica- 
tion over the content. And what is more important these days? 

Peter Bottomley, who along with his brother Andrew, are in charge 
of publishing the super-thick mega-indie zine Skyscraper (which also often looks 
pretty nice in a simple sort of way) has some strong opinions on the matter. 
“The fact that so many fanzines focus on layout rather than writing is disgust- 
ing.... a fanzine is a piece of literature”, he says rather matter-of-factly. On the 
contrary. Bob Peele, editor for M.A.G. and bassist for Indianapolis manic 
hardcore-noise band Suicide Note contends, “doing the layout is my favorite 
part of the zine. I love good design, and getting to be creative is the best thing 
the zine offers me. I’ve always been in the aesthetic side of things more.” 

Both have good points about their art, whether it be in words or pic- 
tures. Obviously, if you’re publishing an art zine perhaps the layout should do 
the talking. Yet, with all the tools that computers allow us with today, from 
simple design programs that make it easy to create complex layouts there needs 
to be a level of basic understanding of what makes for a good layout. Sure, 
anyone can learn Quark within a week and start making some crazy art projects 
with it. But they have even a basic understanding of good composition? Do 
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Wm Notal1 zines have to deal with publicists. 

*• i < JBIh And man y P e °pl e reading this might be won- 
*■* dering what’s the big deal about publicists. 

Well, nowadays they are becoming more and 
more important to people doing zines. If you have a zine that depends on adver- 
tising, often publicists can help your zine get it because they are the ones who are 
often aware of how reliable you are. They are often the ones sending you records 
to review, asking if you’ve cheeked them out, setting up interviews for people 
you want to feature in your zine. For some they're a blessing, and others, a 
burden. But I talked at length with Peter Bottomley, who not only publishes the 
exceptionally thick Skyscraper zine, but is also a publicist for Troubleman Un- 
limited. a label that has released records from notables such as Sean Na-Na, Red 
Monkey, Shotmaker, Red Scare, and Song Of Zarathustra. So he knows both 
sides of the game. 

R: What do you think of publicists in general? 

P: It's obvious that record labels rely on music fanzines to promote their bands, 
but at the same time the whole music industry has raised it's standards and so 
fanzines are becoming less important. Yes, they’re still vital to the indie music 
scene. But maybe not as much as they were five years ago. Even the smallest 
record labels are hiring publicists, and holding them accountable for the number 
of reviews achieved, etc. So therefore, it's really difficult for publicists and record 
labels to rely on fanzines since their publishing schedules are irregular and circu- 
lations are small. 

We’re in the information age, and everyone wants press eoverage 
now, they don't want to wait six months for the next issue of a fanzine that real- 
istically won't come out for another nine months. At the same time, more and 

9 more magazines are adding at least some music coverage to their pages and have 
such a greater reach and circulation that make fanzines less appealing to publi- 
^ cists and record labels seeking results. A technology magazine like Wired re- 
views indie records, an art magazine like Artbyte will dedicate a full page to a 
■ ■5 record review, and even a mass-market publication like Entertainment Weekly 
will review records that only sell 3,000 copies. Not to mention the fact that even 
the local weekly newspaper will review not only local, but national releases, and 
reach an audience ten times the size of the average fanzine. 

R: But publishing a zine you must have some feelings about this, and in a 
sense not devote all your energy towards meeting what a label wants? How 
does this conflict with also being a publicist? 

P: I think the main thing that I’ve noticed from being a publicist is that fanzines 
can be very important to help establish an artist, but they're rather unreliable, and 
therefore, many publicists are somewhat prejudiced against servicing them with 
cd's. Fanzines are obviously published by people who love music, and usually 
don't have anyone to answer to when deciding what to print. Although the qual- 
ity of the writing can sometimes be less than ideal, fanzines are willing to take 
more chances in covering unknown bands and, therefore, are very on top of what’s 
‘up and coming’. But since fanzines are often a hobby, and zinesters are usually 
unpaid, they publish on irregular schedules, and often avoid the nagging of pub- 
licists. Who can blame them? 

R: What about from the viewpoint of writing a zine? 

P: From the viewpoint of a fanzine editor I’ve also been given insight into pub- 
licists. I really value fanzines for their freedom in coverage. Not only what they 
cover, but the fact that each piece doesn't need to be x pages long, or x words in 
length. A glossy magazine is very strict as far as the length of features and so 
forth. But fanzines are generally very flexible. However, most publicists don't 
pay attention to this aspect of fanzines. Heck, most publicists don't even read 
reviews, and so it doesn’t matter what someone writes. They generally only care 
about getting coverage, all they want is for you to say. ‘yes, a review of x record 
will run in the next issue." It's really a double edged sword. Fanzines can be 
invaluable, but totally unreliable. 
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they know what the rule of thirds is, or how to adequately use negative space? 
Are they knowledgeable in typesetting? All these things are concepts that zinesters 
who consider themselves ‘graphic designers’ should think about. In the same 
respect, those who are more focused on the writing should take a moment to 
proofread their material so that the grammar is correct, that they don’t repeat 
themselves too much, that they conduct an interesting interview (if that’s the 
kind of zine they are), and that their writing is interesting. 

Of course, though, zines should be able to be done by anyone who 
feels they have the need to document something important to them, regardless 
of whether they are a good writer or a good artist. But for those who make an 
argument of one over the other they should consider the intricacies of both As 
Bogli illustrates rather candidly, “being a graphic designer, I think about the 
writing more.”. 

0 I ST?i BUT 1 OK 

“Fuck, it is so damn hard to move a zine these days’- Jared Bogli, 

(em) zine 

If distribution isn’t one of the most damning aspects of this whole 
thing. And it just keeps getting harder, depending on where you view it from. 
But without a doubt, distribution for zinesters has changed. 

“There isn’t really anything called ‘zine distribution’ anymore”, says 
Bottomley, “it’s all morphed into magazine and small press distribution. Almost 
any fanzine that wants to have a circulation of even 3,000 copies needs to go 
through magazine distributors like Desert Moon Periodicals”. This seems to be 
the growing trend of zine distribution that once only seemed to be offered to the 
really well-known zines, the upper crust, like Ben Is Dead. But as more and more 
zinesters start trying to be a little more professional with their writing and lay- 
outs, and overall presentation of their art the need for better distribution comes 
into play. And not everyone can be as well-known as Flipside or MRR. “Dis- 
tributors do not want to help out the little guy. And with the exception of four or 
five zines in America everyone is the little guy”, says Ross from Law Of Inertia. 
More stringent requirements to those who hope to make it to the newsstands have 
been set in place- bar codes, higher cover prices, glossy covers- all necessary if 
you want to make it bigger. Says Toby Carroll, publisher of the Jersey punk 
journal Eventide, “I have been told by a few distributors that they won’t take my 
zine the cover is black and white, it’s not all offset, and there isn’t music with it 
(such as a free cd sampler)”. Bottomley goes on to add an even more scathing 
remark, regarding the issue of zine distribution as, “one of the most unethical, 
shady businesses around.” 

Though the professional side may have it’s difficulties, some say lo- 
cation is everything. Jared Bogli has experience with trying to distribute his 
publication from two different coasts. “The East Coast is so densely populated it 
makes distributing a zine easy. Moving to Portland the next town with an inde- 
pendent scene is Seattle, three hours away. Or San Francisco, ten hours away. 
That greatly reduces the amount of zines you can give away”, he says. 

But some continue the tired and true fashion of getting rid of zines on 
their own, whether it’s going to shows, potlucks, or out in the street. Kim Wetzel 
publishes a feminist-slanted zine called Sideshows, which she produces in con- 
junction with the band she plays for, Jane Speed. “The zine is a project of the 
band, an attempt to address issues, or start conversations, that are more complex 
than the lyrics of a song can address.” Her means of distribution come mostly 
through shows that her band plays at. “We sell zines at our bands merch table. 
We also give them away if someone buys a cd or shirt... we put a lot of effort into 
Sideshows, to make it the ultimate lyric sheet. Which, now that I think about it, 
you hardly see at shows.” 

AD v ERJ'SiN g sctjsts 

To many people interested in doing a zine, or who do one these days 
the question of how to pay for the whole damn thing becomes very important. 
Unless you’re doing things medieval style, copying every page by hand with your 
pen and ink most people rely on either a photocopier or the printing press. And if 
you got your own (which I imagine 99.9% of the people reading this don’t), well 
more power to you. But to the average zinester, this requires money. And while 
some keep it simple by using their own pocket change to pay for their publication 
many others are subject to having to deal with advertising. It’s a terrible thing 
to think about in the zine world because most of us just want to get an idea 
1 out of our heads and let everyone else know about it. We aren’t interested 
in the business side of things. But it’s become more and more of an issue 
with zines these days, and even independent businesses have departments 
dedicated towards advertising with the small press. So it seems like a cause 
and effect thing. 

As Rich Black from Under the Volcano illustrated earlier regarding the 
domino effect of distributors-to zines-to labels connection of money flow, 
^advertising isn’t always so easy to come by. But it appears as if everyone 


who wants to do a zine these days wants to put out the sharpest, best-looking, most 
professional zine they can. And that requires money. So as zinesters we are forced 
to accept funds from other businesses who want to portray their point of view in 
our publications. But unlike mainstream magazines that are chock full of adver- 
tisements, we aren’t silently obliged to accept their point of view. For instance, a 
standard zine may receive a paid advertisement from Victory Records where they 
ask as a favor to maybe review some of their records. But they wouldn’t ask to get 
a glowing review. On the other hand, Newsweek may receive major advertising 
from Marlboro that would ‘sway’ their opinion to run an article on the hazardous 
effects of smoking. Tis is where I personally see advertising at the zine level as 
something of a blessing. It’s independent publishers dealing with independent 
businesses. So everything’s fair in this respect. In this publication there are cer- 
tain record labels that just about always release records that I like, therefore I 
support them, and I want them to advertise with me because I feel I can get the 
word out about them more. And then there are labels that advertise with me who I 
don’t really like the records they put out. And I don’t feel obliged to change my 
opinion of that based on the fact that they want to advertise with me. They always 
have the option of not advertising with me either. 

To add to the issue of advertising, it should also be noted that while 
more zines these days definitely use advertising, it hasn’t turned into overkill. I 
don’t often see zines that are all advertising and little content. But it is a fact that 
content has decreased in the last ten years. But do we want our publications to be 
professional and widely known? If so, we need the funds to do so. If we want to 
keep them on a grassroots level then the need is lost. Some support one side, some 
support the other side. Ross Siegal contends , ’’zines are grassroots by nature, and 
should appeal to a community-based center rather than a national or international 
crowd. When a zine like yours or mine can be found on the newsstands of New 
York City (which they both can), as well as a record shop in California (which they 
both can), then I have to wonder if that publication is falling into the territory of a 
magazine.” 

Relating to this idea is how many new zinesters have come across the 
notion that when beginning a zine they have to wonder who they should ask about 
advertising. The idea behind what kind of zine you want to do should come first. 
Siegal adds, “too often people start zines with hopes of international distribution, 
glossy covers, pages upon pages of ads, etc; rather than simply the love of some- 
thing in their own backyards they want to talk about.” 

Conversely, advertisers are not going to squander their money on pub- 
lications that cannot live up to basic expectations- does it come out on a regular 
basis? Does it have any distribution? How many people will it reach? Does this 
zine have anything to do with my business or what it sells? Who will be reading 
it? Will it ever even come out? These are all fair questions to ask, and anyone who 
does a zine should have some idea of how to answer these questions if they are 
really dead-set on receiving advertising funds for their publications. 
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A new element has popped up in the last few years within the zine 
community, and that is the electronic version of the zine. No longer do our publi- 
cations have to be based upon printed paper, they can be read on the internet. 
Opinion on this has been far-reaching, and almost everyone has something to say 
about it. Most poignant of these statements I came across was, “you can’t sit on a 
toilet and read a webpapge.” Other comments brought a more physical argument 
that, “people need something to identify with on a closer physical level... it seems 
more human than a computer.” 

Again, the affordability of the personal computer has aided in the de- 
velopment of a new revolution- the online revolution. Kids used to rely on zines 
for up-to-the-minute information on what was going on in the punk rock world, or 
the underground in general. Even if that information was two months out of date, 
it was still news to some East Coast kid who wanted to know what was going on in 
California and had no other way of knowing. But with the easy accessibility of the 
internet news is outdated the second it goes on the web. And it makes it sort of 
seem like our print zines are outdated too. Because everyone knows that it takes 
longer to layout and print a paper zine. And everyone knows that it costs vastly 
more to keep one going, unlike the relative cheapness of simply updating a webpage. 
Toby Carroll of Eventide goes on to state, “you could argue that webzines are 
more necessary, or relevant, now than print ones are. They can actually convey 
up-to-the-date news items, it’s easier to do them on a regular basis, and there’s a 
faster turnaround time, in theory, to get things reviewed,” So what does this leave 
for the print zines? How will they manage to survive, and how have they? 

For one thing, print zines are tangible. It’s just like owning an original 
pressing of a cool record that you could have easily downloaded an MP3 of. It’s 
the same music, but you get the cool packaging, you get an original, not digital, 
sound, and you can hold it in your hands. Webzines are always being updated, and 
the old versions lost forever. While everything that is written on Buddyhead.com 
may be of comic genius you better read it fast or it will be lost forever. With print 


JARED BOGLI 

PROFESSIONALISM AND HOMOGENY IN ZINES 



If the early-to-mid-9b\s were the heyday of the zine explosion how 
did they all differentiate from one another? Often times, it feels as if they didn't. 
And anyone who looks through zines pretty steadily should know that many zines 
do, indeed, look the same. This is why Jared Bogli, from Enobled Mind ((em) for 
short) fanzine has taken some twists from the average ‘band interview, record re- 
view, column’ format that is all too common. He relies on a theme for an issue and 
follows it through (sometimes not even asking a band about their music, but in- 
stead how they like to cook) completely, he no longer accepts advertisements, and 
has overall, turned the idea of a music zine on it's head. Here's some of his thoughts 
on homogeny in the zine community. 

R: How do you feel about zines wanting to achieve a level of professionalism 
in their publications, and do you think they need to in order to be successful? 

J: What is success? If success is paying for your zine operation with advertising 
cash, then yes, to some extent you do need to be professional. But what does that 
speak to? Why do zines need to become more professional? Are the labels that 
pay for our zines demanding that of us? What if we gave honest reviews and called 
all the shit for what it is? That would be truly professional, but would the cash still 
flow in? In regards to layout I find it sad that to be a credible zine you need to be 
computerized. Personally, I think 99% of computer done zines look the same- 
once again we’ve been run through our societierest homoginator. Now the punk/ 
hardcore scene spits out the sameness and sterility. Part of it is perceived as a need 
to be professional, but a huge factor is the availability of computers. Our genera- 
tion of zinesters was really the first to grow up with computers, so in many ways it 
is natural that our publications would be produced on a computer. It is a tool we 
had available, and it made life easier for us. You need to get professional about 
your zine when you get tired of all night Kinko's sessions, going broke paying for 
postage, and all the other monetary woes that doing a zine provides you with. 

I've decided for (em) and me that it is not worth it. I'm going to start 
moving away from this ‘professionalism’ and do a zine that I can be uncondition- 
ally proud of, no ads, only bands I fully care about, if there are any bands at all. 1 
want to focus on giving people a beautiful piece with great writing and imagery, all 
while making them rethink whatever issue the zine is covering. 

R: But by interviewing bands and reviewing records that just makes your 
zine still a part of the overabundance of this genre anyway. So do you still 
think it’s homogenous like the rest? 

.1: To a degree I think all zines follow certain conveniences in how they look, or 
what their content is. If a zine can be labeled, and cleanly fit into one category then 
yeah, 1 would say it is fairly homogenous. Going back to the beginning of zines, 
when they were fanzines, you could make an argument that in keeping with our 
history we limit ourselves. The fanzine was singularly obsessed with one topic, 
and most of us still follow that convention to a degree, (em) is primarily a music 
zine. I follow the conventions of the semi-large music zine- reviews, columns, 
photos, band interviews, a couple articles. The only thing I do different is theme 
all that content around a singular issue. It's not too groundbreaking, but it does 
enough to set the zine apart in my mind. Also, I don't think homogeneity is neces- 
sarily a bad thing. We depend on it to some extent to deliver content in a form we 
understand. You don’t want to get a cooking zine that gives you stories about 
cooking and no recipes, or talks you through recipes without giving specifics. 

R: Do you think zines, through homogeneity, have sterilized what they cover, 
seeing as many cover the same thing? 

.1: I want to say no, but to be honest. 1 have to say yes. You ask me this at a very 
strange time. I just interviewed Chuck from Hot Water Music, and we discussed 
some of these issues in regards to commercialism, and how it effects them as a 
band. Basically Chuck was excited to play to new people, and was into having 
new people to connect with their music. He was super sincere about this, and 
honest about them being able to live off the band. But by no means a cush life. In 
talking to him I realized that while in some ways I wanted to talk to hi because the 
band was around for awhile and had been from being a small band to being on 
Epitaph that gave him a perspective on the commercialization of music that would 
be unique. However, what I realized part way through the interview is the role I 
played in this commercialization. You could argue that by doing these band inter- 
views you help elevate these bands to a level above that of the audience, by doing 
these interviews I make these people into superheroes, when in fact, they are not. I 
promote hero worship. I do the same thing that ads in a skateboard magazine do, 
pick prominent people who I use to sell a product- my zine. Fuck that is lame. You 
can rationalize it at any level, but no matter how pure your intentions are, essen- 
tially you are using the interviews to sell a publication. I do a zine to talk to people 
that interest me on a personal level, people I think will be able to contribute to a 
dialogue that my zine is trying to create. But I'm no better, I still use the bands to 
sell the zine. 
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zines you can always go back to it like a good book. But unfortunately, a lot of 
zines aren’t that good. And that’s why print zines have to strive to be worth it. 

“As of now, there are just as many print zines as there are online ones, if not 
more. So I do believe the spirit is still alive and well”, says Brian Ellis of 
Counter Theory. That may be so, but which are relevant? A print zine, if it can’t 
keep up to date with news should offer an alternative- have content that is 
timeless. If someone interviews a band don’t bother with asking them when the 
next tour is, because by the time your zine comes out they may have already 
done it. Instead, the editor should be asking what the best thing bot a tour|S| 
And we ought to strive to have wonderful stories, collections of pieces of <?ur 
life, things that can’t be thrown away. So for the print zine to stay relevant; as 
well as useful, make it worth the time for a person to go out and buy ajzme, 
instead of the easy alternative of staying home and flicking on the compi 
read the latest news on the online flavor of the month. 
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sible to sell them to kids, so people tend to give up. You know, doing a zine is a lot 
of work and if you don’t get the respect or credit for doing something worthwhile 
it’s easy to quit doing it”, says Bob Peele. Some people honor the work they do. 
“To publish a zine for any length of time”, says Rich Black, “you have to be ad- 
dicted to it. Publishing is the most rewarding thing I’ve done in my life.” And 
then some people are just plain nuts. “I’m in a strange co-dependant relationship 
with my zine, “says Jared Bogli, “I need counseling, I need to get help, I need to 
learn how to qujt.” 
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So after all this stuff why do’we still do it^ After it has become so 
hard to move a zine in a world where distribution is hard to come by, where 
people don't want to read anything in print anymore, and what seems like a lost 
art? Why do we do it? ‘The scene is completely flooded with music zines that 
are filled with the same ads and the same big name bands. It gets redundant. 
Sometimes I feel like I’m adding to the mess, but then 1 remember why I love 
doing zines and strive to make mine stand out”, says Ellis. What makes one 
persons opinion different from any other person with an idea and a shoddy sense 
of cut n’ paste? It’s the fact that we are compelled to create something expres- 
sive that we want to share. “As long as people have something to say, or cover, 
that isn’t in the mainstream media”, says Bottomley, “fanzines will exist in one 
form or another. The definition of a fanzine is so broad these days that unless 
copy machines are wiped off the face of the earth there will always be kids 
printing cut and paste propaganda.” 

Between all the people I asked (both zine creators and general public 
readers) I came across a wealth of feedback concerning what people think about 
zines and why they do them. “I think it’s a thankless job and it’s next to impos- 


The final question is whether zines are still relevant? We talk about 
how hard we work on them, and what they mean to us. But in this day have they 
worn themselves out? “Fuck yeah!”, says Kim Wetzel of Sideshows. “I feel like 
I’ve seen a peak in the personal zine style. And luckily, people are seeing zines as 
tnore constructive mediums for political, musical, and subversive culture than just 
airing dirty laundry.” Scott Garzione, from the downstate New York publication 
Endwell agrees that, “there is nothing better than an informed punk rocker”, not- 
ing the relevance of the informational side of zines. As well as hoping to continue 
on the importance that zines played in underground culture during the zine explo- 
sion, Bob Peele feels the need to continue that importance- “if it hadn’t been for 
the zines that were around in the early 90’s I wouldn’t have the values that I have 
/. ■ - 

J| , By asking if zioes are still relevant it is the same as asking if people 
*el they have the need to create something for themselves to show to others. That 
need will always be present in different people. It’s like asking if there are always 
going to be artists. Because just as an artist puts paint to canvas, or a writer puts 
poetry to paper, a person doing a zine is doing a little bit of both. And hopefully, 
they will always be aj>le to interject a little bit of themselves into it as well. As one 
person noted, “I think there is a# always will be a certain amount of people that 
want to be able to hold their news in their hands, rely on that publication as a 
constant source of information and opinion, and refer back at any time.” 
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RYAN: Where did you get the moniker ‘Mr. Reusch’, as opposed to signing artwork under 
your real name. Is there any confusion over your identity? 

MARK: I like to sign all my stuff ‘Mr. Reusch’ because I think it fools people into thinking 
that I’m some old guy who’s got it together. I’m twenty-eight, but I had to show my ID to get 
into an R-rated film recently. I get a kick out of people calling me up asking for “Mister 
Reusch” in this serious tone of voice because I look the same as I did in high school, and 
basically eat candy and read comic books, and paint monsters and curvy girls all day. 

R: Your work tends to center around a lot of monsters and skeletons and such. Is this just 
a temporary theme, or have you always used this theme in your stuff? 

M: Ever since I was little I’ve been obsessed with Halloween, movie monsters, ghost stories, 
all that crappy stuff. I’d be running around in a half-assed homemade Darth Vader suit in the 
Springtime, using wiffle bats to have light saber fights with other kids. Every Saturday after- 
noon I watched this TV show called “Creature Double Feature”. The intro showed all these 
huge, lurching monsters with the black and white reversed with a strobe light effect at the 
same time and crazy music playing. That horror stuff made a huge impression on me, and I’ve 
been drawing monsters and skeletons ever since. 

R: Another popular theme in your work is very voluptuous women. Especially noticeable 
about how you draw them is that they do not convey the popular ‘waif look found in most 
fashion magazines. Is this a deliberate statement in your work, or are you just more drawn 
towards drawing very curvy women? 

M: I think girls are much more attractive when they’re really curvy and heavier than the lame 
eighty pound ‘ideal’ the media’s been pushing for awhile now. It annoys me that almost every 
girl you see on TV and in movies, and magazines, has this anorexic, twelve year old boy body. 
And tons of real girls see this and think that’s what they have to strive for. So I draw all my 
women being really voluptuous and happy-Iooking. And I get lots of letters from girls who 
appreciate seeing these realistic curvy girls in my work. I’m actually thinking of doing a big 
series of paintings of really cute curvy women, and each one of them is eating something like 
a banana split or some pizza, stuff they’re ‘supposed’ to avoid if they want to look good, find 
a guy, get a good job, all that crap. 

R: What sort of training or background in art do you have? 

M: I’ve been drawing and painting for as long as I can remember. I’ve got tons of drawings of 
Dracula and Batman and Frankenstein monsters from when I was little. Everyone was really 
supportive, and I took every art class my high school offered, some more than once since I ran 
out of ones to take. I went to massachussetts College of Art in 1991 and got my BFA in 
illustration in 1995. Along the way I had some great teachers like Susan Paradis and Floyd 
Covert who were really inspiring. 

R: Hear no evil, see no evil, or speak no evil? 

M: I’m a big Slayer and Misfits fan so ‘Hear No Evil’ is probably out for me. In my daily life, 

even though that’s what I picked to 
paint for this cover. I thought it 
would be funny to have this cute 
girl in a Slayer shirt using the ‘devil 
music’ in her walkman to drown 
out the religious people ranting at 
her. There are a lot of people like 
that in Boston, holding up these 
scary signs with fire and blood, 
screaming at everybody, throwing 
pamphlets in your face. I always 
think ‘You’re such a jackass, you 
don’t know the first thing about me 
or anyone else walking by, yet 
we’re all sinners and you’re not?’ 

R: You ever been caught stealing? 



M: Once when I was little I wanted my Mom to give me a quarter to put in one of those 
little machines that dispenses thejittle clear plastic bubbles with the toy inside. She said 
‘no’ and went into K-Mart. So 1 tore off a piece of Kleenex, wadded it into the shape of a 
quarter, put it into the machine, and a toy came out! On the ride home I showed my Mom 
my new toy and explained how I got it. She turned the car around, had the store manager 
paged on the intercom, and made me give them back the toy, and apologize in the middle of 
K-Mart! The funny thing was the manager was like, ‘I don’t care what you did, those 
machines have nothing to do with K-Mart!’ My Mom was yelling, ‘That’s not the point!’ 

R: Being from the Boston area , do you have one of those crazy accents from out that 
way? 

M: I try hard to sound like one of those accent-less national news reporters. I don’t really 
think my accent is really that noticeable. That’s another reason I like to be “Mister Reusch” 
instead of “Mark Reusch”. No one here in Boston calls me Mark, it’s always ‘Maaahhk’. 
When I’m watching movies with my friends, or drinking or something, we bust out the 
crazy North Shore (pronounced 'No-uth Sho-waaah ') accents and everything becomes 
‘wickid ahhsome’. 

R: Have you been a resident of Boston for a long time, or is it because as an artist it 
makes it easier to get your work noticed there? What’s the best thing about living there? 

M: I grew up in Haverhill, Massachussetts, which is actually 
Rob Zombies hometown- my dad was his and his 
brother Spider’s junior high teacher! It is about thirty 
miles north of Boston. Mass Art was the only art 
school I could afford, and the only one I applied to. , 

And when I got in I moved to Boston. I’ve been living 
here for almost ten years now, and I like it how I can get 
pretty much anywhere I need to on my bike, day or night. 

I’m always zooming over to Kinko’s at 3AM, copying art 
for different projects. Most of my friends are in the area, and 
there are always cool bands coming through, lots of music 
stores, comic book shops, old movie theaters with balconies 
and chap double features, lots of fun stuff Haverhill doesn’t 
have. 

R: What medium do you prefer to use when working? 

Which do you use most, and what kinds of mediums would 
you like to get into? 

M: I usually just work with paper and paint. I’d like to get 
more into silkscreening, and I’m just beginning to use the 
computer. Right now I’m just scanning in art, and doing 
small, last-minute clean-up’s with Photoshop. I should prob- 
ably take some time to really learn how to use Photoshop, 

Illustrator, and all those other programs everyone else but 
me seems to know. I actually don’t own a computer, but 
there are three in my house. I get to use them when my 
roommates go to their day jobs, and after they go to sleep. 

R: What’s your equipment of choice when working? How 
do you get your paintings to come out the way they do? 

M: I prefer to do pencil drawings on two-ply Bristol board, 
inking them in with Radiograph technical pens, and doing 
all the colors with gouache over acrylic paint. If I’ve done 
a little sketch I really like I enlarge the original sketch on a 
copier or computer, and trace it onto the paper with a light 
table so the fresh, spontaneous quality of the sketch will 
still come through in the final painting. Trying to redraw a 
sketch I like never works, there’s always something lost 
somehow. I used to use this ink called ‘Black magic’. It 
was so black, very matte, thick, just great. I think they’ve 
watered down the formula over the years though. These 
days it’s lighter, thinner, very grey. So I end up shovelling 
out pure black gesso onto the paper to fill large areas. That’s 
some thick shit. 
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RYAN: What does the cover you did for me involve, and what did you use to 
create it? And what was the motivation, or ideas behind it? 


ROB: The cover I did was actually the third one I made. At first I did some 
drawings for the cover of a face with zippers, and one with a slashed mouth. I 
then thought of using found objects like in some of my previous work. I love 
using duct tape. That just worked perfectly as the mouth, plus it contains so 
much narrative. The eyes came about because I wanted to include an icon that 
represented music, so the cassette tape eyelets became the eyes. Plus, cassettes 
rule, they are becoming so extinct. Not that censorship is much of an issue in 
hardcore, but I feel it is an issue within music in general, and inadvertently works 
with the material and content. 

RYAN: What is your background training in art? 

ROB: I have drawn all my life. I could draw Mickey Mouse when I was three 
years old. I guess majoring in illustration was just inevitable. I went to the 
University at Buffalo for four years, and now I am in grad school at R.I.T. 

RYAN: What do you hope to pursue with your interest in art? 


ROB: As of now, I am studying to be an art teacher, a field that I will have a good 
amount of freedom to do what I want to do on the side, I hope. I would like to do 
more illustration, CD layout and design, and of course keep doing things with my 
band. 

RYAN: Any other projects, artistically, or otherwise, that you participate in con- 
cerning art? 

ROB: I guess it helps being in a band. I try to keep my music artistic, and the rest 
of the guys in my band have a good appreciation for art. They embrace the idea of 
being artistic, which is helpful with the creative process. Plus, they like being 
involved in the graphics and such. 

RYAN: What medium do you prefer to use in your art, what’s your favorite, and 
what medium do you think you’re best with? 

ROB: I feel my strong point is still drawing with charcoal or pencil. It seems that 
more of my recent work incorporates more design elements, and working with 
shapes and found objects than-actual drawing. I have been doing a lot of design 
for cd’s, logos and such, which doesn’t normally lend itself to drawing. So, I think 
currently, my favorite is making graphics and layouts. 

RYAN: Technically, what equipment do you use, or have, at your disposal for 
creating? 

ROB: I have my computer, which is most important. There’s my paint pens, 
which are an amazing invention, tons of spray paint, charcoal, plus anything weird 
that I can scan and use. Also, last week I finally bought a printer, after years of just 
going to Kinko’s and wasting money. 





RYAN: Do you make your living as an artist, or is it a 
hobby, or an interest? 

AL: All three. 

R: Where has your work been seen? Where, publicly, 
can it be viewed, and what sort of attention has it re- 
ceived? 

A: Fantagraphics publishes most of my stuff. I did a comic 
called, “The Biologic Show” (two issues), back in 1995 
and 1996. But I stopped doing it because I wanted to si- 
lently improve before committing myself to a full-fledged 
comic again. I wasn’t ready at the time. 

So I did a few short stories that were published 
in Zero Zero, an anthology by Fantagraphics. One other 
story in “Blab” #10 was edited by Monte Beauchamp, pub- 
lished by Fantagraphics. I’ve done illustrations here and 
there too. 


R: What is your favorite medium to work in, as well as equipment to use? 

A: I like to use black ink and a nib. When I paint backgrounds I use diluted 
acrylics. I use oil paints sometimes. Oils take too long to dry, but are fun just the 
same. 

R: In the “Blab” story, what was the Impetus of re-creating the Book of Revela- 
tions tale and the imagery you chose to represent it (such as the cartoonish 
monsters and demons)? 

A: I don’t know really. I worried a lot about the end times back then. I drew it that 
way because I was really into those old-style cartoons at that phase in my life. 

R: Pick one and explain how it pertains to you: see no evil, hear no evil, speak 
no evil. 

A: That’s a tough one. I’ll pass on that. 

R: Music of choice to listen to while working? 


R: Do you actively pursue work in comic books, or do ^ new Frank Black album, Dog In the Sand . I ve been listening to 

you usually do other sorts of artistic work? that album a lot lately. 


A: I do comics and record songs on my four track mostly. 

R: What kind of background and/or training do you have 
in art? 

A: I’m mostly self-taught, though I’ve been very fortunate 
to have a series of informal teachers and mentors along the 
way. I didn’t go to art school. 


R: 


What led to your interest in art? 



A: I’ve always been 
drawing. I can’t re- 
member when I started. 
As a kid it was a way 
to escape. Now that 
I’m older it still is, I 
guess. 
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RYAN: Some of your stuff seems to incorporate certain pop icons, like 
an anime figure, or a product, like the grating used on the cover of this 
zine, with more traditional elements of art. Describe some of the motiva- 
tion or meaning behind combining these elements. 

ROB: It was mostly due to my professor in college. She has such an inter- 
esting perspective on art. She is from Poland, and has done work for Ani 
DiFranco and more. I have so much respect for her. She always encour- 
aged us to experiment, and use anything we found, and scan it in to create 
a new dimension in our work. As far as the icons, I think I am obsessed 
with pop icons. I don’t know why, maybe it’s because I’m a big fan of 
Andy Warhol. 

RYAN: There is also a certain degree of use of outer-space and astro- 
nauts in some of the stuff you’ve created. Any particular fascination 
with that? 

ROB: Not directly. I guess I was always just super into Star Wars, and I 
still am. The space icons just drew from the idea that we wanted to create 
a theme from the title of our record. Choosing the space icons for the 
layout of our cd just came naturally. I also have an obsession with fonts, 
and I found this font with all these space icons and it just seemed perfect. I 
also used it for the Building On Fire/ Arm’s Length split too. 

RYAN: Finally, a dream situation- you get to work on any project you 
wish. What is it, where, and what do you do with the goods? 

ROB: Dream project? The cover of Hex! Second, I would just like to be 
able to design layouts for a living, and be able to live comfortably any- 
where. It seems so hard to break into. 
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In doing zine reviews in the past they read like music reviews, and to be honest, I don’t think a whole lot of 
people gave a damn. They probably didn’t care much to read them. And that’s probably because a lot of zines these days 
are crappy, and no one wants to dedicate some time towards reading them unless they have a glossy cover and feature the 
coolest binds of the moment. Well, I say fuck that because zines are still relevant (just check the article in this issue), and 
if you don’t agree than you haven’t read one lately. I will sayjhough, that a lot of zines these days have the wrong idea- 
they get the idea to do one and the first thing they think about is, ‘how can I get ad money to cover this, or records for free 
to review?’ . And that shouldn’t be the first thing on potential zinesters minds. Think about why you want to do a zine, and 
what’s going to set yours apart. So I got to thinking the same thing, and that’s why I want to change the format of this 
review section because it shouldn’t just delve on the basic information about the zine. It should note it’s benefits. So with 
that said, here are a bunch of zines that I either picked up, or got in the mail in the last few months that you may, or may 
not, want to check out. 

First we have my man Rory from Rochester’s zine. Fuck the Scene. How fitting. Now Rory hasn’t always 
been one to keep his mouth closed when something strikes his mind, so it its well that he express himself on paper too. 
There’s not many pictures here, and no layout skills, so the words make up for it. And it’s kind of cool that he just express 
himself with what’s on his mind, and what’s going on with him right now. What’s extra cool is the interview with a friend 
of his (who, yes, happens to be in a band and does a lot of activism, but doesn’t go out of his way to mention it) that talks 
a lot about the MOVE organization ( 105 Squirrels Heath, Fairport, NY 14450). And if you want some personal writings 
on a little weirder side of things I suggest Retail Whore, which tackles the writer’s position in the retail world, as well as 
a considerably scientific review of sex and first kisses (in this particular issue), as well as an examination of turning 
twenty-one. A fairly interesting read that somewhat deviates from the norm of punk-rock zines ($1, 50, 741, N. Ridge Apt. 
3ne, Chicago, IL 60660). 

Next in my pile is the decidely campy Metal Rules! Magazine that I don’t think even takes itself seriously. 
I’ve been receiving this one for a few months now and it’s kind of silly. It’s done in a semi-professional manner (and I 
guess this fellow gets pretty good distro too!) that features (beyond metal) an interview with Michael Madsen that’s pretty 
damn funny. Remember that guy? He played Mr. Blonde in Reservoir Dogs? Apparently that guy has been in a lot of 
movies. This zine also covers a lot of metal too, and the editor likes to put himself in a lot of pictures as well. There’s a 
pretty steep price on here so maybe it’s worth your bucks, maybe not. ($5, 2116 Sandra Rd., Voorhees, NJ 08043). Back 
into the hardcore side of things, Concrete Reality, a zine I sort of disliked in the past because of it’s focus on NY tough 
guy core (for the most part) and sloppy looks really turned around and started looking nice. It’s got a lot of honesty though 
and the interviews got better (which are still, mostly, with NYHC bands). I liked the flyer section because that shit always 
impresses me. This thing is chock full of interviews from Rick Ta Life to Kill Yr Idols and Sworn Enemy. ($2.50, PO Box 
656750, Fresh Meadows, NY 11356). Jersey Beat has been running forever, and they still send me issues all the time, and 
each one I can’t really differentiate from the last other than the fact that they have different covers. And that’s about all I 
have to say about Jersey beat, even though I highly applaud them for keeping on the zine thing for about a year short of 
forever. You can find this zine all over the place too. (418 Gregory Ave., Weehawken, NJ 07087). 

Now Alarm, on the other hand, is always a really interesting read. I often am asked about my favorite zines, 
and a few always come to mind, and I don’t know why I often forget to include Alarm on that list because it is really 
freakin’ good. They have an awesome sense of design and very good writers on the staff, and there is always at least a few 
things that really pique my interest in terms of articles or interviews beyond the usual band interview (which are also 
usually pretty good). Out of the two issues that I received while putting this together (damn. I’m slow) one features 
articles on independent/pirate radio and Project Censored and another features socio-political hip-hop artist Mr. Lif, riot- 
active rockers Bratmobile, as well as news on media mind control, and fictional pieces. This is definitely one of the most 
underrated zines going today, but I think it won’t stay tat way for long. ($3, PO Box 200069, Boston, MA 02120). 

Into the more drunk... I mean, punk, realm of things, Attention Deficit Disorder is a zine that I thought had 
packed it’s bags and quit. But apparently it found some liquor in the cabinet and continues to publish in a stupor. Some- 
times it makes for funny commentary and interviews, and other times it bottoms out. But among the treats you’ll find 
inside are Toy Chest (a review of new and old toys), beer reviews, columns, and shitloads of interviews from lots of punk 
rockers from Rocket From the Crypt to Propaghandi to Crispus Attucks and many more. The last two issues (the one 
where I thought it would be done with and the newest resurrected one) both come with sampler cd’s of much of the same 
sort of material as found in the zine. ($5, PO Box 8240, Tampa, FL 33674). 

Another zine of the music-related kind is the New Scheme, which is a new incarnation of A Smaller Foot- 
step, which is an incarnation of Midget Breakdancing Digest. Let’s hope Stewart keeps this up as long as he kept up his 
first zine. Though covering modem punk and hardcore related bands, as well as people, labels, and others that fall into 
the pool (from Evil Design to Second Nature Records) the zine has diversity, but it seems to have lost some of the touch 
that made this kid’s other zines more entertaining. I like his taste, but fail to see a lot of relevance in this zines content as 
it goes about a very common route. ($1, PO Box 19873, Boulder, CO 80308). And while I’m at it, Uprising! is another 
zine with a similar direction, though it features bands that I’m really not into, and the other half of the zine is reviews, so 
it’s not too much of an eye-opener for me. But there is a comic strip in it, so that’s got to make for something ($1, PO Box 
2251, Monroe, MI 48161). 

Now if you want some politically and issue-related zines, which is something I’m always all about reading, 
then there are a few that have made their way to my doorstep- International Playboy, Sideshows, “How To” Guide, 
and Recluse zine all dish up their fair share of rabelrousing. And that’s something I’m always down with. International 
Playboy comes from the perspective of a thirty-something punk who examines the vasectomy procedure... on himself, as 
well as the benefits and consequences that have evolved in the scene because of important forces like Earth Crisis and 
MRR ($1, 3696 Broadway PMB 103, North Bend, OR 97459). Meanwhile, Sideshows takes a feminist approach, and I 
have to say it’s one of the more refreshing ones I’ve seen in awhile! Presenting different tactics on how to present 
feminism in a positive light, from a friendly discussion of a naked woman on the Eulogy records website with label owner 
John Wylie to a letter from Mike of the band Eulcid explaining why his band did not want to be a part of ‘Fuckfest’ . There 
are also a number of other interesting articles in here pertaining to Situationist history, arguments from large companies 
like Procter and Gamble on why they seem to think upstart eco-friendly tampon companies are a threat (ha!), a hilarious 
‘What kind of feminist are you?’ quiz, and a history of the Southern- Depression era Communist activist Jane Speed. A 


mu 









definite surprise for me ($1, 39 Chester St Apt. 1, Allston, MA 02134). Then 
Crimethinc. published “How To” Guide, which is a DIY sort of cut-n-paste affair di 
sorts of scams and instructions on getting by effectively. Everything from wheatp. 
silkscreening, to how to properly tour and not get lost. Also, look for scams on stealing pho- 
tocopies and making homemade bombs. Yes, that last part is in here too you pyromaniacs. 
Use it to your advantage and have fun (2695 Rangewood Dr., Atlanta, GA 30345 )\ Finally, in 
this tirade we have Recluse zine, which mixes the personal and political. There is fiction a 
plenty in here, as well as keeping-mindful-of ideas on animal rights, womyn’s rights through- 
out history, and animal shelters in the Columbus area. The second issue of this half-sizer 
features an awesome “Fight Club”-inspired cover, similar contents, and an interview with new 
Model Army (PO Box 09558, Columbus, OH 43209). 

In the realm of ‘zines I’ve probably seen at the newsstand’ section a couple that 
have been missing make a return. Our old friends at Muddle, who were not only thought long 
dead, but who have humored us for years with their pop culture infatuation and Shades Apart 
bashing return with their seventeenth issue. This one follows suit with a lot of other issues, so 
they haven’t lost their touch, though I think some of the humor present in other issues is not as 
present here. But their taste in musical coverage remains the same- Hot Snakes, no Knife, 
Tiltwheel, Les Savy Fav, Flaming Lips, etc. This one also has a bit on the Burning Man fest 
and the now-defunct 40/40 Club in Philly ($3, PO Box 120289, San Diego, CA 92112). An- 
other of the ‘where-have-you-been’ publications that recently reared it’s head again is Super- 
hero, always a favorite to me. Between Ryan #l’s writing skills and Ryan #2’s graphic design 
know-how Superhero always comes out on top. And it’s musical offerings are more varied 
this time around to include everyone from Reggie and Full Effect and Joan Of Arc to Isis and 
a cover story on Steve Von Till of Neurosis. Always a fun read (PO Box 632, Berkeley, CA 
94701 ). Peter and Andrew Bottemley continue to bring us Skyscraper on a regular basis, as 
well as continue to make it thicker than the walls at Fort Knox with each issue. This issues 
collected voluminous interviews with indie rocks finest from RFTC to Melt Banana and !!! 
make for interesting reading alongside the likes of Queens Of the Stone Age and Superdrag (I 
didn’t even know they were around still!), bound inside about 200 pages worth of reading. 
And while most of Skyscraper is just interviews they take that shit seriously and usually print 
up some extensive chats with each group ( $4, PO Box 4432, Boulder, CO 80306). Continuing 
on, Inside Front, the long-running anarcho-social/Situationist (nevermind classifications, it’s 
just the journal of fucking shit up pretty much!) gives forth it’s final issue, chock full of all the 
wild ideas and how-to’s of destroying popular culture as it is. I feel bad that I slept on this zine 
for so long, as I always thought it was just about metal, but in the last couple years have really 
given it more attention because what they got to say is damn good and very inspirational. I 
won’t really divulge the contents of this issue because there’s always so much to read- stories, 
revolutionary ideas, reports of demonstrations, and so forth- it’s at the top of the heap ($3?, 
2695 Rangewood Dr., Atlanta, GA 30345). Another of the more professional pack is my man 
Ross’ zine, Law Of Intertia. Now, I’ve been heralding the praises of this zine for some time 
now and this is no exception. It always gets better, and hell, he even interviewed me for this 
issue, so you can’t go wrong! LOI also offers mostly underground music coverage, but does 
so with a high degree of variety ranging from Godspeed You Black Emperor to BS 2000 to 
Ultimate Fakebook and Dillinger 4. It covers a lot of ground. I was particularly taken by the 
article by the guy who purposely got a job with Starbucks to help bring them down. Right 
fucking on with that. Anyway, get LOI because it’s always worth it (61 E. 8th St. #125, New 
York, NY 10003). And the big surprise of this lot is the newly revamped Anthem mag. Most 
probably haven’t heard of it, as it floated under the radar for a couple years doing a very Anti- 
Matter-esque sort of thing. But the new style here blows up with some sort of acetate kind of 
cover that is very subversive looking. This mag covers plenty of art from the likes of Cynthia 
Connolly and Ed Templeton. Plenty of sports stuff from snowboarders and BMX’ers (a lost 
sport I tell ya). Plenty of Thailand (the country), and, of course, music (from the likes of INC 
and Propaghandi). Expect big things with this publication (PO Box 186, Huntington Beach, 
CA 92648) 

So now I’m down to a short stack left in this otherwise huge pile I received. 
There are always the newsprint group, of which there are a plenty (just like how there used to 
be a shitload of Kinko’s styled zines). I was recently introduced to a Canadian zine by the 
name of Altruzine, which is kind of neat seeing as the contributors all live pretty far away 
from each other. For a first issue it looks good and is fairly intelligent, seeing as there are a 
number of interviews here, the most interesting being with Kim Colleta of DeSoto, who al- 
ways some cool shit to say. I also found the piece on first kisses kind of cute ($1, PO Box 
35078, Edmonton AB, T5K 2R8, Canada). Then there’s the long-running Rochester zine 
The Right Path. Now in it’s twelfth issue it has taken on a new look with some fairly nice 
design included, and as always, Josh gracing the cover in some wacky pose. I never under- 
stood that, but hey, it’s his zine and he can do whatever the hell he wants. The emphasis of 
TRP is always on the ‘core, but often makes a bid deal out of B ’ball and hip-hop too, which is 
nice for mixing things up (1 don Y know the new address, so e-mail at trpl4607@yahoo.com). 
Another fairly long-running zine is the St. Louis-based Motion Sickness, which is done by a 
guy who’s pretty old (haha!). This zine has a sort of MRR style to it in terms of content and 
presentation, except not shitty. A good read for fans of punk rock I have to say ($1, PO Box 
24277, St. Louis, MO 63130). Intense City was a pretty odd newsprint publication that came 
my way. First of all, it’s in newspaper format, so it’s big. It has a leaning towards NYHC, but 
also has a sense of humor (as evidenced by it’s numerous top whatever lists). But it really 
needs a lot of work with the interviews, which are really flat and plain ( PO Box 668, New 
York, NY 10116). 


I thought it was a long-lost trend, but I actually have a couple skate zines to 
! Though one is pretty professional looking- Truckstop, which hails from Florida, but 
||a lot of ground, hitting up parks all over and taking some pretty nice photos in the 
There’s some music coverage too, but the emphasis is on skating and it looks pretty 
(4004 Sierra Madre Dr. S., Jacksonville, FL 32217). The other skate zine I got is 
^ ;, which is way more D.I. Y. and doesn’t actually have all that much to do with skate- 
ts it does just random funny shit, like interviewing Santa Claus at a shopping mall, 
like comics a lot, and I dig that. They manage to interview Jimmy Palmotti and 
i, which is kind of cool too (525 Harrold Ave., Americus, GA 31709). 

Onto the personal side of things, zines of this nature seem to get smaller and 
[er. For example, the mini-zine Accepting Obscurity goes through the trials of broken 
relationships, and much of it is written in the form of what could be a play ( 315 N. ‘J’ St. # 1 7, 
Tacoma, WA 98403). Then there’s the more elaborate Chalice ‘O Plasma, which has a big ‘ol 
photo glued to the cover. I wonder if they’re all like that? There’s plenty of angry personal 
vibes here, though the thing about whitey is pretty cool (8 Newhall St., Apt. # 2 , Dorchester, 
MA 02140) 

OK, so for one last big batch of zines I got I found myself coming across true 
hardcore zines. Ya know the one's that were always hawked at shows, that the writers spent 
countless hours at Kinko’s with minimal computer equipment, but just want to do a kick ass 
zine with bands and vegetarianism, and rants about shit that pissed them off. But they weren’t 
generic because they put some honest thought into things? Well, thankfully, I came across a 
few of thQse, and they still do exist! For starters, the Australian-based Next In Line! covers 
a lot of the scene over there, as well as some more popular U.S. hardcore as well. There’s 
plenty of writing as well tackling common hardcore topics that comes across well, and overall 
a decent effort from this new publication ($3, 96 Fosters Rd., Hillcrest, SA 5086, Australia). 
Next is Beekeeprer, which has been around a little bit. They really get into their music here, 
I mean really expound on it, which is cool because they have good taste. This time they seem 
to really get on the subject of drone rockers Earth and check out Cincinnati’s various cemeter- 
ies. Plus, I was really psyched to see that they did a list of the top ten hip-hop records of all 
time and it closely mirrored mine... I tell ya, we’re brothers of the same mind, unblind. This 
also comes with a live CD-R of the Red Scare ($2, PO Box 198064, Cincinnati, OH 45219). 
There was also a really weird publication called Crippled Ninja, that I wasn’t sure what to 
make of. It has a minimalist design thing going on that was kind of cool, but I wasn’t sure 
exactly what was going on because it’s based mostly around electronic stuff and home record- 
ing sort of things and I was honestly I little confused. But they also did a piece on Inkling and 
some bits on grafitti, that was kind of nice too. (1289 Browning Ct., Lansdale, PA 19446). 
Not In Order is a Boston-based zine that covers the youth crew happening in the area, as well 
as live and recorded reviews. Nothing spectacular, but simple enough for a quick read (372 
Russett Rd., Brookline, MA 02467). Stitches zine has been going for awhile now, out of the 
Pittsburgh area, and has gotten more pro and less ‘Hello- Kitty-ish’, which is always positive 
in my eyes. You’ll still find the likes of Movielife and Teddy Duchamp’s Army making the 
interviews though (which have also gotten considerably better). Always a nice little read 
from a lady who is very personable ($ 1, PO Box 119, Nemacolin, PA 15351). Bystander 
covers the Albany scene with a short temper from a pissed off kid (as many should be). He 
seems a bit jaded, but has a knack for doing good long interviews, particularly with the likes 
of Most Precious Blood and From Autumn To Ashes (249 Park Ave, bsmt apt., Albany, NY 
12202). Lastly, Altercation is not really a D.I.Y.-looking publication, but covers a lot of 
music from many spectrums- from interesting conversations with Mike Patton to the Dropkick 
Murphys and Madd Professer. It’s quite a wide variety of taste ($%, 
altercation@altercation.net). 
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Holy shit! Where did this come from. This easily makes 
it to one of the best zines I have ever read, hands down. And the 
funny part is, most of this thing is hand- written and cheaply photo- 
copied. This kid obviously scammed all these copies as this thing is 
chock full of scams left and right. The rest of it is travelling stories of 
train-hopping and scamming even more in every town he hits. What 
a wonderful life this must be- stealing food, sleeping on rooftops, 
receipt scams to buy records, travelling the country, and being totally 
jobless. And I try to emulate that lifestyle as much as I can myself. 
Between reading “Days Of War, Nights Of Love” on tour last year, 
and this thing on tour this year, it has fully brought me full circle into 
the realm of being what most people would call a ‘criminal’. But I 
just like fighting the man and being free. So how is that so wrong? 
Well, with a large dose of witty humor and plenty of smarts this kid, 
I’m assuming, feels about the same way. And that’s why I was so 
enthralled with reading this zine. There are more stories contained 
within the 100 or so half-sized pages to fill a few books, and the type 
of adventure that average Joe FoodbagS will never realize in their 
armchair-ridden lives. So for anyone who has ever felt held down by 
a job, taxes, and waiting in lines this may be a story you need to 
inspire your own break into living free. I know it certainly gave me 
more than a few ideas. This zine actually came out a couple of years 
ago, but has recently been copied again, though chances of getting it 
now are becoming slim. What you should do though is find the book 
version that Crimethinc just put out that not only collects the stories 
from this zine, but also another 100 or so new pages of adventure. 
(xevasionx@hotmail. com) 









Angels in the Architecture: “The Distance in Writing” CD 

After a 2-year hiatus, this Buffalo, NY powerhouse is back 
with their debut full length. Combining driving guitar licks 
with melody, emotion, and power, Angels in the Architecture 
have made what is sure to be one of the best indie rock 
records of the year. Out in August. 


Hot Rod Circuit / This Year’s Model split CD 

One of indie rock’s most rising stars and one 
of hardcore’s most incredible acts team up for 
2 songs a piece on this gem of a CD. Hot Rod 
Circuit covers a Fudge song while This Year’s 
Model rocks a Universal Order of Armagedon 
tune. On a nifty 3 inch CD! 


This Year’s Model: “Wanted: New Best Friends” MCD 

This Year's Model is without a dobut the best hardcore band 
you’ve never heard of, and will soon enough! This 6-song 
disc highlights their ability to write powerful and moving 
hardcore rock and roll songs like none other. This is easily 
one of the best hardcore records of the year. 


Law of Inertia: 61 E. 8th St. #125 NY, NY 10003 USA info@lawofinertia.com | www.lawofmertia.com All releases distributed exclusively by Suburban Home Records: 
Get in touch to carry our stuff. Also available: Law of Inertia Magazine #9: 148 pages, 16 interviews, 18 pages of reviews; The Grey AM: “With Matches Lit” MCD 
All Law of Inertia releases are available from www.interpunk.com; www.revhq.com; www.Lumberjack-online.com 
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p AT New CD & LP out now on Fat Wreck Chords 
EO.Box 193690 San Francisco, CA 94119-3690 
www.fatwreck.com www.good-riddance.com 
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arms length is an emotional- rock bard that f rmly ex ter os 
past the c.ches of *enno ‘ an orro barn that is as ntense »ve 
as any barccore band, arms sength has established themselves 
as a workhorse n rochester a bare to keep ar eye on don? &i»nk 
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Chicago's new hardcore.' 

Featuring 

ex-members of 88 Fingers Louie. 
RISE AGAINST 
The Unraveling 
NEW CD •LP OUT NOW 
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In an ever-satu- 
rated world that seems to offer 
limitless resources and choice to all it would 
appear that we exist in a sort of consumer utopia. 
Any and every mall in America is filled with count- 
less shops and department stores. Every grocery store 
packed with thousands of food items. All the various car 
dealerships lining the boulevard with every possible car avail- 
able. It’s a world of choice within reach of our wallets. 

At least that’s what you’re led to believe. That’s the way prod- 
ucts are marketed. But do you really have all that much choice in a 
country where there is a McDonald’s, a Wal-Mart, and a Mobil at every 
off-ramp on the highways? Does it really seem like choice when these busi- 
nesses invade local cultures and erase whatever sense of community, or personality, with a clone 
of every other Burger king/Walgreens/Safeway/Wal-Mart in existence? Purposely putting small 
entrepreneurs out of business is their job, and further gentrifying all of America into various 
Anytown, USA clones is the M.O., where Redford, Ohio is no different than Oshkosh, Wisconson, 
or Oak Spring, California. 

Anthropologist Christopher Lasch called this phenomenon a Democracy Of Goods, 
where he believes that in a capitalist society there is no real freedom. There is Choice A and 
Choice B. There is Wal-Mart or Walgreens. There is Burger King or McDonalds. There is Bush 
or Gore. What tiny interferences that fall through the cracks (i.e.- a small co-op grocery store, or 
a third candidate) make less than a dent or a peep in this land dominated by a few wealthy groups. 
And if they aren’t plowed over by the next Rite- Aid they are financially subdued by a Starbucks 
moving in right next door. 

But does it offer convenience? If paying for necessities in life- water, food, shelter, 
medicine, education- is convenient for you than I suppose so. If waiting in long lines after search- 
ing through endless isles for some silly electronic device that is marked down 30% from it’s 
original mark-up of 200% on it’s true cost that you drove through a construction zone detour, and 
into a maze of a parking lot is convenient than I’ll agree. But that still doesn’t sound like freedom 
to me. It sounds like you’ll need a brake job on a poorly produced automobile, and another loan 
to become the materialist cool person that is advertised on billboards and movie screens. Pardon 
me if I sound paranoid and jaded, but doesn’t it feel like everyone wants a piece of you even 
though you don’t know who the hell they are? 

Maybe it feels that way because to every cooperation you are a number, a demographic, 
and a sucker towards surrendering your wallet to a bunch of people and things that don’t care 
about you, or how well some lifeless piece of crap, sweatshop-labored, device works. You play by 
their rules because those are the only ones you are allowed to hear and see. The TV says so. The 
economy says so. Ford says so. Home Depot says so. They give you an identity served warm on 
a plate of complacency. They all say to you, whispering in your ear, “you have to buy because this 
is what makes you happy, and we got it” And that there is your only choice. And you trust them. 
Why? Because there’s nothing that says that you shouldn’t. But is there a sign over Home Depot 
stating how much irreplaceable old growth forest they’ve razed and destroyed? Is there a warning 
on boxes of Kraft Macaroni and Cheese describing that by buying this product it puts money into 
their parent company, Phillip Morris, who are responsible for killing millions with tobacco prod- 
ucts? Is there a tag on every pair of Nikes stating boldly that they promote cheap underpaid and 
overworked labor in foreign countries? I don’t see it. And I know these companies do everything 
in their power to hide these facts. So why should they be trusted with your patronage? Basically, 
most companies are out for your money, and to sell you necessities (or at least what they promote 
as necessities). That’s the bottom line. And they’ll do whatever it takes to put you into a strangle- 
hold to make sure you do just that, whether it’s flooding your TV with useless advertisements, or 
putting every local coffee shop out of business by buying them out and destroying them so they 
can put one of their own up in it’s place. It’s not fair to you, and it’s not ethical of them. 

So don’t buy. Don’t play by their rules. So many are critical of Capitalist society, but 
forget the prime directive, the echelon of truth, the mantra, and the holiest commandment of all- 
SPEND MONEY. If you want to make a statement against this society then don’t spend anything! 

But how will you go about maintaining the true necessities of what you need? Steal. It 
not only gives you the freedom of choice in your life, but makes a statement towards those who 
would take it away. It is a protest against unlimited growth. Think about it- have you ever heard 
of a company that was proud of a zero percent growth rate in a given year? But why shouldn’t 
they be? Why shouldn’t Mobil be content with making five billion dollars a year? Do they really 
need to make more? Do we really need to see more Dunkin’ Donuts and Starbucks on every 
fucking comer of downtown Boston? Unlimited growth does not make things better. It simply 
floods overcrowded cities, demolishes rural scenic landscapes, and kills local businesses. ‘Progress’ 




is counter-productive for a functioning, diverse, free society. 

Stealing is also a protest of the illegal and immoral practices of large 
corporations. It may not make too much of a mark on the individual level, but 
imagine if 250 million Americans were to steal shoes from every Niketown in 
America! That would be like this whole country saying, ‘Fuck you Michael Knight!’ 
And the message would be clear. 

Stealing is a form of direct action and of protest. And it provides ad- 
venture, as well as a move towards freedom. It is not a means of a solution. 
Though, if there were mass support it could become the solution. And I’ll ask you 
to try this- compare how an apple tastes that you bought with your hard-earned 
money, compared to how it tastes when you stole it. I guarantee you that it tastes 
a lot better because you savor it more. You know that it was free and you took part 
in demonstrating that you are not going to give in anyone’s demands of what you 
should or shouldn’t pay for. 

That being said I believe that it is time for a crash course in ways in 
which you can do this for yourself. The first thing you have to do is to believe in 
yourself.. And secondly, you have to get past cultural taboos. 

Everyone’s main fear is getting caught. Even the seasoned pro gets the 
jitters every now and again. And that is because there is always the possibility of 
getting caught. But there are lots of ways around it. And hopefully, this will 
outline some tactics that will be useful to you. In addition, you may think all eyes 
are always on you. But often, that’s the furthest thing from the truth. Just take this 
for example- how many retail clerks, or bagboys, at any given megastore are re- 
ally going to go beyond their job description and play the part of hero watchdog 
against potential criminals for $5.35 an hour? You may be employed in this sector 
yourself. Do you really care about theft in your store? Have you even given it any 
thought before? Are you a lookout for shoplifters ever? That’s what I thought. 
Company loyalty, it’s always so precious. 

(the feeling, not the band): 

It is so common before and after the fact. It’s a taboo and a sin, and all these nasty 
connotations placed in your head that theft is wrong. Easily said- stealing your 
Grandma’s wheelchair to sell on the black market is wrong. Taking money out of 
your Dad’s wallet for drugs is evil. Robbing a cancer society donation bucket is 
bad. Stealing bread from a multinational food chain that underpays it’s employ- 
ees, dumps waste into natural springs, and lies to the public is deserving some 
justice if you ask me. I don’t feel one bit bad about most of the things I’ve stolen 
because I imagine these companies as people, and they would all be real assholes 
as humans. And another thing- why should necessities (especially food) not be 
free, especially when the means to acquire them are so limited? 

If you can disregard these moral taboos (which you should because 
there is a difference between a true crime and corporate theft), then it will make 
you much less suspect to businesses because you will not be nervous, not look 
suspect, and act like everything is copasetic. And that’s the first big step. 

Act Natural- I can’t understate the power of being yourself. When you walking to 
a store looking all jittery, looking over your shoulder, scoping out cameras, and 
basically acting like a shoplifter then you’re going to be treated like one. You’ll 
ruin your chances of successfully completing your own goal. Be sure of yourself 
and don’t be suspect to others. Be quick and act like you know what’s up. In other 
words, act like a normal consumer, and not like a thief. 

The Walk -Out- Also do not underestimate the power of simply walking out of a 
store with items in your hands. It seems insanely simple, but it can work. Make 
sure, of course, that the items are not tagged with alarm tags though. If you act 
like everything is as it is supposed to be then who knows what you can get away 
with! At a Whole Foods store a friend let me in on the tactic of taking your time 
with the walk-out. She stopped to sign a post-it board to make it look like she 
wasn’t in a rush and had time to spare! Playing it cool indeed. 

Concealing Items- This is the common tactic of the amateur shoplifter, and it’s 
what security looks for most often. But it doesn’t mean that you can’t always do it. 
You just have to be smooth. Deep pockets, lots of pockets, or even hidden pockets 
(in your jacket or your pants) help a lot with this. I often bring my sidebag, though 
that can attract security. But I can take so much more with it that I don’t feel so 
bad about it! 

The best way to conceal items is to find the blind spot in a store. The 
blind spots are areas where there are no cameras and easy hiding spots (such as 
behind a display in the middle of an isle), and where security won’t look (the 
make-up isle is a bad idea). Another tip, and this may be a surprise, but crowded 
stores can sometimes be an asset when concealing. If there is more distraction 
present it makes it easier for you to conceal your loot. This is where being smooth 
and discreet is best employed. For instance, in a big supermarket on a Saturday 
afternoon you can easily slip food into your pockets as you brush by another cus- 
tomer. 

Left Handing- OK, I am no expert on this tactic. I first heard about this from a 
zine called Evasion, which I highly recommend as one of the best zines ever if you 


can find it. We’ve both tried this one, always in pairs though. What you do is you 
get something to buy, lie an orange or something really cheap. You put your cash 
in your right hand or right pocket. In your left hand you have something more 
expensive, like seitan, batteries, CD Walkman’s, whatever. If the cashier counters 
are rather high, which many are here, you can obscure what you’re holding in your 
left hand underneath while you do all your business with your right hand. I know 
for a fact that this will not work in Europe because all their counters are really low 
and cashiers sit down there. It’s a luxury I tell ya. Anyway, if there’s a line it’s 
better because they won’t see you get in line with your left-handed loot. But I 
have to admit that I’m a little sketched out on this tactic as a solo thing, but it can 
work. I like to work where a friend gets something while you’re in-between them 
and another friend not buying anything. It’s more secure that way. It’s like you 
form a friendship-stealing group! 

Receipts- This involves getting dirty hands. Go to your local Safeway or Rite- 
Aid, or Wal-Greens, wherever. Explore the parking lot for receipts. If you’re 
adventurous check the garbage can. Usually you can find a receipt for something 
sweet- like a $20 hair-clipping kit or something. Take the receipt, go into the 
store, find the item on the shelf, and bring it to the return counter. This way you 
can either get some fast cash, or at least store credit for something you actually 
need. I’ve had the unfortunate luck of finding great receipts, but not the product. 
But it works, and it’s not really sketchy. Just be careful of where you walk when 



going into the store so as not to be seen too much, especially by people working 
the returns. 

Returning For Money- Yes, this tactic involves greed, but then again, it helps 
destroy the man. If you have stolen goods from certain businesses they will occa- 
sionally issue credit, or money without a receipt. Home Depot, up until just re- 
cently, was known for this policy. They not only are really easy to steal from, but 
they would give cash returns for items without a receipt. You had to have a drivers 
license for it though. Plus, if you return an item under $30 they wouldn’t even ask 
for your license. I don’t know the new policy, like if you can still get store credit 
without a receipt. But if you can I suggest just buying gift cards with it, then 
cashing them in. 

But a good example of a store that is still very stupid in their return 
policy (which works good for us) is Barnes and Noble. They not only are one of 
the easiest places on Earth to steal from (because they do not believe in security), 
but they give store credit for returned items without a receipt. 


It’s what every thief fears most in this arena (besides getting caught). 
Well, I can’t provide every last detail, but some of the basics can be outlined for 
you. 

First of all, there are direct cameras that are out there. And you can tell 
that they only face one way. So that there shows you where a blindspot is. And 
while some places have them as you enter and exit it’s nothing to be afraid of if 
you act natural. 

Then there’s the bubble domes. Many people believe that these are all- 
seeing globes that can purvey the whole store. In actuality, these domes contain a 
camera, and it is only facing in one direction. So it doesn’t actually see every- 
thing. To find out which way the camera is pointing inside the dome you need 
good eyes, because you can actually (most of the time) see inside the dome to view 
which way the camera is pointing. Also, the position of the bolts holding the dome 
in place can be good indicators of where that camera is. Simply look at the dome, 
and there ought to be some area where a small, somewhat translucent circle is 
visible. This is where the camera is pointing. Some of these domes have cameras 
that can only go up and down, or side to side. And some can go in all directions. 
But if you look carefully, you can often tell where the camera is at any point (see 
diagram). 

Secret shoppers tend to be the bane of many thieves because they’re 
not always obvious. Plus, it’s hard to know what stores have them, and when. For 
instance, many small retail stores don’t have them at all. Some places won’t have 


nm 


them during the day because old ladies are the only shoppers at that time and 
people don’t think that they steal (that would be cool if there were an army of old 
lady shoplifters though!). But keep in mind that many secret shoppers cannot 
apprehend you (some can too, so be mindful!), they are only there to deter you. If 
they see you put something down, or leave something behind, most will leave you 
alone afterwards. Also keep in mind that the suburbs are your friend! There is 
always less security in suburbs than there is in the city. 

The final security measure is alarm tags. Alarm tags are those little 
white boxy things on packages. On clothes they are the oval-looking tags hanging 
off part of the garment. Sometimes the small ones are hidden inside a box, so look 
before you take off. These little ones can be deactivated by peeling them off, 
snapping them in half, or using a strong magnet to make them inoperable. These 
tags are usually located next to the UPC symbol on a box. Most other tags are 
sensormatic, and can be removed via wirecutters or tinsnips. 

@©©® 

In my time of doing this I’ve come across some good scams, and have 
some good stories to prove it. It may also inspire you, as well as give you some of 
your own creative ideas for action. 

Home Depot- This has been the granddaddy of scams for us. Seeing as the co- 
author of this article was an employee here for a few months it certainly made 
things easier. But believe me, Home Depot is easy to steal from anyway. My job 
here was to find expensive items in the store, like $400 pressure washers. Then, 
they’d get ‘scanned’ and demagnetized by my co-author, the real employee. I’d 
then take that huge piece of shit and shove it into my car. We’d then go to another 
Home Depot in the area and return it, saying, ‘I got this for my dad on Father’s 
Day, but he already got a better one! Bo-fucking-hoo!’ And BAM!, there’s rent 
money. The pressure washer thing worked well too because it was a commonly 
returned item that, normally, was not easy to steal because of it’s size. So it worked 
well for us, and it was believable too. To date, between numerous things taken, 
we relieved Home Depot of a few thousand dollars of merchandise. Now, like the 
West Coast stores, Home Depot on the East Coast has a policy of not honoring 
returns without a receipt. And that’s a bummer. I say still take from them (since 


treating shoplifters kindly, and they’re pretty anal about tracking them down too. 
But we figured out a scam. And I don’t know if this will apply to your local Wal- 
Mart, but try it if it does. But there is one near us that has one of those fenced-in 
nurseries on the outside, and it’s connected to the store. Well, there is a register 
before you go in there, but they close before the store does. And you can still go 
into the nursery after the register closes. So what we did was get some items that 
we needed/wanted, like film/batteries, and a cd Walkman, among .other things, 
and went into the nursery after the register closed. We looked around there at the 
plants, and then at the barbecue grills against the back end of the gate. We ‘forget- 
fully’ left our stuff on the rear shelf of one of the grills. We then left the store, not 
buying anything (as a note, there are cameras near that closed register, so it’s good 
to come out of there with something, then leave it elsewhere before you leave the 
store). A quick walk around the nursery outside to the back where we couldn’t be 
seen, and reach through the gate to pull out our loot and take off. It was so easy it 
made us laugh all the way home. 


it’s so damn easy too because of their lack of security) and sell that shit on E-Bay, 
or to some contractor. 

Wal-Mart- I felt like a professional when we finally figured out how to steal 
£1 from this monolith of security Nazidom. This establishment is not known for 


Barnes and Noble- Most amateur thieves should know that Barnes and noble is 
an incredibly easy store to steal from. They don’t believe in security for the most 
part. And they don’t believe in hassling customers who they suspect, and will do 
nothing about those they suspect. In addition, many of their items have no alarm 
tags on them, and there are no cameras in the store. So basically, they should have 
a sign when entering the store that says, ‘steal me!’ Seeing as I like books, and I 
have ample room in my sidebag for such things, I like to take books and magazines 
from Barnes and noble on a regular basis. I highly suggest getting your reading 
materials from this establishment. 

Wegmans/ Most Grocery Stores- Wegman’s is a big grocery chain throughout 
New York and Pennsylvania. And their stores are really, really big too. Wegmans 
usually has some security, but also with their size it’s easy to find blindspots. And 
that is what makes it so easy to take a lot of food from them as well. I’ve only 
heard of a couple of instances where people were caught there. And that’s usually 
with secret shoppers snooping around. But if you just put stuff back they will stop 
following you. We have cooked more dinners for free because of the lame security 
forces in this place. Tis goes for most grocery chains as well. And in addition, 
food ought to be free anyway. So there. 

Banana Republic- This is another case of good fortune on our part. For a few 
months the local BR in the mall was in a temporary location. This meant that they 
were still tagging all their clothes, but had no door alarms to set off the tags be- 
cause it wasn’t economically viable given their temporary location. So one night 
a few of us dressed up all proper, acted as snooty as we could, and went in their to 
try on clothes. The technique was to grab a lot of clothes, and generally two of 
whatever we wanted to steal, Just bunch that shit up and go into the dressing 
room, and they won’t know how much stuff you actually went in with. Then, once 
in there, we stuffed whatever we wanted to take into out jacket, sidebag, pants, 
whatever. Then, once we were ready to leave we put everything else back. ‘Oh, 
we don’t want anything!’ Anything, that costs money, that is, since everything you 
sell is incredibly overpriced you jerks! We easily walked out with our stuff and 
later returned it for nice checks, no questions asked. The only thing we really had 
to be careful about was concealing hangers that we left behind by hiding them in a 
comer of the dressing room. Or we just took them with us. My neighbor down- 
stairs worked in retail and could remove the tags for us. And eventually, we stole 
one of those tag removers too, so that just made things all that much easier! Re- 
cently, though. Banana Republic (along with it’s satellite chains, the Gap and oth- 
ers) have endorsed a policy of ‘no receipt, no cash’. Sucks. 

Gas Stations- People just don’t seem to realize just how easy it is to rip off gas 
stations. It’s so easy it should be a crime. Oh wait, it is! It’s as simple as filling up 
and taking off. So long as the station is not pre-pay, or there are not cameras 
clearly visible you can. It also helps to do it during busy hours, and where there is 
an easy and convenient spot to leave. Gas stations that have two registers, or a 
distracted cashier, are especially advantageous. If you’re in the boondocks, or in a 
Thruway rest stop though, it’s probably not a good idea. Now, I hear that in certain 
parts of the country, like California and Michigan, everything is either pre-pay or 
every place has lots of cameras. Well, for you I feel sorry. But for the rest of us, 
it’s as easy as just driving away. And that I did for the last six months that I had my 
car. 

Electric Company- This is one I haven’t tried, but am looking into right now. I 
don’t know how your local power supplier works, but ours does this way, which I 
think could be useful in taking advantage of. The big electric company around 
here is Niagara Mohawk, who are some real rat bastards. It seems that whenever 



Winter rolls arounf rates seem to skyrocket up... how odd, seeing as that is when 
people use the most heat and electricity. Then, when people can’t afford to pay 
their bills they are quick to shut them down as soon as the temperature breaks 40 
degrees, or March. Whichever comes first. It’s a real kick in the ass for some- 
thing that is basically essential for modem living. Well, here’s how their system 
works, which makes it easy to give these schmucks a royal ass-slamming. When 
you sign on as a new customer, you simply call their customer service line, give 
them your name, address, social security number, occupation, and so on. It doesn’t 
matter if it’s your real name, or anything, because they don’t check. So my ad- 
vice is file your customer account under a false identity. When the first bill comes, 
pay it. Then simply stop paying. When you keep receiving those notices in the 
mail about being shut down (it will take about three months before they really 
mean it) give them a call about going on a payment plan. And make it out like 
you’re a third generation welfare recipient with seven kids so you only have to 
pay about $10 a month. Or, an easier way, call up the electric company again 
after you have racked up about $1,000 under a name that doesn’t exist, and close 
the account. When they say, ‘that’s Joe Schmoe’s address, and he owes us $ 1 ,000 ! ’ , 
simply tell them that the last tenant moved out without so much as a goodbye, and 
you have to re-open the account under a new name... a new false name. Then just 
repeat the whole process. I’m seriously going to rock this one. I’ve known folks 
who have done this with no hassle whatsoever for about the last three years. 

MSGS GS3S 

There are definitely no-no’s in the thieves unwritten code. First of all, 
don’t steal from small, independently-owned businesses. Mom and Pop fruit 
stands may be pricey, but you can also choose not to shop there. They don’t need 
to worry about thieves. Mobil, on the other hand, should fear us because they 
deserve it. Never, ever, think about stealing from co-op’s because they are com- 
munity operated organizations that give to a neighborhood instead of depriving it 
of it’s culture a shitty megalith like Starbucks makes it it’s goal to do. So don’t 
steal from small businesses! Give them your money because they probably de- 
serve and need it more! 


In addition, places like Wal-Mart, Ames, and Best buy, while deserv- 
ing of some anti-corporate justice, should be stolen from it’s often tough to sim- 
ply because they have such strict policies and heavy anti-theft security. But if 
you think you can hack it in these places then great. Tell me your secret while 
you’re at it. Otherwise, I’d be careful for your own sake. 



Chances are, at some point, you may get caught. It happens to the best 
of us. But if you have no prior record it’s easy to get off with a slap on the wrist. 
But don’t let it deter you. Let it teach you how to do things better. Often, places 
that catch you just want to scare you from doing it again (because, after all, they 
don’t want to lose customers!). You might have a small fine imposed, or a little 
community service. But often, that’s all. Your best bet, when caught (especially 
with things like leaving gas stations, restaurants, or left-handing) is to act dumb. 
Just act like you forgot, or that it was just a mistake. That can greatly alleviate 
matters. Also, if you get followed out of a place with someone calling out, ‘Sir! 
Sir!’ just ignore them and keep walking. If worse comes to worse, drop what you 
got and run. They mostly just want their stuff back. You don’t need to start kick- 
ing their ass. Remember, they’re just lackeys who aren’t paid enough for a thank- 
less job; it’s not their fault. The point is to damage the corporation. And start 
small. Don’t get too ambitious too fast. It takes a little while to build up confi- 
dence to do a lot of this shit. So be careful and do what you can. The bottom line 
for these companies is that they want your money by any means necessary, and the 
best way to put them under, and give respect back to the people that they must 
ultimately answer to is to control them with your money. If you’re not giving it to 
them then they know they have to change. They are, in the end, owned by us, as 
they ought to be. Remember this though- no business can put a price on freedom! 
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R: What are some film projects that you have worked on that people might be 
familiar with? Also, could you describe some of these projects in detail 9 

D: When I first started out I did a lot of videos for Trustkill Records. They were 
just crappy little music videos edited from footage that I took while out on tour 
with Brothers Keeper and Earth Crisis. I did three Brothers Keeper videos, and 
Earth Crisis video, and a bunch of others from bands they played shows with,’ like 
8 Days, Endeavor, Despair, Disembodied, and Harvest. It was cool at the time 
since barely any other ‘hardcore’ websites had videos and none of them were re- 
ally edited like the ones I did. 

The first real deal music video I did was for Brothers Keeper, for the 
song "I Shot JFK". I really like how that video came out, especially since it was 
shot tor next to nothing. The only thing we really paid for was some stock foot- 
age. but that’s about it. With the exception of the newspaper place we’d show up 
at location and ask if it was cool if we could shoot there. Mike Ski had the idea of 
how he wanted it and t honestly didn’t think all the parts were going to come 
together the way they did, but for the most part they did. That video is on the 
Fantasy Killer ’ cd, along with two other videos we shot for “Two Week Notice” 
and ‘The Continuum”. I also did the interactive stuff on the cd. 
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B: What sort of projects in film would you like to do if you had an unlimited 
budget? 

D: Most of my stuff up until now has been music 
something like a short film. But since this is a f . 
is no object... hmmm. I’d love to do an 
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R: Hear no evil, see no evil, speak no evil? 

D: Speak no evil. — 
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R: What sort of equipment would you like to use, or be more skilled in if you 
aren’t already? 
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RYAN: Do you work? 

TIM: No. I do freelance stuff. 

R: What do you do? 

T: I do protyping interactive stuff. So that means I’ll do animation and design 
programming for computer projects 

R: That’s neat. When I called you yesterday you guys were practicing at this 
same number. Do you all practice in your house, or whatever you live in? 



R: Do you feel as 
if there is more opportunity for the band 
in New York? 


T: Maybe for the band, but it seems like there is more opportunity for ourselves as 
individuals to be here. There’s more room for our art to be exposed I guess. We’re 
not the type of people to just stay somewhere where there’s nothing going on and 
we do our band all the time. I like to be somewhere where I can bring new things 
into the band based on where I am, and New York is a good place for that. 


uU 


T: Well, it’s not a house. Our drummer and I, along with a few other people, about 
five altogether, live in a Knights Of Columbus Hall that we converted. So we have 
our own one story building. It’s a fortress to ourselves. The kitchen has actually 
got a bar and a grill. It used to be their bar, now it’s our kitchen. And we have a 
huge banquet hall that we made into a studio. It’s all soundproofed, and it serves 
as our practice space too. 

R: That has to be really expensive to live there. 


T. It’s actually really cheap. My rent is about $300 a month. 

’ 

R: How do you swing that living in Brooklyn? 

T: 1 can’t. It’s a scam. It’s classified as a non-residential place. We just converted 
it for our own means. I mean, the rent isn’t bad. Tfwe ainivedbackinErovidence, 
Rhode Island the rent would be about the same. 

R: Yeah, but it’s New York.. That’s a lot different. Are you all originally from 
Providence? 

T: Yeah. 

R: So why the move to New York? 

T: You ever been to Providence? New York is just a lot more fun! We all went to 
college in Providence and started the band there. Providence is more tight-knit 
than New York, and there isn’t as much commaderie in New York with other bands. 
There’s like a zillion bands in New York. The scene here is disorganized, but 
that’s just because there’s so many people and bands. 

In Providence it’s great because everybody who likes us knows us, and 
we all stick together. In New York it’s a little harder to get a deal or something 
because there’s so many people. If everyone who was into punk music in new 
York City had somewhere to hang out, like a club or a bar it might be a little easier 
to know everybody. But in Providence you might get looped into one category, 
like you’re an art band, or a punk band. In New York it all just melds together, and 
people can throw ideas off one another, even if you don’t know each other. There’s 
so many opportunities out here. 

R: How long have you lived in New York? 

T: Four years 


R: What does Les Savy Fav mean? 

T: It’s made up. We just made up words that sound French. The definition can 
only expand. 

R: Is it sort of a prank? 

T: Yeah! It’s sort of just a collection of Dada randomness, and sort of a problem of 
actually giving a name to the band. We sort of felt that all external-meaning names 
we came up with were putting some kind of definition on what we are. So every 
name we came up with everyone was like, ‘no, I don’t like that’. Then someone 
just spurted out these randorn words, and we all thought that was the best one. It 
didn’t have any baggage attached to it, it didn't mean anything, it’s not even real 
language! You don’t have to get bogged down by what it means. 

R: ffs funny that you use a name that doesn’t carry a meaning, but when I read 
into a lot of the songs they seem to carry some fairly heavy points every now 
and then. Like you’re actually coming out against situations or institutions. 

T: Oh yeah. But it’s part-and-parcel to the idea of not wanting to be roped into an 
idea that, like the name, things don’t have to have an external meaning. Just be- 
cause our name doesn’t mean anything doesn’t mean that our songs can’t be about 
something. We don’t have to invent new tuning or notations or something. We 
aren’t the most original band you’ll ever hear. But like how maybe some punk 
band has a schtick, and it’s their thing. It’s what they stand for. They have some 
concept like, ‘we’re political, everything is political’. Or, ‘we’re weird, every- 
thing is so weird’. Or we’re garage rock, we’re mod rock, everything has to be 
some parody of a concept. We prefer not to have that if we can. 

R: Yeah, but I’d say your live show holds certain expectations for anyone who’s 
ever seen you. There’s always a spontaneity to the live shows, so do you ever 
feel like you have to act on that? Do you feel that it’s expected? 

T: I guess that’s just what I feel like doing, no matter how weird some of the shit I 
do is. It never really occurred to me until a few other people had asked me ques- 
tions like this that if it’s expected. I’m sort of naive in this respect. But people 
have asked me if I ever don’t feel like being a lunatic on stage. Or if I get pressure 
from the audience to do that. All of a sudden I thought that it never occurred to me 
that I do these things. It’s just something I’ve always felt like doing- diffusing 
whatever expectations there are of rock bands. But if rock music can create some- 
thing that is spontaneous, or unique that’s cool. I just feel everything at once, and 
need to act on it. 


R: Do you like it better than Providence? R: What is the meaning behind the song, “Our Coastal Hymn”? It has a very 

sing-along chorus to it. 

T: Better? I don’t know. I can’t say which city is better. I like where I am 
currently. 



T: The beginning part is just a rally cry sing-along thing. It’s funny because since 
we’ve become a four-piece I couldn’t sing that because I couldn’t play keyboards 
and sing right. I’d always screw it up. So right now I’m forgetting a lot of that 
song. But keep talking and I’ll remember it eventually. 

R: Were you a five-piece? 

T: Yeah, as the band history we formed as a five piece. We had a different drum- 
mer and a second guitarist. We recorded our first full length, “3/5” as a five piece. 
Then we did a couple seven inches, one on Sub Pop, one on DeSoto, and up to our 
second full length, “The Cat and the Cobra” as a five-piece. But somewhere in 
between we switched drummers, and our friend Harrison Haynes started drum- 
ming. We also knew him from college in Providence. So we recorded “The Cat 
and the Cobra” as a five-piece, and after that we wanted to tour all the time, and do 
the band full-time. We had always, up until that point, always gone on tour occa- 
sionally. After that record we decided that we wanted to be playing around, and 
start being serious. And since one of our guys couldn’t afford the time to go we 
stripped down to a four-piece. 

R: What about all the seven Inches- they’re forming one big picture or some- 
thing? What are the pictures going to end up being? 

T: It's a secret. But it’s funny because before we had even recorded an/thing as a 
band, when we were making up our non-language name, we were also thinking, 
‘let’s make these seven inches, and make them so that our entire career of seven 
inches go together as one big puzzle!’ And Seth had been sketching out this idea 
that was the Sub Pop seven inch, the first thing we ever put out, that ends up being 
the centerpiece of this nine seven inch grid. The picture is going to be of some- 
thing that you can’t tell what it is until you have all the seven inches. We have 
three of them out, there’s supposed to be four. But we’ve had a really hard time 
getting this fourth seven inch out. We gave it to this record label, Pacifico, about a 
year ago, and we’re getting it back now. It turns out that they can’t do it. It’s a 
weird seven inch. 

R: So there’s nine of them total? That will probably take awhile. 

T: Well, we’re supposed to do them faster, but we always end up slacking on them! 
( laughs ) This fourth one will hopefully come out really fast because it’s already 
all done, we just don’t know who we’re going to release it with. That one was 
supposed to come out with “The Cat and the Cobra” because the B-side is a live 
version of the song “Reformat” from that cd. The A-side is a seven minute long 
radio play interpretation of the song I wrote. We all act in it, and it has sound 
effects. It’s a really weird record. I think that’s why they didn’t put it out. I think 
they were too scared, but I wish that they had told us sooner. The record is actually 
awesome. It’s just that it’s going to fuck with people. But it’s cool because it’s a 
real radio play with very good acting. 

R: OK, back to “Our Coastal Hymn”. Any ideas on that one yet? 

T: I actually heard this awesome thing once about this pro snowboarder who set up 
this big thing for her friends who got hurt. And it was ‘rally around my friends’, 
which is the chorus of that song. I can’t really remember all of it. Let me go get 
the lyrics. Keep talking. 


R: I ask about that song because the first time I saw you guys you talked about 
that song before you played it, and mentioned it being about Europeans and 
Imperialism- 

T: -Wait, you have the wrong song, you were criss-crossed! When you were 
talking about Imperialists you were talking about “Rome (Written Upside Down)”, 
which is fresh in my mind. All the songs I have are really elaborate. Some bands 
seem to hate talking about their lyrics, like it ruins the deal. I feel like from the 
onset there’s this multiplicity, or a zillion ideas about what the song is about, though 
I don’t think I could ever inhibit what anyone else thinks a song is about. But I 
know some people who are like, ‘I don’t want to talk about my lyrics, their too 
deep, their abstract’. I don’t care, I think my shit is funny. I go into absurd detail 
about things. That’s why I’m excited about that “Reformat” radio play. That 
whole song is about a submarine. And in the radio play it’s about the oldest sub- 
marine in the U.S. fleet still commissioned, and it's also the last gas-diesel pow- 
ered submarine. All submarines are nuclear powered now. But this one is diesel 
powered, and has this old Ahab-looking captain who is obsessed with the idea that 
his old sub is not so bad, and it’s a reflection of himself. He’s always pushing it 
beyond it’s capabilities to prove like, ‘don’t retire me, and don’t retire this sub! 
We’re still good!’, and always putting his crew at risk. So this one time he dives 
way too deep, deeper than it should go. And the way old diesel powered subs work 
is that it surfaces, dries on the surface, and runs on gasoline, and the gas engine 
runs generators that power up huge batteries. The it goes under, and runs on bat- 
tery power until it runs out, and then surfaces again. So he goes down so far that 
he realizes that he’s not going to have enough power to get back up. So everyone 
is like, ‘oh my God, we’re going to die!’ He then decides against the better judge- 
ment of the first mate and crew that he’s going to run the gas engine inside, while 
they’re underwater, so they can get to the top. Of course, that means they’re all 
going to all have fuel smoke inhalation. But it overheats, and there’s no air, so he 
decides to cut the exhaust pipe into the air of the main sub, so the engine can feed 
off of the air, and they would all suffocate and die. And he says, ‘don’t worry, 
we’ll make it to the top’. He insists that they can make it to the surface. So they 
start surfacing and stuff, but ironically, everyone ends up dying except the cap- 
tain. 

Then it turns out that through some old Naval law, one which has never 
been used, one which is mutiny against your own crew, like reverse mutiny, the 
captain does something that deliberately harms the crew and is held responsible, 
the letter of the law is execution by the most public means possible. So the judge- 
ment is that he has to die by guillotine in a stadium, while the whole thing is shown 
on TV. 

There is then the television announcer for the thing who thinks it’s 
disgusting and shameful, and doesn’t want to be a part of it. 

Then the last part of the song is about the mother and the father of one 
of the sailors who died on the sub when news arrives that he is dead. 

So that’s it (laughs). I think it’s funny because it’s so ridiculously over- 

the-top! 

R: That is pretty funny because I thought a lot of your songs were making 
some sort of social point, but they’re actually these big, long stories. 

T: Some are huge stories, and some are making a social point. Actually, I think 
most of our songs make some sort of point. They’re not flat, or political, but 
there’s definitely social commentary in all those things. The idea of the retired 
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man, and the retired sub, and people’s morbid desire to see death on television, are 
all social things. 


R: It’s just less of a direct way of presenting it. 


T: That one definitely is! But I guess a lot of our songs are absurdly over-the-top 
in their meaning. I just don’t really know anyone else who thinks that way. I’m 
just a weirdly analytical man. 

But that song about Imperialism is the title track on our ep, “Rome 
(Written Upside Down)”. To write something upside down is something from old 
Roman times is a hex, it’s a curse. To write someone’s name upside down in front 
of their house, it’s a curse, it’s like, ‘I shit on you!’ It’s an evil, scary thing. Our 
drummer, Harrison, got me really excited on that idea because he was reading that 
book, “I, Claudius”, and getting me thinking about things I hadn’t thought about 
before. 

There’s this one part in the book where someone hires a witch against 
this guy Dramaticus. What the witch did really inspired me, and got me excited. 
She wrote his name upside down in his bedroom, and every day he would wake up 
and his name would be written upside down in his bedroom, and he would wash it 
off, and the next he would wake up and it would be there again, except one letter 
shorter each day. She would write it really small on the floor, like a smurf had 
written it or something. Or she would write it really big against his wall. Or she 
would do other things like kill a bunch of babies, and dress them up and sow 
pigeon wings to their back, and bury them underneath his floorboards. She just 
did these insane things to him. And it’s not like the witches shoot laser beams or 
something, and kill him. She would just scare him to death with these weird, non- 


magical things. She would kill every cat she could find, and leave them on his 
doorstep. He would wake up with this overbearing feeling of someone pulling all 
these horrible, nasty pranks on him. 

So either way, Rome written upside down is such an interesting idea to 
me because it’s like a curse against the Western world. They basically invented 
bureaucracy and imperialism!. Rome is basically the original America. And the 
reason why Rome was so successful, as well as so sick, was that they conquered a 
place, and were like, ‘OK, you’re Romans now, you can either join or die’. And it 
worked, but it also wiped out whatever was there before. 

The song was written with a lot of Roman references, and this idea that 
if Rome had never done what they did would we still be cool, noble savage barbar- 
ians? 

R: That’s fairly involved. Maybe that’s what not working a job gets you or 
something? You get a lot of time to think about these things? 


T: That’s just the way I work. I got out of my way to think up these weird ideas for 
songs. The other guys in the band laugh at me at what they think are these 
cockamaimie theories that I’m always writing. 


R: It’s good though. At least it's original. The last thing I want to ask is that I’m 
using a theme here for this issue based around hear no evil, see no evil, speak 
no evil. Which would you characterize Les Savy Fav into? 


T: We’re definitely not speak no evil. And we’re probably not hear no evil. See no 
evil. That’s it. we don’t want to see no evil. 
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1 1 SPEEDO s ANSWERS 

R: How do you feel working with an independent 
again, as opposed to Interscope? 

S: I feel like a god. 

R: Who puts together all the RFTC uniforms’ for 
everyone? Do you do it yourselves? 

S: Yes. we do it all ourselves. We even have our own 

sweatshop in Korea that enables us to have our cos- 
tume apparel decorated by children, thus giving us 
our ever youthful appearance. 

R: Give a quick explanation as to why each Rocket 
member got the nickname that they did? 

S: Out of thin air. 

R: How about the more percussive and Latin-sound- 
ing approach the new record takes. Has it been a 
growing interest, or just something you wanted to 

S: Drums are good. We are Mexican. We eat beans. 

R: “Human Torch ” has to be one of my favorite 
RFTC songs. I was wondering if it’s really about 
the comic book character from the Fantastic Four 
or about something altogether different? gj 

S: It has some other meaning. jjgg 

R: Are you able to live off the band, and your mu^ 
cal protects. Another independent musician I spoke 
to said he has been since he was sixteen, thouqh 
he is not nearly as prolific as RFTC, but maybe as 
well known. If you are able to live off your music, 
how do you find the means to do so? 

S: Theoretically, music gives us a life, though no one 
■s living off of it. I’ve been eating beans since I was 
younger than sixteen. We are six. Divide a buck six 
ways. It’s not easy. 

R: Fit RFTC into one of these three categories and 

noevV eaS ° n Why hCar n ° eVil ’ S6e n ° evil ’ speak 

S: Maybe hear no evil. I don't have time to listen to 
bullshit. 

R: The first time I saw RFTC was a quick, short set 
hat involved little talking between songs. But the 
last time I saw you there was this very evangelical 
preaching and gospel-like attitude throughout the 
set. Has that always been a part of a Rocket show? 

S: It comes from a Jeffrey Evans rant about the real 
life child evangelist. 

R; The most recent tour was all ages. Why did you 
do that again after such a long departure from that 
type of show? 

S: We play for anyone interested. Be it wed or nearly 
dead. Rocket doesn’t discriminate. People are people 
so why should it be? 

R: A few Rocket statistics if you can remember 
a.) number of 7” singles out, b.) number of tours 
done c.) number of Rocket tattoos that you know 
o , .) number of labels that you have worked with. 

S: a.) 42. b.) 16 U.S. tours, 10 European tours, 3 
Canadian touts. 7 Japanese tours, and 2 Australian 
tours, c.) about 2,500, d.) about 17. 
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About five years I was lucky enough to have a band called 
Endeavor play the first Syracuse Hardcore Fest for me. They were 
quickly becoming a favorite for me, and had quite a following in this 
area due to their politically-charged fast hardcore attack. Unfortu- 
nately, I did not get to see much of their set. 1 was busy running away 
from a group fighting outside in the alleyway, resulting in some guy 
firing a gun into the air. I ran downstairs in a frenzied rush, scream- 
ing my head off for people to stay put and not go outside. Meanwhile, 
Endeavor was playing, and their frontman, Mike Olander seemed a 
bit confused as to what was all going on. 

Over time we became friends, and have shared a number 
of good conversations whenever we would see each other. Endeavor 
broke up, and soon enough he was screaming for a new band. This 
band was more metal, and featured some of New Jerseys most inno- 
vative extreme musicians, including most of the now-defunct avant- 
garde metal outfit Human Remains. Their style is ferocious, and com- 
pletely out of left field. It’s one of the heaviest attacks of hardcore 
and metal, fused with wild technicality, and brutally honest political 
commentary. And when 1 listen to Burnt bv the Sun I feel a little like 
I did five years ago. But instead, it feels like Fm the confused one, 
perplexed by the onslaught of a seemingly stray bullet through the 
speakers of my stereo. Nice analogy, huh? 


RYAN: How does it feel to play more metal shows, as opposed to hardcore 
shows that you’re used to? ^ 

MIKE: It really varies from show to show. It's something that keeps things inter- 
esting. Like, I’ve never been to a metal fest, and we ended up playing Milwaukee 
Metal Fest this last year and it was real interesting. It was a big change for me 
compared to what I’m used to, and what I’ve seen with other bands. I’m the type 
of person that pays attention to the different kinds of people at shows. And I came 
to notice that metal kids are way more into the music than hardcore kids are. 
Hardcore kids tend to look for a message more, because the music is more mes- 
sage-oriented. Metal kids tend to be really into the music. It’s a real sincere 
passion they have for the music. For me it was kind of a welcome break from all 
these hardcore kids who are into fashion ya know? Or kids who just sort of are 
looking for attention, like ‘look at me, I’m pointing and singing along!’ It’s just a 
small observation that I made, even though all kids from metal and hardcore back- 
grounds can just sort of relate in the same way that perhaps they are just working 
jobs, and all they have to look forward to is a show at the end of the week. I mean, 
a lot of kids from either scene would probably see their house burning down and 
still think, ‘fuck it, I got to go to the show!’ 

R: So are you saying that you’d rather play metal shows? 

M: Well, we play metal and hardcore shows equally. I wouldn’t consider us a 
metal band altogether because we have a message. Then again, we’re not a straight- 
forward hardcore band either. I have no real preference as to what kind of shows 
we play really. I’ve spent a lot of time within the hardcore scene, and maybe 
reaching out into the metal scene is a nice change of pace. I’ll never get tired of 
hardcore though because I still love it. But I consider myself a student of life, and 
I enjoy being exposed to different types of music. 

R: You said Burnt By the Sun is a message-oriented band. Do the rest of the 


members take this position, or is it just something they let you do because 
you’re the singer, and it’s your preference to discuss these topics within your 
songs? 

M: No, we are definitely a band that has a message. We’ve all talked about this, 
and it was understood when John and Dave approached me to sing for them that 
this is what I’m interested in talking about. They were all for it. It was something 
I’ve always been very clear about too. When we write songs I’ll bring copies of 
the lyrics I wrote and ask everyone about it. I’ll see what they think about it and if 
they are OK with it. I sometimes have to go in depth to explain what I’m writing 
about to them to make sure they are OK with it too. Like one new song, which is 
going to be on the full length when we record it, is called “FUBAR”. That song is 
pretty in depth about the Columbian Civil War that is going on right now, and how 
the U.S. is sending all sorts of military aid to the country for it. I wrote the lyrics 
in February after I had read an article about this aid package going towards fund- 
ing their civil war, which is the longest one of any South American country. In 
Columbia the situation they are going through is mind-boggling. I’ve talked with 
people who are in the midst of this war, and the things they’ve witnessed and have 
had to go through is unreal. Part of me isn’t surprised because of how our country 
operates and plays other countries. Another part of me was like, ‘this is very real 
and this is happening right now’. So I told the band about this, and that the song 
attacked a very specific thing. And I said that if this is too intense as a political 
message then tell me and we’ll talk about it. But everyone was like, ‘yeah, we 
have to use this’. Generally, with Burnt By the Sun I don’t want to get too specific 
with topics because it can confuse some people, especially those who aren’t really 
in the know of all sorts of world happenings. But I try to bring these situations out 
in a general way. 

On the other hand, with Endeavor, that was completely the purpose- to 
attack specific things. And even though some people might not have gotten it, I 
feel it was a really positive experience nonetheless. 

So to answer your question, in essence, yes, I do consider Burnt By the 
Sun and message-oriented band, and we are all in agreement on that as a band. 


R: So do you find yourselves in sort of a teaching position sometimes with the 
band? Or are they all pretty well-versed with their politics and world events? 

M: Well, it’s not really like that. The first song we wrote as a band was “When 
Cooperations Rule Your Mom”, which was on the split with the Luddite Clone. 
That song is basically about the World Bank, and the song is more just talking 
about the situation. I was compelled to write about it after the WTO protests 
happened in Seattle. As a band we all talked about it, and it wasn’t like a teaching 
thing. But there’s no collaborative effort to lyric writing. I write all of them. I 
may change them a bit to fit a song, and the band can critique them if they wish. 
They can express their opinions, but we’ve all pretty much been on the same page 
since day one. I mean, I went to school and have my four year degree. I spent a lot 
of time studying specific issues, and I approach a lot of these issues with the job I 
do. So I tend to be a little more knowledgeable with the issues I bring up in our 
songs than the rest of the band. But I don’t set the theme for our band. We act as 
a consensus. 


R: Do you ever feel like you go over people s heads with your lyrics? 


M: No. With Endeavor, yes. I mean, on “Constructive Semantics” ( Endeavors 
last studio record) I wrote out all the things I wanted to talk about, and wrote a lot 
of the lyrics before we even wrote the album! I wanted to talk about sweatshops, 
and drug wars, and this, and that. But with Burnt By the Sun I want to take a ore 
general approach. And that is for two reasons: One, because it gets the general 
consensus of the band. Two, because if I keep things general enough to where 
people pick up the record it may be an interesting introduction for people inter- 
ested in these themes, as opposed to coming at them directly with some specific 
issue which they have no idea about. In other words, it can be more of a gateway 
to more specific ideas by using more broad ones to start with. Endeavor was more 
over people’s heads because I talked about the School Of Americas and other top- 
ics which I had a lot of experience studying. With Burnt By the Sun I talk about 
more everyday things, like having a job- why people feel compelled to have one, 
why they have to tolerate one in which they hate, or whatever. People tend to get 
intrigued when presented these ideas. When we played Milwaukee Metal Fest we 
had some down time between songs where someone was fixing a string or some- 
thing. So it actually gave me a chance to talk a bit to this crowd who would never 
usually hear about this stuff, at least from some guy in a band anyway. I didn’t 
know if it was getting through to them, but afterwards people came up and were 
like, ‘I know what you’re saying’. That’s really special from a crowd who 
stereotypically aren’t exposed to that. It’s positive and it’s good. 


R: So you mentioned before that you went to Columbia? 


School Of the Americas, and it led me into my interest in the Columbian Civil War, 
and how the drug war plays into it. It’s a more powerful economic force. Com- 
bine all that with the nature of the atrocities that have been committed down there 
and it’s quite interesting. Speak to some Columbians. They’ll tell you some good 
stories. 

R: Do you feel as if bringing up these topics kind of takes away from the shel- 
tered idea that the U.S.A. is sort of trapped in this idea that the world revolves 
around us, and that we’re safe and secure, and away from the problems in the 
rest of the world, or perhaps blind to them? 

M: Yeah. In “When Corporations Rule Your Mom” the main topic has to do with 
global finance. But there’s a general theme within the song that Americans can 
just sit down in front of their TV’s with their TV dinners, and see commercials of 
starving children with bloated stomachs. And we think we can solve this problem 
by signing up to give them $.30 a day, and that will take care of everything. But if 
people were to just take it several steps further, and see how our system works then 
they’d understand more. The global finance system maintains that in order for a 
few people to stay rich and powerful there has to be destitution and poverty in 
other countries. For one person to win you need a loser. It sounds trite, but in my 
education all my professors would say the same thing. That’s just the way it is. Is 
it fair? One country like the U.S. owns 80% of the world? That’s not fair, and 
even your small contribution to help others really doesn’t do much against the 
antagonist, does it? The song deals with you writing a little check is not going to 
save the world because that’s your little world, not mine, and it’s ironic. 

R: How do you feel about stealing? 

M: I will say that I don’t steal anymore. There were situations where I was putting 
myself through school, and I just did not have the money to get by. So I had to 
resort to it for survival. Actually, my friend Carl has a photo of me in an A&P 
supermarket late at night with a bunch of Harvest Burgers stuffed into my waist- 
band. It’s kind of funny. But I think stealing, for some, is just recreational. I 
would sometimes steal at school, like, ‘these books are overpriced so I’m not go- 
ing to pay for them’ . But now it’s like if I really need something than I can buy it. 
I don’t like to assign worth to material things, and I don’t consider myself a mate- 
rialist. There are some people who steal that I knew that considered themselves 
‘liberators of material goods’ . Later on I just found out that they just don’t like to 
pay for things. And that’s how a lot of the people I knew who stole things ended up 
being. They would simply try to justify it with a cause of some sort. People 
generally will choose a mode of behavior, whether it’s right or wrong, and find a 
way to justify it. 


M: No, I wasn’t actually there. But I worked with a lot of groups over the years 
that allowed me to speak to people from all different countries, including Colum- 
bia. I directed a chapter of Amnesty International when I was at Rutgers. And we 
went way beyond the usual letter-writing campaigns that most chapters use. We 
were out in the streets and made a lot of noise. Actually, we made so much noise 
that our budget was cut from $3500 to $500 in one 
year. I’ve worked with School Of the Americas 
Watch, the group that monitors the activities of the 


R: But do you think that there is a kind of direct action happening when people 
steal as opposed to material greed by the thief? I think there are thieves out 
there who do that as a form of protest. 

M: The point of direct action is to inflict a loss to a business or institution, and 
making a point. Examples of this would be the A.L.F. ( Animal Liberation Front), 
who commit an act and then leave a calling card, 
or message. 
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Or they will call it in to the press and take credit for it. But when 
people steal there is none of that. There is an act committed, and loss inflicted 
upon the business, but there is no calling card. That is a key factor missing that 
doesn’t make stealing a type of direct action, unless of course one does that when 
they steal. Of course, if you do leave some sort of calling card, or take credit for 
something you stole it would be hard to go back to that store and do it again. 
They’ll beef up security, and there will be less likelihood of you being able to do it 
again. 

Also, not to totally diss stealing, but if you get caught you’re fucked. 
You can holler and scream all you want about how it was for a cause or whatever, 
but all it will end up as is a blurb in the police blotter in the Sunday paper. When 
you have more formal means of protest, like demonstrations, that tends to attract 
more attention that gets people thinking. 

Unfortunately, my experience has been that people I’ve known steal 
because they just don’t want to pay for things. I’m no defendant of wage labor or 
anything, but I am very intrigued by people’s intentions on all things. It’s just that 
most people who go the thieving route just don’t want to pay for things, though 
that’s not as a principal I know. 

R: OK, enough of that. Back to Burnt By the Sun. What does the future hold for 
you guys? 

M: We’re recording our full length in August, which will hopefully be out in 
January on Relapse. I think we’re going to shoot for a dozen songs. We’re all 
ecstatic about the new stuff. We recently replaced a guitarist, and the new stuff 
that we’ve written with the new guy is awesome. He fits in better with all of us and 
his personality is just an asset to the band. We’re all on the same page with him. 
There’s a certain intensity and flow to the new stuff that there wasn’t with the old 
stuff. In addition, we just want to play out a lot in the next few months. We’re 
recording a Black Flag cover for a compilation on Initial and a Public Enemy 
cover for your label. 

R: Something I forgot about that I wanted to ask you was if there is a big cross- 
over with your band within the Jersey scene having members that have come 
from various musical backgrounds. Or does the Jersey scene cross over 
through different bands and styles? As long as I’ve known there have been a 
lot of types of bands in Jersey that have been embraced by the hardcore scene 
and all play together. So does that hold true with you guys too? 


As for as Burnt By the Sun goes I’ve known those guys for a few years 
now. It’s all based on more of a friendship instead of anything like, ‘well, if we get 
a guy from this scene, and a guy from this scene, we’ll get all sorts of crowds to see 
us’ . We’re in a band based more on friendship than on ability. We don’t attempt to 
get a certain sound or crowd. 
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contact Burnt By the Sun at either: 
mike @ burntbythesun.com 
or, www.burntbythesun.com 



M: Well, the New Jersey scene seems to be suffering a bit right now. There’s 
fewer shows and fewer people coming to shows. Recently two venues in the New 
Brunswick area, the Court Tavern and the Melody bar, have closed, and they were 
really important to the scene here. They brought a lot of life to Central Jersey. But 
for a small state we have a big music scene. And it makes for a lot of diversity, so 
promoters can’t help but mix up bills. So kids who are all into chugga-chugga 
hardcore will come and see a band like the Low End Theory, and vice versa. So it 
all definitely crosses over. That has always been one of New Jerseys strong points. 
It’s not all like that though because some kids can be very sectarian. Like there are 
several basement venues where some of the kids there feel it’s not punk to support 
club shows. Though you can see a club show 
for five bucks and set iust as sood a show. 
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Let me start out by saying that 
I’ve been trying to track down Walter 
Schriffels for over three years now about 
an interview. Without a doubt, Quicksand 
was my favorite hardcore band of all time. 

When I first got into this music some eight 
or so years ago they were one of the first 
bands that I heard and it blew me away. I 
was already a rabid music fan, and there was 
something about their sound which was dif- 
ferent for hardcore, and extremely inspira- 
tional. The guy always had a sound to his 
voice, and a way of writing lyrics that not only 
drew the listener in with their playful melody 
and arrangement, but in what they said. It made 
me think about so much in a different light, and 
also gave a voice to things I had in my head 
which I had trouble expressing into my own 
words. So, in a way, this introduction is a thank 
you. I was lucky enough to see Quicksand a few 
times, both in their heyday and during their brief 
reunion. But I never had the chance to actually 
meet Walter. So when I finally had the chance, at a 
small show in Philadelphia with his new band Rival 
Schools, I planned on seizing the moment. I was 
taken in once again with this new band, as they had 
a much more melodic sound that experimented with 
all sorts of interesting sounds, but just as driving and 
inspirational as his previous efforts. And afterwards 
I approached Wally with an interview request, which 
he was happy to grant. I was obviously nervous, but 
found that for someone who has gone through inter- 
view after interview for years, and dealt with the music 
business for^o long Wally still has the enthusiasm and 
desire of being a part of it like someone who is just get- 
ting their first taste of it. He was interested in what kind 
of zine I do, and looked at a copy of it with genuine inter- 
est. Then he proceeded to ask about the pins on my bag 
and what those bands were all about. The guy just seems 
to have a Icwfe of creativity, and is ^interested in what oth- 
ers do. Anq jo me, that’s something really valuable. It’s 
ppe to emulate as I grow older. It’s not being 
Une that can quickly i spire that sort of atti- 
|idual. But to Walter S :hriffels, he still seems 
[I as ever in what’s g( ing on, like every show 
|first one he’s ever go le to. 
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(after discussing the pins on my bag) 

RYAN: So tell me about Rival Schools, and how it’s going. It seems as if 
you’ve made a concerted effort to really play alongside professional mu- 
sicians who do that for a living. 

WALTER: I don’t think so man, especially when I watch Burning Airlines. 
Those guys are really good musicians, and I feel like a jerk! (laughs) So I 
don’t feel like an effort was made to seek great musicians or anything, even 
though I was very aware that Ian (Love, guitarist) is an excellent musician. 
Whereas Sam (drums) and Cache (bass) are great musicians in that they 
play with a lot of soul and a lot of spirit. They’re also very technically good, 
though I guess Ian is a ‘cut above’. I don’t know if that’s interesting to your 
readership at all. 

R: I noticed that you guys really flew through songs tonight as well. There 
was no talking between songs or anything. Is that usual for this band? 

W: It really depends. Sometimes I’m really chirpy and I have a lot to say, or 
I’m funny and goofy. Sometimes I just say dumb things that make no sense. 
And sometimes I don’t say anything at all. I like to say things if I have 
something funny or interesting to say.. Sometimes it doesn’t come from my 
mind, so I don’t want to force it. I just want to play. Unless I have some- 
thing in my head, or some sort of observation to make, and if it’s worth 
saying it then I will. I just want to sort of play songs and keep the vibe 
going. 

R: You guys definitely have a lot of material too for being a very young 
band. 

W: We’ve been together now for about a year. 

R: How did it all come together? 


tar) started playing with us and that’s when it really felt like we were becoming 
a band. That was like January of last year. 

R: Do you feel like this band is going to work? 

W: I feel like now it feels like a band to me. Whereas before, I really wanted to 
play music, but I didn’t know what or how. So the idea didn’t come first, it was 
more of a ‘jump in the pool’ kind of idea. But now I feel like I understand more 
of what we’re doing, and what we should be doing in the future. It feels like a 
band. 

R: Yeah, because there seemed to be a lot of projects, or things people 
would hear about that you were doing. But it always seemed like it was 
rumors more than anything because non one would even hear the stuff. 
Like, even the Worlds Fastest Car stuff seemed like a rumor until I finally 
heard the bootleg. 

W: I never really felt that solid about anything of that sort. I just kind of liked 
doing it, putting it out. But I didn’t feel super motivated or inspired. So I did a 
couple of things that I thought were alright, but I never really stuck wit it, so 
eventually I got sick of it. Stt I just said, ‘fuck it’. I missed playing and doing 
shit seriously, and got this together. 

R: So why did Quicksand dissolve again? Why didn’t that work out? 

W: I love the guys in Quicksand, and they’re my best friends, but I sort of 
didn’t feel it. I feel like my interests sort of changed a little bit. I didn’t really 
know exactly what kind of music I wanted to play, but I knew it wasn’t that. I 
don’t think that Rival Schools is like a million miles away from what Quick- 
sand was doing. I wasn’t that inspired to do anything more with that, and I felt 
like why do shitty stuff? If I wanted to do shitty stuff I’d do it under a different 
name. 


W: I did the Quicksand tour a couple years ago, then I quit 
Quicksand. Actually, before that, I did a bunch of demo 
projects that didn’t really work out, then I did the 
tour. After that I thought, ‘I don’t want to do 
this’ . So I felt like I had to do some musi- 
cal stuff, and I started playing with 
Sammy (drums). We played to- 
gether for a few months. Then 
Cache started playing 
with us for a few 
months. A few 
months later 
Ian (gui- 




R: You ended up writing new stuff with them though right? 

W: Yeah, there’s a whole unreleased Quicksand record done. I’m like the king 
of not releasing stuff. I pretty much have a vault of unreleased stuff. 

R: A Wally vault? 

W: Yeah! I have an unreleased Quicksand record of all new shit and B-sides, a 
Worlds Fastest Car record too. 

R: That ones made the bootleg rounds though. 

W: Yeah, but I also have a ton of shit that isn’t bootlegged. 

R: Do you ever see that getting out, or seeing the light of day? 

W: Yes. I plan on getting that out within the next year. At first I really wasn’t 
that into it, I was doing other shit. But now I’m back into music, and into 
releasing things. So I want to see it out there. 

R: but if you feel like you had a bad vibe recording some of that stuff, or 
playing with Quicksand again, do you think you’d be going against your 
feelings by releasing something you weren’t proud of, or satisfied with? 

W: I don’t like the idea of trying to sell, because people have to buy these 
things. The element of selling things I don’t think is cool, and I’m not into it. 
But I guess it’s gotta be done. And I’m a pretty harsh critic of things I do. But 
then people come back to me and say things like, ‘dude, I heard your shit on the 
internet, and I think it’s so good!’ So then I’ll go back and listen to it and think, 
‘yeah, I guess that’s sort of cool!’ 

So now I’m kind of the mind where I think everything is cool. So, 
as long as there’s energy in it, whether it’s the best thing you ever wrote, or the 
shittiest thing you ever wrote, it’s a reflection of who you are and what was 
going on, and what you might have thought or felt at the time. And that has 
value. 

R: But you don’t want to go and release stuff of you just farting around and 
jamming or something. 

W: Right. But then again, I think of people who’s music I admire, I’m inter- 
ested in the great shit that they do, and also the stuff they don’t want anyone to 
hear. I’m not that different from anyone else, so I see all this stuff getting 
bootlegged, and I want to try to put together some things formally that are 
worthwhile. Only if you’re interested, that is. 




R: Uh, yeah, a whole new Quicksand record, I’m Interested. Do you think that 
would be with Some Records? 

W: Yes. I want to keep that close to me. 

R: How involved are you still with that label? 

W: Not much lately, but I will a lot more. I’ve been more involved with the 
bands, finding new bands, a motivator sort of guy. But we’re changing it up a 
little, and moving into a new sort of structure. 

R: But what role do you play in the label, besides being part owner? 

W: I guess, not to sound cheesy, but I guess I’m sort of an A&R guy. I go out 
and say, ‘J. Majesty, I love that band, I want them to be on the label’, and Matt 
(co-owner) puts it out. Or my friends in this band Woe, who are from England, I 
love them and want them to be on the label. I kind of look at the record label and 
think that if we can keep it a business, and release records of people who are 
friends, or close to me, it makes it easier. If we can sell enough records to be able 
to put out another record then I’m psyched. And if I can put a Quicksand record 
out on my label, and not Island, that would be good too. 

R: I was going to ask about that- do you think you’ll be able to, considering all 
the legal stuff I’m sure is going on with that? 

W: That’s what I mean about having my own label to put it ut on. I don’t want to 
take something like that and shop it around to other labels. I like having my own 
label to do whatever I want with it. I can have some control over how it is pre- 
sented and comes out. I get to have an aesthetic role it putting it together. 

R: The whole Dischord ethic. 

W: Yeah! Those guys did it 100% cool, ya know? That’s the next model to 
follow, it’s where it’s at. 

R: Do you foresee getting caught up in the legal stuff though with this? That 
Quicksand, or you, are contractually obligated to release stuff with them, or 
they won’t give you rights to it, and so on. 

W: I signed to Island like forever ago, and it’s cool. They’re great people, and 
have been really good to me. But they do own all your shit, and that’s the deal. 
You have to deal with that. It’s a freedom you don’t have. 

R: Do you prefer working with bigger labels then? 

W: It’s hard to say what I prefer. I loved my independent days. I’m into that, but 
I really don’t give a shit. I’m on Island, and I get the best benefits out of that. 
And I can do it in a professional way. I suppose, to a degree, you be professional 
and on an independent too. But I like the professionalism bigger label can pro- 
vide, and it sort of is like a job in way, but I’m just doing my thing. Like the guys 
from Jets To Brazil- they’re on an independent and they’re doing fine. It can be 
cool in any case. And with a major label you do have to deal with a lot of cooks 
in the kitchen. 

R; Right. With ail the legal stuff that would be involved with a major it may be 
a bit difficult to be more creative, and I’m sure you get tied up. Does that ever 
get in the way of what you’re trying to do? 

W: It’s a drag, but once you’re in it, you’re in it. I think also that moods change. 
When I signed my contract it was in an era of Sonic Youth being on the radio, and 
there was a lot of wild, wacky shit going on. Labels didn’t know what would, or 
could, be popular. It was a creatively wonderful time. Now, it’s not like that as 
much. It’s become a bit more difficult again. 

R: Yeah, but I imagine by this time you’ve learned a few things and 
know how to get around some of the hassles? 


R: Oh yeah. I guess I just wanted to explore a few of the finer points. But, is 
this your job then? 

W: Well, I don’t consider it a job. 

R: I mean, is this how you get by? 

W: Yeah. I haven’t worked a job since I was sixteen. Gorilla Biscuits, and 
everything past that I haven’t had to get a job. 

R: Wow. That’s weird. I never would have thought that Gorilla Biscuits 
would have been able to put bread on the table ya know? 

W: Well, not with the intent of getting rich. But I’ve been able to get by playing 
music. 

R: That’s quite an accomplishment, especially living in an expensive place 
like New York City. 

W: Yeah, that’s success to me- doing what you want to do. I never would have 
thought all that time ago, being on Revelation, that I could get by on that. But 
then again, at 18 years ago I didn’t need a whole lot either. 

R: How does that make you feel though? I mean, I’m 23 and I’ve worked 
most of my life, and I hold a career job. Do you feel on the outside from the 
rest of the mainstream world? 

W: I don’t know. I think that I have friends that are in this more mainstream sort 
of world. And I think it’s more about doing what you feel happy about doing. 
There’s people out there in serious jobs, and that’s their motivation. They might 
even hate their jobs, but the money they get is the reason they can get the things 
they want to make them happy. That may be material, but maybe the money 
they get can fund good things- their interests, their family, they support them- 
selves. It doesn’t really matter, everyone has their own thing, and what matters 
is that you’re happy doing it. 

Personally, I might see some guy who’s like a working stiff stock 
broker, and think, ‘what are you doing?’ But he may be happy with that, look at 
me, and say, ‘what are you, a fucking musician?’ You now what I mean? 

R: Sure. But do you ever feel disconnected from the ‘real world’ because of 
your situation? 

W: Yeah, I guess I do. But then again, what am I supposed to be connected to? 
I’m not really trying to be connected to the stock market. I’m not really trying 
to be connected to the 401 K, or retirement fund. That’s fine. That’s the reality 
of the world, and I’m lucky to be able to be doing what I’m doing. And hope- 
fully I can keep doing that for as long as I can. 

R: That’s just a hard world to belong to because It seems like if you don’t go 
with the program it will kick your ass, and you have to fight really hard to do 
things by your rules. 

W: And I think a lot of people who are really great at something get cut off by 
reality before they have the chance to exploit it. Like, ‘dude, I can’t get in a van 
and tour for a whole year because I have rent to pay’. That scares me. 

R: What about Rival Schools? Does everyone have the ability to do that? 

W: We could. We don’t want to right now though. I’m not in it to just freak out 
all the time. I like to play music for the sake of playing it, but it’s 
not everything to me either. I enjoy living in New York. I enjoy 
my friends. I like the fact that I got a place to live. But I like 
this to. I like playing. I'm in Philadelphia, I’m talking to 
you. I’m meeting people I’ve never met before. I’ve 
been doing this since I was fifteen, so this is who 
I am, and how it is. 



W: It’s not quite as easy as it seems. But it’s easy in some ways 
that an indie can be, and difficult in some ways that an indie 
isn’t. You have to really want it, and if you don’t really 
want it then you’re not going to get it. There’s the 
potential to do great things. Like, if you’re a band, 
and you want to tour for a year then you have 
to quit your jobs. It’s a big commitment. 

Majors vs. indies, it’s an age-old argu- 
ment. A 



“I HAVEN’T WORKED A 
I0B SINCE I WAS SIX- 
TEEN. BONILLA BIS- 
CUITS, AND EVERYTHING 
PAST THAT, I HAVEN’T 
HAD TO WORK A IOB.” 


R: How do you feel about the change 
in crowd sizes you’ve played to? 
^ Like on that reunion tour with 
Quicksand, opening for 
the Deftones there 
were anywhere 
^ from 3,000 to 

10,000 
people 





every night. Then you have this sort of crowd, where there’s 
like 200 people. 

W: I love a big crowd. I love a big audience. I like small crowds 
too. I like things in extremes. I don’t like the in-betweens. Hike 
a really small show, where people think they’re going to have a 
shitty time, and turning that shitty time into a good time. Then, at 
a big show people are just going to want to freak out in a massive 
way. And you can bomb at a big show too, which is pretty pain- 
ful. But also at a big show, you may open and people won’t give 
a shit. I thought that tour with the Deftones was great. 

R: I think the best time I saw you guys was at a free outdoor 
college show in Syracuse with A Tribe Called Quest. That was 
great. 

W: Oh yeah, that was a fun show! I like college shows a lot 
because the crowds are always so psyched. You always looked 
after really good by the promoters. Outdoor shows are great too 
because they’re a rarity. 

R: OK, a question about “Slip”- what are the divers on the 
record supposed to represent? 

W: I guess it’s just an idea of up and down. I just felt that it felt 
like it was slippery, or watery. I also like that it’s an image of a 
man and a woman. I like that imagery. Rival Schools also has a design of a man 
and a woman. I don’t think “Slip” was the best cover of all time, but I like what 
was going on with it. 

R: The idea I got from that cover was that a lot of the songs were about 
dealing with yourself, and going through ups and downs, so the cover seems 
to represent that pretty well. 

W: Yeah, that’s an interesting point. I don’t think always think right away about 
what things mean psychologically until after it’s done. I don’t think about them 
at the time, but then I’ll go back and see that it all fits together in a way. It’s like 
going back to what I said about some of the songs I wrote that I didn’t think 


were all that good at first. They might have simply described a feeling I had at 
a particular time or whatever. Then, when I go back to it later I get surprised to 
find that I was thinking or feeling that way. I’m like, ‘wow, I didn’t realize what 
that could have meant’ . 

Like, with “Slip”, it was like slipping up and down, and that’s the 
feeling you get off of it. I guess it certainly could have been about going through 
ups and downs. But the main thing I got was that I liked the feeling of that 
picture, and I don’t really know why, but it looks like ‘slip’. 

* www.hvalschoolsunite.com * 



The Lot Six 

"the code mode" 

4 songs of chaotic rock and roll 
on the popular cd format. 

$7ppd 


order online at www.revhq.com or www.ift 
stores order through rev, surefire, temperance, very; 

& .... 'CM! 

mailorder: ca$pS$hecks/mo to "espo records” 


rose of sharon 

n even the air is out of tune " 

7 song cd in blue that will knock 
you over with its subtlety. 

$7ppd 


•MOMfffT. 

"songs for (he self-destructive 

12 songs of straight up 
in the air finger pointing 
anthems for the diy 
hardcore set. 

$10ppd 


l».o. box «:* 
allslon. ma 02Ct 1 '**• 

■»«/» \V\V\Y.4 k S|l4ll*4M*4ll*4ls.4*4klll 







Having undergone numerous lineup changes since their 
inception Syracuse’s Santa Sang re seems to have finally solidified 
themselves into what they had originally set out to be- a rock solid 
touring machine hoping to interject some life into a scene that has 
grown apathetic and tired. By playing their hearts out every time 
they get on stage, their energetic performance coupled with a 
sound lying somewhere between the subsonic heaviness of bands 
like Crowbar, and the high-octane fast hardcore forged by the likes 
of Judge or the Cro-Mags this band knows how to get a crowd riled 
up. Having recently released their first full-length through Eulogy 
Records, and completing two months of non-stop touring Santa 
Sangre will be a household name within hardcore and probably all 
heavy music genres soon enough. 


RYAN: Give me a quick description of where things are now, as opposed to a 
couple years ago when the lineup was different, and you were getting started 
with this band. 


up that would be completely different. People would expect to hear Another 
Victim if it was some of the same members. 

R: Did you, as members, have expectations with doing this band, like being 
able to use AV as a stepping stone towards getting hooked-up easily? Or 
hoping that people would catch on quickly? 

J: It's tricky now because at the time that we started we knew this band would 
be fun musically, and we were trying to go in a different direction. But also the 
hardcore scene in Syracuse was at an all-time low. So it was hard to start any 
new bands at this time. We would do better out of town than we would here. 

B: Another thing is that whenever we play, or when we're mentioned, people 
ask if they can say that we’re ex-Another Victim, and I always tell them no. I 
think the only time that a flyer here mentioned us as members of Another Victim 
was at our first show here. People always want to compare you to whatever 
previous things you’d done. But we want to keep that completely separate from 
anything we’ve ever done because it has it's own personality, and is very differ- 
ent from anything we’ve done before. 
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JOHN: There were a number of lineup changes, but things are pretty stable at this 
point. We got Kevin (vocals) here from Ohio, and he's been with us since New 
Years of last year. We had a couple of singer problems in the past, but everything 
is resolved now. More than ever, we're really happy about all of this. We also got 
the addition of a second guitarist with Mr. Tom Cavanaugh. He's doing a great 
job. We’re also getting ready to do some touring all through the summer. 

BUSKE: Where are we at as opposed to last year? Well, considering last year we 
had the demo and a few local shows. Since then I think we’ve done a lot of self- 
promotion, as well as a lot of out-of-town shows. We put a lot of time into promot- 
ing the band, and getting our name out there, and getting a lot of people turned on. 
We played the Metal Fest a few months ago and that helped out a lot. We've also 
had a lot of hook-up’s along the way- our friend Jim Grimes books for us now, and 
a lot of people have been supporting us. Finally, we recorded the full-length in 
March. 

J: And also, technically, we've been a band for a couple years, but it's only been in 
the last year that we have been able to be active as a band because of all of the 
drawbacks and lineup changes. So technically, we’ve been around for a couple of 
years, but realistically, we’ve only been active for a year at this point. 

R: Do you think there was a lot of expectations going into this 

J: We've been going with the flow. 


R: I don’t see anyone saying ex- Blood Runs Black, or Libertine! 

(Corey and Toni lough, they ployed in one or both of these bonds) 

R: Kevin, what made you want to move here and join the band? 

KEVIN: 1 had their demo, and I was really into it. And 1 heard they were looking 
for a singer, but I'd never met any of these guys. 1 was finishing school at the 
time, and I came and tried out. Everything worked out. so I moved here. 

B: He took everybody by storm! He sent Tom a tape, and you really couldn’t 
tell much by the tape because it was a dull recording. 

TOM: No, he e-mailed me first, and when I wrote him back he thought it was a 
joke. But I was serious. Then, he brought a tape once he was here and tried out. 

B: Well, the thing was, he came and we were trying out some other kid at the 
same time. Everyone else who tried out wasn't really cutting it. Then Kevin 
came, and we're like, ‘OK, another person, here we go'. And there’s that yell in 
the beginning of our song, “Assassination By Remote Control" where we know 
that's where people either make it or suck. So he comes in and does this yell, 
and me and Tom just look at each other and started laughing. We look at Corey 
and he's smiling, and we’re all just like, ‘holy shit!' So right at the end of the 
song we’re like, ‘you’re the man for us'. 




R: Well, I say that based on where a few of you had come from. 

B: I think people were expecting Another Victim part two. I know that’s what a lot 
of people were thinking. But it was Jonathan and Corey (drums) that started it. 


R: How many people tried out total? 

B: Like five or six people. We got lucky with Kevin. 



R: Kevin, tell me about Double Dragon. You have some famous 
background. 


Me and Tom were doing something different. And a few months into it 1 jumped 
in the ship with these guys (Johnathan and Corey). But I know that me and 
Johnathan had-Jalked about doing another band before Another Victim even broke 


TV 



K: I was fourteen years old, and I got to skip school to go David and Lee Talent 
Agency, in downtown Cleveland. I got to sit in a chair that Michael J. Fox sat 
in. I got in the movie for “Double Dragon" and I played a gang member. It was 
kind of cool. I got paid $15 an hour and worked 12 hour days. 


K: Man, the best job lever had was manager at a record store. But 1 went to school 
for four years for motion picture production., so eventually that's what I'd like to 
do, after the band, or whatever. 


T: Alyssa Milano was there! 


COREY: I'd be living in California, kickins it on the beach. I'd be a bum. 


R: Did you get to meet her? 


B: Corey holds true to his punk rock roots. The rest of us sell out because we want 
to make big money! 

R: So, do you really like it here in Syracuse, or do you hate it? 


K: She was actually not very approachable. Scott Wolf, “Party Of Five" lame 
was there. He was very approachable. He was a cool dude. 


R: And how many people remember Scott Wolf? 


B: I think there's a lot of room for improvement here in Syracuse if people are 
willing to help it. But the state of it right now is definitely not working towards 
supporting bands effectively. It's not somewhere that I’d be really excited to live 
if I weren't from here. If you look at other scenes like Boston, where every band 
gets respect, regardless of what they sound like. It’s a community, like it should 
be. But here it feels like the scene has been chopped up and divided into segments. 
It feels like it's not a good place to hang out because of that, or start a band because 
of that. You have different groups talking that keep people separated. And I think 
it's not as fun as it used to be, or as fun as it could be. There’s good bands here, and 
there’s good people here too. But there’s these preconceived notions that get in the 
way of the communal aspect that punk should be. 


R: Any other acting credits to your name? 


K: No, that's it. I wasn’t even in the credits. 


R: How do we know it’s you then? Any other actors? 


T: I was in a movie too. I was in an independent film called “Mugged". It was 
a shoving scene outside of a bar. There's this actor from Auburn, New York, 
Billy Zane. He was in “Reality Bites” and a few other flicks. He was in that 
movie. I guess he was the big star of it. 


T: We all were here when Syracuse was the shit, except for Kevin. We all know 
what it was like here because we grew up with it. But there’s a new generation of 
kids that we see could be making improvements. And I guess we should be step- 
ping up to voice our opinion on it. and how to make it better. But kids are going to 
do what they want to do. so it’s basically up to them to make this scene better. 


R: Cool. A band of actors. Well, this is sort of a weird question, but how has 
doing this band affected your day-to-day life? Like, if you weren’t in this 
band you probably could be living more comfortably, or have better paying 
jobs, and so on. 


J: By playing in a band that automatically puts you in a state of extreme pov- 
erty. You can't get a real job like everybody else. That means that anytime you 
want to go on the road, or tour, you can’t get a cool job. You can’t get any job. 
Any job you want, you can't gel it. You have to get a job that sucks, or have 
something set up. But yeah, we're all very poor. It’s worth it though. We’re 
young, and you only live once. 


J: Plus, not to get off the issue, but there’s always a flavor of the month in hardcore. 
It may not seems as tough for us because we hopefully keep things interesting. But 
you go back five years there weren't as many bands or labels. Kids would go off 
to anything because it's all you had. But now hardcore encompasses so many 
things- fast stuff, screamo, old-school, whatever. A band like us doesn't really fit 
into any of these categories that are going on. And especially here in Syracuse, 
hardcore is not the flavor of the month. It’s weird, it’s a whole other world. 


T: The thing is for me is that everyday I wake up. and I'm dreading every day 
here- 


R: Kevin, you’re not from here so I imagine you may have some different per- 
spectives on all this? 


K: I came here not really having any expectations. But I like it here better than 
any of the places that I have lived. There’s more people to hang out. But people 
here arc definitely more cynical than in other places I’ve been. I think people 
should work together more here. 


T: (laughs) Yeah. But there's no opportunity for people in Syracuse. So every- 
day I wake up and hope that everyday goes by really fast so I can go on tour and 
not be here. If the band wasn't around I wouldn't live here. So my expectations 
for the band are pretty high. 


R: Many bands that 
come through here, 
from my experience, 
really like being 
here. 


B: It's a sacrifice that we all know that we have to take.. We've all wanted to be 
in bands, and play music. We all want to play on big stages with big bands, and 
have fun. So you put a lot of that stuff behind you, and focus on what you really 
want. And you do what you have to do to make that happen. And it just so 
happens that you have to have mall jobs to make that happen. You can't have 
real jobs, and say, 'see ya later. I II be gone for two months' So it's a sacrifice 
that we're willing to take, and I think, in the end, it will pay off. And if it 
doesn't? Oh well. There's always going to be jobs to go to. There won’t always 
be opportunities to travel the U.S. with four of your best friends. And there’s 
not always going to be the opportunity to go to Europe for free, and play to kids 
who are appreciative of the things you do, instead of going to a job and being a 
drone. You just work only to pay your bills. 


T: I think that’s great 
that other bands think 
that, but what about 
the bands and people 
that live here? It re- 
ally sucks that a lo- 
cal band will play 
and only their friends 
come? People 
should put things 
aside and come sup- 
port, and that doesn't 
happen as much. 


R: Alright, if you weren’t doing this, what would you want to do? 


B: I personally would like to still work with a band, like as a tour manager, or 
something. Maybe in promoting. I just love working in a band scenario, travel- 
ling, shows, and that definitely would be good. I like graphic design as well. 
But definitely involved with music. 


J: I would want to be a mortician 


T: I want to be in the record industry. I think I would like to work in A&R for a 
record label. 


T: It would be awesome to gel paid to go to shows and sign bands. It would be 
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things are gonna change. And I'm laying down the law... 
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J: Not to get off the subject again, but think about this- I'm not going to say 
‘hardcore sucks', but in a sense I will. Because if you think about it, metal has 
almost just as much audience as hardcore OK? A good hardcore show will have a 
draw of like 300 or 400 kids, same as a decent metal show, right? But, in the metal 
scene it is accepted to pay $ 1 5 or $20 for a show, and then $ 1 5 or $20 for a t-shirt. 
This is supporting musicians who are 30 and have families. While they are on tour 
this is their job. You have to support yourself. But-hardcore is in this state where 
not everybody lives with their parents, or they’re all from Jersey where their par- 
ents pay their bills. We're the poor fucking bands! So when we come to a town, or 
play our own town, it would be nice for kids to come and support us. 

B: (laughs) John is 45, by the way. 

R: So are you trying to say hardcore sucks, and metal is good? 

J: No, no. As far as politics are concerned, you go to a metal show and kids have 
such respect for these metal bands, and they don’t question prices. Things cost 
that much because that's these people's jobs! That’s the only way they’re getting 
by. And we feel like we're in the same boat, that this is our job. 

B: This is what we want to do with our lives, this is what we want to do for a 
living. Therefore, we have to treat it like it's a full-time job. 

R: Well, in relation with these ideas of success, are you happy with where 
you’re at with your label, and your record? 

B: I think it's awesome to work with Eulogy. I talk to them on a daily basis. John 
from Eulogy isn’t our boss, he’s our friend. He likes our band and supports us. 
What else could you want from a label relationship? But it's not always about 
your friends putting out friend’s bands. He pul a lot of money into this too. And I 
don't consider this as a stepping stone to larger things. I do want people to come 
across our band because they have an interest in our sound, not because we would 
be labeled as the next Victory band, or the next Revelation band. But Eulogy is at 
that level where you°have to find us out of genuine interest. 

T: In this respect, but the label and the band grow together. And John has done 
everything he said he would, 1 10%, above and beyond what we would have ex- 
pected. So we’re totally grateful for that. 

R: Don’t you think he looks a little like Marlon Brando from “Apocalypse Now”? 

T: Or the guy from Crowbar. 

R: You guys sound a little like Crowbar, maybe you can get him to sit in next 
time you see him and do some covers. 

T: Yeah. OK, so what's your zine question? You always have a question you ask 
everybody. 

R: This time it’s see 
no evil, hear no evil, 
and speak no evil. 

What do you think you 
fall under? 

B: Speak no evil. 

K: Speak no evil? 

R: Yeah, you guys 
been talking shit! 

B: No, we’re keeping 
it real. We're just tell- 
ing it the way it is! 

Maybe we're too old to 
be playing in the 
hardcore scene, but 



( everybody laughs) 

T: I don't know if I agree with speak no evil, but maybe you should ask me after 
tour because I might see a lot of evil. 

R: You now, I never got the meaning behind the band name. It’s from a movie 
right? 

J: Yeah, it's from a movie called “Santa Sangre” by a filmmaker named Alexandre 
Joderowsky. Our name was chosen from that movie because the actual creator of 
that movie is an amazing visionary. The thing about “The Holy Mountain” that's 
so good is that his views are very political. He sees people as ugly, hideous human 
beings. He doesn't see them as pretty people that are portrayed on the TV that we 
watch. The world isn’t pretty, it doesn't smell good, it's the real world. It's falling 
apart. And in portraying the world this way he finds art., and that makes it even 
more interesting. I just think his perspective is fascinating. 

R: What about lyrically? Are you still writing most of the words, or has Kevin 
taken that spot? 

J: Well, on the demo it was me and Buske working things out together. I wrote 
most of the stuff on the full-length. And in the future me and Kevin will probably 
work on things in conjunction. 

R: Is it still as negative as ever? 

J: It’s not supposed to be negative, but I guess people see it as that way. It's 
actually supposed to be positive in a total view. The way we present our lyrics is 
that there is a chance for things to change, but it won't ever happen because people 
are too lazy. 


B: The lyrics are metaphors of life because basically, that's the way real life is. It’s 
proven throughout history that that's the way real life is. There's the people who 
think things can be better, and the people who see absolutely no hope whatsoever. CS1; 
But everything we write are just metaphors of life, and they portray everyday^* 
scenarios. I think it focuses more on the negative, but I think things can change. ^^2 
It's just that complacency has taken such a huge toll on people’s lives. People are mm % 
complacent with working 9 to 5, coming home, and watching TV all night long. 

But if people were to realize that through their lives they can be a vehicle for 
change. But no one’s willing to do that. They just want to make things good for 
themselves. That's where the negative slant comes from. That's the way life is. 

We don’t hate everything and everybody. That's just the reflection of what we see. 

But it's up to the listener to read them for themselves, and get something out of 
them. 







A few years ago I went on a tour that brought me down Si 

the coast, and eventually into DC. We needed a place to 

stay that night and I figured my friend Jay could help. He 

wasn’t able to, but offered us a place with some friends 

outside of town in nearby Falls Church. The kids were 

very obliging, and one of them even gave me a demo of - 

his band to check out. It was pretty cool, and soon after 

we came home I sort of forgot about the whole thing. A 

couple years later I planned on going to Michigan Fest. I 

had a friend up there I was hoping would be able to hook 

me up with a place to stay. Unfortunately he couldn’t, 

and referred me to another kid who was very obliging 

and put all of us up. He cautioned me that others would 

be staying too, some kids from Virginia. We all fit pretty 

well though, and got to know our Virginian travellers. One 

of them seemed a little familiar, but I couldn’t place it. 

Then he started telling me about his band, and it clicked. 

And once I mentioned that I had stayed at his place ev- 
erything came together. I had reacquainted myself with 
Kevin Lamiell, bassist for Virginia’s Majority Rule by 
accident. Some things were different about Kevin, and 
just like his band, some things have changed over the years 
as well. But since getting reacquainted again in Michi- 
gan we’ve kept in touch regularly, and I go check out his 
band every chance I get. And they are one hell of a loud 
and mighty band at that. Having finally released a full- 
length through the Magic Bullet label called, “Interviews 
With David Frost”, I figured it would be a perfect time to 
acquaint myself with the rest of the band through a sepa- 
rate interview with each of them. Photos by Kelly Missel. 
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RYAN: So how do you feel about being very tall? 

KEVIN: Man, I like it. But I think Matt is taller... grrr. 

R: How do you feel the dynamic of the band has changed since shrinking down 
to a three-piece? 


using amber lights shortly after, but I’m not sure why we decided to do it. It just 
kinda became our thing I guess. I don’t really know how people react to it because 
we haven’t ever really received and feedback on it. I can’t imagine that people 
could really feel that opinionated on it. The point is to drown out the surroundings 
so that they are not noticed. 

R: Do you have any phobias, or all out fears, or compulsions, and why do you 
feel that you have them? 


K: Since the change I think the band has become much more unique and far more 
creative. Even though he never wrote any music, when Andy left the band the 
chemistry changed so much that it changed our sound entirely. It was a change we 
all knew was coming, and as much as we knew we would miss Andy it was some- 
thing we looked forward to. I think we just began to explore our talents more and 
it forced us to challenge ourselves in ways we had yet to. 

R: Does this allow you to write easier, or is it something altogether new? 

K: Well, not much easier. In fact, the song writing has become more involved and 
more exploratory. Since we have been the band for so long, we have really learned 
how to trust each other’s abilities making the song writing a much more reciprocal 
process. Not until recently was it that we could write a song starting with just one 
part. Matt would have something, and we would just take it and go with it, adding 
things as we went. I think we all feel like that’s the best way to write. 

R: After touring all summer, and seeing most of the U.S., if you were to choose 
another place to live where would it be and why? 

K: My favorite place was Seattle. I love the city and it’s surroundings are as 
beautiful as they could be. The kids we met there were really cool, and the people 
involved at Local 46 were as welcoming as they could have been. Good, good 
times. 

R: Hear no evil, see no evil, or speak no evil? 

K: Speak no evil. It’s out there. Avoiding it will only keep you from wanting to 
change it. 

R: What do you mean by that? 

K: I guess I kind of mis-wored that. What I mean is that avoiding evil, like trying 
not to see or hear it, will only distort your preception of it and allow you to believe 
that it doesn’t exist. Evil is out there, and acknowledging it is the first step in 
changing it. Speaking is only one of the three that we initiate. 

R: How did the light show aspect of the band come about? And what do you 
think it adds? 

K: Well, for me it’s a way of keeping the mood of a show constant. I think that 
most bands that use lights do it as part of their show, which is totally cool. I love 
it. But for us it’s more of a mood setter I guess. I have always felt that if the 
atmosphere is just right, the surroundings are forgotten. By using the right light- 
ing you can make a big room feel small or dissolve a distraction. 

R: What do you want to add by using lights, and how do you think people react 
to it? 

K: When we first started using lights, we just used plain white ones. We started 



K: Yes. I’m always scared that the van will break down. 

R: Do you think Majority Rule, as the name of the band, is still very fitting after 
ail the changes the band has been through? Or, do you think you’d use a differ- 
ent name if given the choice? 

K: I do think the name of the band is still very fitting. Actually, I think that the 
name has become more fitting as we’ve grown. We talked a lot about changing 
our name when Andy left the band, but we eventually decided that doing that 
would erase our past, and we didn’t want to do that. We knew that we were going 
to change a lot. In fact, we talked about the changes we wanted to make as soon as 
it happened. Even though then it was drastic, and we know that some of the early 
stuff we put out was pretty bad, we love those memories, and changing the name 
would kind of separate those memories from the current ones. We know the name 
makes us sound like we are a really political band. The truth is that we are pretty 
political people, but our lyrics are about anything and everything. That probably 
won’t ever change. 



RYAN: Does Kevin’s tallness intimidate you? 

PAT : No. The taller Kevin gets the more of him I have to love. 


R: Do you enjoy having lights behind you all the time to make you look spooky? 

P: I think they’re more romantic than anything. Amber is very seductive. 

R: How do you manage to do two bands at once, both being fairly busy and 
fairly well-known bands? Do you ever have time to work, or a social life? Does 
it ever create conflict with other members? 



P: It’s difficult doing to multiple band thing. But we all have more than one band 
these days. I pretty much only tour with Fairweather when Matt’s in school, and 
Majority Rule tours on all the breaks. I think being in two bands helps keep me 
practiced because I don’t have a place to practice the drums on my own. It does 
create some stress though. I really don’t have much of a social life outside of 
music, and there are some conflicts with shows occasionally. Majority Rule al- 
most always gets priority though. 

R: Also, both bands are quite different in terms of style from one another, and 
I was curious if you’re trained as a drummer in many different styles, or if you 
just happen to like rock stuff, as well as heavy stuff? 

P: I love music in many forms. I enjoy the fact that Fairweather and Majority 
Rule are complete opposites in a lot of ways. I was never actually trained as a 
drummer by an instructor. I just drank a lot of coffee, threw on Nirvana, and hit 
my drums a lot. I think that was the way to do it. 





R: See no evil, hear no evil, or speak no evil? 

P: How can you see no evil, or hear no evil? I can speak no evil. Life is about the 
good times. 

R: Why don’t drummers ever get any cred? 

P: Drummers are too hard to get ahold of to get any credit. I haven’t even had a 
phone for months. Drummers get credit from other drummers, and there are not 
too many of them compared to singers and guitar players. 

R: If you could put Matt and Kevin’s love for you into words, what do you think 
they’d say? 

P: ‘Patty, you are my love.’ Or, ‘where is Patty?’ Our love is just beyond words. 


combination of how tall he is, and how he never wears a shirt that makes him so 
deadly. 

R: I’m also curious about the title you chose for the full-length- “Interviews 
With David Frost”. What is the meaning behind it? And who is David Frost? 

M: The title “Interviews With David Frost” came from a set of cassette tapes I 
own. David Frost was a political interviewer and TV personality from the mid- 
60’s to the early 80’s. The particular tapes I took the name from focus on his 
interviews with Nixon concerning Watergate, Vietnam, and the state of this nation 
in the late 70’s. They are really interesting because it’s a kind of reporting that’s 
not found in modem media. Today the issues would never be allowed to hit the 
mainstream news because everything that we are allowed to see has been censored 
and edited to serve someone else’s agenda. It made me think, and that’s really 
something I hoped our record would make someone else do. 


R: Is Majority Rule ail about the politics, or do you prefer the music? 

P: I like the combo. The music is probably a little more important to me than the 
politics, but that’s my personality. Music, whether political or not, is my passion. 
However, I am a punk and I love our message. 



RYAN: In reference to the song “3AM” I was curious what it was about. I find it 
be one of the most intriguing songs you have. 



MATT: That’s kind of a funny question because that song is probably one of the 
most difficult to explain. I started writing that song after I had a pretty long and 
horrible talk with someone who was really important to me. After they had left 1 
was really upset, and I started thinking about all the things we worry about, and 
how it sometimes takes something really bad to happen before you realize what 
really matters. I told myself that I was going to try to hold onto that feeling you get 
when you have been awake for too long, and everything seems so immediate and 
drastic. 

R: How has the switch from being the guitarist to being the guitarist and singer? 
Have you found it difficult? 


M: I’m actually really surprised that the switch from being just a guitar player to 
being a singer as well has gone so smoothly. It still takes a lot more practice on my 
part to make sure I’m confident enough with the singing parts to not feel totally 
uncoordinated while I’m playing the guitar. I still think I have a lot to work on 
though. Most of the time I really only have one voice, and that is screaming as 
hard as I can. The craziest thing to me when I listen to the record is Kevin singing. 
He never really sang before and he sounds so angry! You know him. He is not 
angry. Well, maybe sometimes at Pat. 

R: How do you feel about Kevin being so tall? 

M: Kevin is really tall, and I don’t know how to feel about it. I think it’s the 


R: Did you enjoy school when you were a toddler? What about high school? 

M: I don’t really remember enjoying or not enjoying school as a toddler. It’s kind 
of a blur. When I was young I moved around every two to three years. To tell the 
truth, I don’t even know where I was when I was a toddler. I guess I was still in 
India. High school I can tell you about though. I really didn’t like high school. I 
went to three different high schools in four years. 

R: Describe the best dynamic of being in a three-piece band that is so damn 
loud. 

M: Being a three-piece is great. The best thing about it has to be only having to 
bring three people together to practice and play. I really came to appreciate it after 
touring with Pg. 99. I was always amazed at how they could motivate that many 
people to do anything. Only having three people is also a fun challenge when 
writing the music. We all get to play our own things and improvise a lot more than 
big bands do. Being loud is good too. 

R: Hear no evil, see no evil, or speak no evil? Pick one and explain why you 
picked it. 

M: Hmmm. I don’t understand this question. The first thing that comes to mind is 
my favorite part of “Exorcist 2” where the doctor says something about casualties 
of a diseased society. Man, I wish I could quote it exactly. That would be great. 


Majority Rule 
c/o Kevin Lamiell 
10403 Emerald Rock Dr. 
Oakton, VA 22124 





I’ve always felt that one of the 
best places to do an interview is while driv- 
ing. Something about being trapped in a 
car, free from distractions (other than traf- 
fic or bad drivers) makes for interesting 
conversations, especially when you have 
a lot of time to spare on a long ride. So 
seeing as the guys in Rochester’s Build- 
ing On Fire are not only really easy to talk 
to, as well as good friends, this interview 
flowed pretty easily. They’ve been play- 
ing out for a little over a year now, and 
have each played out in all sorts of local 
bands for quite some time now before re- 
alizing that collectively, all being child- 
hood friends, playing together would result in a greater sound. I wholeheartedly agree. 
That’s why, when they had just formed, my good friend Rob Antonnucci told me 
about his new band and how it was going to be more along the lines of what he liked 
and not what he had been used to playing. I knew he had a good taste in music, and 
was pretty creative, so I knew I’d be interested. So much so, that within a few months 
I was pretty dead set on putting their record out. Now, after releasing a seven inch on 
their own, as well as a split locally, they are ready to drop their full-length release. So 
on a little adventure down to Pennsylvania, I got the chance to speak to three mem- 
bers- Rob (guitars), vocalist Jason Modero, and drummer Tyler Farren. Pictures 
were shot by Kelly Missel and one of Wertz by me. 


(discussing the nature of their shows and music) 

ROB: I like to have a sing-along where people don’t necessarily have to know the 
lyrics. Everyone just yells. The crowd can yell whatever it wants to! If you want 
to yell about how you ran out of peanut butter this afternoon then yell about that 
shit! Ya know? Go for it, man! Make up your own lyrics! 

JASON: All the singing on the record was done by me, Sean, and Tyler. Matt 
(bass) didn’t do any singing on the record, so maybe some songs mean something 
different to him. If he wants to sing along to what I wrote then I’ll show him the 
timing, and teach him the lyrics. Otherwise, he can sing whatever the fuck he 
wants to because no ones going to hear him anyways. I just want complete and 
utter craziness to go on. I want everyone to go totally nuts. I hate when kids just 
stand around bored and don’t do anything. Like they have their arms folded, look- 
ing around. Like, if you go see Bane there are going to be total pile-up sing- 
alongs. 

RYAN: But you guys have sing-alongs. Not in the traditional sense of a predict- 
able spot where everyone knows when to point and shout. The music doesn’t 
really seem to fit a predictable sing-aiong nature ya know? 



ROB: The “How To Start a Lie” seven inch was the first thing we did, and that was 
a different story. 

TYLER: I came up with the eonstruction of it at work one day. It folds weird, and 
is shaped like a matchbook, and there’s a clip in the back that holds the record in. 
But the actual artwork is different. 

ROB: There’s an image of duck tape on the cover and I put that there because it’s 
a D.I.Y. thing. That’s what the record was. We put it out ourselves and did every- 
thing for it, down to the construction. And what represents Do It Yourself more 
than throwing a bunch of duck tape on it? And what better way to start the fire 
than by making the package in the shape of a matchbook? 

As far as the full-length, we came up with the title, “Blueprint For a 
Space Romance” because we wanted to do something interesting- 

J: - and we had a plan for things as well, so we always thought that there should be 
something in the title referring to a plan or something. The original title was going 
to be called “The Everything Outline”, but that got scraped. We ended up wanting 
to use ‘blueprint’ in the title somewhere, and then we came up with the title. Plus, 
we did like eight different versions of the cover artwork to get it to where it is now. 

We didn’t want to do a typical hardcore record, and make it look like 
one either. Ya know, if it had a tree, or a gate, or a pile-on, or something. 

ROB: Or the stupid hardcore fonts, or whatever. That’s all I studied for four years. 
Music was just a hobby for me then. But when writing the artwork that goes along 
with it is just as serious for me as creating the music. 

RYAN: You all saw “Fight Club” right? What would you say is your own per- 
sonal power animal? 

J: Ed Norton had the penguin. 


J: I don’t want it to be predictable. Not like, ‘1,2,3... Go!’ finger pointing sing- 
along stuff like Mouthpiece would have. I don’t really like that predictable sing- 
along nature. I prefer everyone to be going completely insane, apeshit, screaming 
all over the place type shit. The first time someone heard us they may stand around 
because they don’t always know what to make of it. But hopefully after a few 
listens they can figure out what’s going on. 

ROB: We might write something that has a pretty standard sound to it. But then 
we’ll look at it and change the timing on it to make it sort of fucked up. 

RYAN: Why do you choose to use the artwork that you do for releases? How 
does it make sense with the record? 

J: Well, first of all, the three of us who are in this car (Rob, Tyler, and Jason) are 
the ones who would argue at all about anything. We are particular. Matt and Sean 
are always like, ‘yeah, whatever’. We sweat the little shit. 

ROB: Which artwork are asking about specifically? 

RYAN: Well, you have three releases. Start at the top and go down. 

ROB: How it works is that I’ll present these guys with an idea, and then they’ll tell 
me where they want it to go. I’ll ask them if they have any specifics as to what 
they want in it. Then I’ll go and do the whole layout, then get feedback on it. 

The artwork for the full length started from me having about eight to- 
tally different cover ideas. I just thought each one would be a good idea for a 
cover, and I brought them all to the band. 

J: We didn’t want it to look like a typical hardcore record. We wanted it to look 
good. 


RYAN: Right. So go into your cave and find your power animal and tell me what 
it is. 

ROB: Mine is an elephant. Because when I was young I went to the zoo and was 
attacked by an elephant. 

RYAN: OK, I’m going to go around here and then come back to that because 
that’s interesting. 

J: I’d like to say mine is a monkey because they throw poo and stuff, but I think 
I’m going to have to go with a cat. Like a house cat because I like to chill. I had 
this discussion with someone the other day about how I like cats better than dogs 
because cats have smarts. Dogs, you can say, ‘hey Spot, come here!’. And he’ll 
come over, and you smack him in the head and he’ll run away whimpering. Then 
you do the same thing one minute later, and he’ll keep doing it. But, if you call 
your cat over like, ‘come here Muffin-Biscuits’, or whatever your cats name is, 
and you smack your cat in the head, your cat will hiss at you, scratch you, bite you, 
whatever. Your cat will be pissed off at you for the next two days. Cats are smarter 
than dogs. They’re like, ‘you fucking dick’. That’s the way I look at it. And cats 
just chill too. They’re mellow, sitting in a chair, hanging out while you’re doing 
something like watching TV. They just hang out. And I do a lot of that. 

RYAN: Tyler, cave animal? 

T: I have severe allergies so can I take a bouncy ball or something? 

(everyone laughs) 

RYAN: What, are you allergic to every animal out there? 

ROB: Your cave animal is a bouncy ball?! (laughs) 
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T: I don’t want to have an allergic reaction to my cave! 

ROB: How about a fish or something? 

T: If I take like a bottle of Claridin or an inhaler I’d choose to have a little kitten. 
They may scratch the shit out of you, but they’re cute and playful, and funny. 
They’re wild and crazy. 

RYAN: I don’t know if you all can speak on behalf of Matt and Sean, but what do 
you think are their power animals? 

T: Sean is a lion or a bear. 

J: Sean is definitely a bear. With his sleeping schedule he hibernates for like 80 
hours straight Plus, he’s a big guy that could kill people and eat them, but he’s a 
nice guy. 

T: For Matt I’d say maybe a turtle or something because he kind of looks like one. 
Plus he drives about twelve miles an hour. 

J: Or maybe a lemur because they got those big eyes. 

T: And do you ever see those pictures on the Discovery Channel where they hear 
a noise and pop up? He’s kind of like that too! 

RYAN: OK, back to the elephant attack story. 

ROB: Well, I was young. I was like eight or nine. We were at the Toronto zoo. 
There was a baby elephant and it’s mother behind this fence and I was right up at 
it. So I put my face right up to the fence and this elephant starts charging at me! 
The thing rammed it’s head right into the fence and I went flying back! Ever since 
I’ve had this thing for elephants. Yet, I’ve never been stung by a bee, and I have an 
acute fear of bees. 

RYAN: Think about this too- elephants got that big forehead, and you do too... 
ROB: Oh, very funny. 

J: Plus, elephants got that long trunk too! And ya know what they say about long 
trunks... 
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RYAN: If were able to play a venue on tour that was outside a rock club, such as 
a WWF event, or a Monster Truck rally, or a barmitsvah, or- 

J: - Like a Wal-Mart opening? 

RYAN: Yeah. So what would you choose to play that would be outside the 
realm of a rock show? 

ROB: My dream would to be to write the music for a particular wrestler, and then 
perform it live when he comes out on Monday Night Raw. That would be sweet. 

J: I also would be down with that. Another cool place to play because we wouldn’t 
have to pay to get in, would be to play one of the huge summer comic book con- 
ventions, like Chicago Con, or San Diego Comic Con. We could have the back- 
stage sort of thing and get to hang out with people like Kevin Smith. 

RYAN: Or maybe people dressed as Klingons. 

T: I’d like to play a tailgate parly at something like the Monsters Of Rock. Either 
that or Newark fest. 


RYAN: What’s Newark fest? 

J: It’s for where we’re from- Newark, NY. It’s this little thing where you get fried 
dough, and fresh lemonade. Then you go and buy those things for your front yard 
that look like the big ladies ass bent over. You go and buy crap like that, or big 
rubber stamps, stupid wreaths for your front door, or dumb little bracelets. And 
there’s always the lady who spends all year making wicker baskets at home to get 
ready for Newark fest. It’s like a bunch of underage drunk people at a craft fair 
with funnel cakes. Then you get a bunch of drunk white trash watching crappy 
bands like Nick and the Nice Guys, and stupid kids trying to pick fights by throw- 
ing bottles. 


T: You’re making this out like it’s a bad thing! 


RYAN: And you’d like to rock that? How would you present yourselves? Would 
you try to fit in with the rest of the crowd, or would you do your own thing and 
see what happens? 

ROB: I’d go in with a Taz sweatshirt. 



ROB: Oh yeah! That’s true. 


T: We’d go up there and yell, ‘Skynard!’, then everyone would be with us. We’d 
have all the drunk forty-year old bar ladies with the acid washed jeans dancing 


“My dream would be to write the music for a particular wrestler, and 
then perform It live when he comes out on Monday Night Raw.” 








J: I’m not saying that. But if some- 
one calls you in Bumfuck, PA and 
you don’t know what’s up, or it 
seems shady it might not be the best 
thing. But if you make commitments 
then show up and don’t act like a 
dick. That’s what I’m against. For 
example, I will never play Kansas. 
We could get called about it, I would 
have to turn it down. I’ve been 
through it, it was the worst drive of 
my life, and I don’t want to relive it. 
Therefore, I will not play in Kansas. 


RYAN: OK, the theme question is 
hear no evil, see no evil, speak no 
evil. I turn to you, Jason Modero. 


J: Before we even go into that I have 
something related. Last night me and 
my man Tyler here watched “See No 
Evil, Hear No Evil”, starring Gene Wilder and Richard 
Pryor. Hot shit. So it’s funny that you asked that ques- 
tion. “Are you blind motherfucker?!” “Yeah, I’m fucking 
blind! Are you deaf?” 


RYAN: OK, so I ask, is Building On Fire see no evil, hear 
no evil, or speak no evil? 


T: Well, we definitely like to talk. 


RYAN: So speak no evil? 


ROB: I can tell you this- I do like ice cream. 


RYAN: Eat no evil? You can answer individually if you 
like. 


ROB: I would have to say see no evil because Tyler had 
showed me a website called stileproject, maybe you’ve 
heard of it. I went on there, not knowing what to expect. 
And the shit is fucked up! There’s like penis mutilation, 
and amputee pom, and I can’t take that stuff. I thought I 
was going to puke! And it would suck if a child were to 
see that. So recently, I just can’t handle a lot of that, so I 
would have to choose see no evil. 


J: I think I would have to go with hear no evil because I 
don’t want to hear bullshit from other people about what I 
should or shouldn’t do. I like to determine things for my- 
self. I don’t like hearing rumors, I’d rather go and hear it 
from the horse’s mouth, or find out things on my own. I 
just don’t like to hear bullshit, no matter where it’s com- 
ing from. 


T: I’m open to everything man. I try not to shun myself 
from anything. I can’t really 
pick one because I like to hear 
what’s going on, and see what’s 
happening... 


ROB: So you’re saying noth- 
ing bothers you? Everything 
bothers you! 


RYAN: A, B, or Oman. No ‘D: 
ail of the above’. You’re not 
going with D are you? 


T: Sure man. 


RYAN: Even though that’s not 
a choice. 


T: Well, I make my own 
choices, so there. 


around and shit. Their boyfriends 
would have the Taz sweatshirts and 
the Jack Daniels ballcaps on. 


RYAN: Yeah, but between songs 
you’d have to say something like, 
‘are you ready to rock!’, or you’d 
have to blow their minds with 
something like, ‘do you realize that 
you’re white trash and that you’re 
watching us make fun of you?’ 


J: I think I’d like to do it in such a 
way where I was giving them shit, 
but they didn’t know I was giving 
them shit. Like if I were to yell out 
something about Wal-Mart they’d be 
behind me all the way. 


RYAN; OK, back to the reality of 
life, I remember we were talking 
before about bands headlining 
shows? 
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J: Oh yeah, this conversation goes way back to when we 
first recorded. But bands who headline shows, who feel 
like they’re owed something special when they go to a 
town and play a show, or even if they’re from that town, 
doesn’t matter. It doesn’t matter how big of a hardcore 
band you are, you’re still a hardcore band. You don’t 
have a tour bus. You don’t have your own private jet. 
You show up, play to however many people, get your gas 
money, and then go. You don’t show up saying, ‘we don’t 
want to headline,’, or’ we want to play at this time’, or 
whatever. I understand that if you’re on tour you may 
need a certain amount of money just to get by and pay for 
gas on long trips. But when I get excited to see bands, 
then they show up and act like assholes, complaining about 
money or whatever because they got paid $150 to drive 
six hours and act like dicks, I can’t even understand in 
my head how someone can do that. The whole point of 
being in a hardcore band, and being hardcore kids, is a 
bunch of kids who don’t fit in anywhere else, who want 
to run around and act crazy, and listen to music that’s not 
on the radio because it’s music you can make. That’s 
what punk rock and hardcore music is supposed to be. 
You can get a guitar, practice a couple years, get your 
band together, and go on tour. I’m not saying that you 
want to suck, like learning two chords and expecting to 
be awesome. The point is supposed to be that you can 
see a band, then afterwards you can hang out and shoot 
the shit with them. Their records are made by other 
hardcore kids. It’s not that you see a band on TV, then go 
pay $25 for a ticket to go see them, being three hundred 
feet away from them, they play their set and an encore, 
then you go and buy their $30 t-shirt, then buy their cd at 
the mall. That’s not what hardcore is sup- 
posed to be. If you have a shitty rockstar 
attitude then you should be lucky that 
anyone wants you to come play in their 
town. If people want you to come to a 
different state, or go across country to play 
don’t be a cock! That’s flattering! I’m 
sorry I got long-winded, but that’s what I 
think. 


RYAN: Well, it makes sense. But that’s 
the perspective of a non-established 
band. 


ROB: Right. 


RYAN: I mean, if you’re a well-known 
band you can be kind of picky about 
where you play, and you sort of have to 
be picky sometimes. 


Back in February of this year I had the rare opportunity to witness 
a lecture at the university by one of the most outspoken voices in hip-hop and 
modern music. Chuck D., the hard rhymer for the infamous Public Enemy, was 
going to speak to a crowd of about 400 people. And just as a little personal 
history lesson, before I got into all this punk rock and hardcore stuff I was 
totally all about rap. By the end of the 80’s it was all I was listening to and 
it instilled ideas in me about the state of the world, the difficulty of living 
in the inner-city, the centuries of oppression by Europeans on other groups, 
the current state of disarray in out own nation, and so on. It was fortunate 
that I got into rap when I did because it was a golden era for the genre. 
Artists were finally coming out of the underground, and gaining mainstream 
acceptance, even though their lyrics were venomous diatribes against much of 
the modern world, and coincidentally, against those who were probably listen- 
ing. This was a time of hip-hop where many of it’s strongest voices had a 
political agenda, a social slant- voices like NWA, Ice Cube, Boogie Down 
Productions, KMD, EPMD, Ice-T, Brand Nubian, and so on. They were defining a 
voice struggling to be heard, and it shouted. It woke America up. And leading 
the pack were Public Enemy, quite possibly the strongest voice to ever come out 


of hip-hop. They not only spoke loud and hard about the state of Black 
America, they acted on it. Between the onstage antics of Flavor Flav, the 
military-disciplined SIW posse, and the patterned noise attack of DJ Termina- 
tor X, there was lead man Chuck D coming at you with a voice so distinctive and 
commanding it was impossible to ignore. It was revolutionary to me. And I was 
only about 11 or 12 at the time. But it carried on, and I think, in part, it 
had a lot to do with me getting into punk rock, seeing as the two shared a 
common agenda of shocking the masses and introducing some radical ideas. 

So upon knowing that Chuck was going to speak I showed up early, sat 
front row, center, and listened as Chuck discussed ideas from his book, “Fight 
the Power”, as well as the current state of hip-hop, technology, and Black 
America. Afterwards he was kind enough to hang around and answer questions to 
a group of about twenty or thirty fans. I was among the crowd and had a few of 
my own. 

What results here is an e-mail interview with Chuck, who was kind 
enough to take some time out of his busy schedule to answer these questions. 




RYAN: What is most important to you creatively, or otherwise, right now- 
Rapstation, Public Enemy, your family, or other projects you are working on? 


CHUCK: All of these entities are. But right now, it’s mostly the online stuff. 
Slamjamz, the online record label, is a primary day-to-day thing whereas! record 
in our four studios and position music for film, TV, commercial, and video game 
scores. But there’s also Rapstation, Bringthenoise.com, radio shows, columns 
for Elemental and Hip-Hop Connection rap magazines, rolling out a fifteen city 
black weekly paper, my Terrordome articles on PE.com, and also right now I 
have a goal of starting a small book imprint. 

R: What led to the original slowdown, and breakup, of Public Enemy, after 
“Apocalypse ‘91”? And what also led to the regrouping of the band? 

C: Mostly it was having more family duties. Parenting was major from 1993- 
1998. I was also taking on many other media building tasks within hip-hop. 
Once those goals were stabilized by 1998 it was key to show by example of how 
a rap artist should operate. 



R: How often do you go on speaking tours, and what are the main topics you 

handle? R: How has family life given you a new perspective on life and politics? 


C: I do about 30 or 40 lectures a year. It’s my most rewarding experience. Rap, 
Race, Reality is the main topic, which are also sub-titles of my book, “Fight the 
Power”. I’ve also added a lot about technology to the lectures in the last four 
years. 


C: To preserve the planet at all costs, and to maintain a policy of peace. Not just 
for my kids, but for all youth in the future. 

R: Does family keep you from certain aspects of your work, like touring, re- 
cording, etc? 


R: Why do you think a large portion of Public Enemy fans were white subur- 
banites? Does this contradict, or attract, an unwanted crowd, the same sort of 
people that many of your songs were about? 

C: I think that in the past before the mainstreaming of rap white kids searched to 
explore outside their given culture. Thus, black kids waited for radio to program 
them on what was hot in the hood. Thus, a white kid back then became a fan for 
life, somewhat, while black adults continue to rely on radio and TV for the best of 
the crop. And they move on if they find it too infantile. 


C: Of course. Touring, and being 'away is a hinderance, and was a weaning 
process I had to re-institute in order to do it again. We have four studios in three 
different key U.S. cities, so recording is not a time burden. 

R: Public Enemy was known, in part, for it’s original use of sampling, looping, 
and creating noise (for lack of a better word) tracks that signified your sound, 
and opened up a whole new side of rap. That has changed greatly on the past 
few records. Can that change be attributed to sampling laws, or just a change 
in taste of musical composition? 
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C: We never made the same record twice. So the sound was overrated as per- C: It’s true rebellion and defiance, the bare root element of punk, which is some- 

tained to us. And yes, laws altered the samples and loops. But online, that style thing we were about as well, 

can be revisited, under the radar, so to speak. 


R: What have you learned, or discovered, from PE fans or bands in the punk 
R: You discussed a little in your lecture about the changing face of rap, that community, and what have you taken from it, or found interest in? 

much of it has a negative vibe, or fun/party vibe these days. When I first got 

into hip-hop much of it was political. Why do you think this has changed? C: The ability to be as reachable with the fan base as possible. You can’t do that 

from inside a limo. 


C: Because of the national climate in the 90’s. During Clinton there was also an 

illusion that times were great and there was prosperity for all. And the talk of r : what’s the greatest thing you’ve experienced from your participation in 

politics took a back seat. At least in this country. Plus, I feel that the delay of 



delivering music for release lengthened, thus, one couldn’t deal with the imme- Me and Chuck D.- friends 4 life 

diacy of a hot topic with traditional record company timing. 


R: Do you think the political messages and changes it called for weren’t as music, speaking, and activism? What has made it all worthwhile? 

visible as the listeners would have liked so they changed their interests? 

C: The fact of someone saying, ‘thank you’ has been a rare response in music 
C: As a new generation emerged the communication did not adapt to it’s needs. makes me feel greater than winning any award. 


R: There’s a strong influence of Public Enemy in the punk and hardcore 
rock circles. Besides collaborating with Anthrax, why do you think that is? 



CONTACT PUBLIC ENEMY AND CHUCK D.-RELATED INFORMATION AT: 

www. rapstation. com 

www.pe.com 

or mistachuck@rapstation.com 
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VICTORY 


HARD MUSIC FOR A HARD SUMMER 


“Jesus Christ Bobby” 

...‘this is music that treads new 
ground...’ ...‘a sprinkle of DEFTONES- 
ish guitars, the fury of AT THE DRIVE 
IN, a twist of technology...’ -Kerrang 




HOMESICK FOR SPACE 

S/T CDEP 


a dizzying 
kaleidoscope 
of sound 


SMALL ENGINE METROPOLIS 

“THE CYNIC" CD 


small en ine 
metropolis 


infectious pop-rock 
full of driving choruses 
and quiet, 

introspective melodies 



KEVIN DEVINE 

“CIRCLE GETS THE SQUARE" CD 


a collection of 
confused musings 
on relationships and 
personal displacement 



BILLION DOLLAR MISSION 
“THE CUP" CDEP 


SAVES THE DAY 

“I'M SORRY I'M LEAVING" CDEP 


Coming Up: 

The Cable Cor Theory 'The Deconstruction' full length CD 
Aztcctwostcp s/t 7" 
The Wage Of Sin full length CD 
The Miracle Of 86 full length CD 

Also Available: 

The Cable Car Theory/I, Robot split 7 " 
Dawn Of Orion 'For The Lust...' full length CD 
The Cable Car Theory s/t 7" 
Morning Again 'To Die A Bitter Death' 7" 
No Reason 'I Thought This Was Our Time...' full length CD/LP 
Watership Down s/t 7" 
No Reason s/t 7" 
Hourglass s/t 7" 

Mailorder Prices (postage paid within the U.S.): 

CD/LP $8, CDEP S6, 7" S4 
Send $1 extra for a sampler! 


Immigrant Sun Records P.O. Box 150711, Brooklyn, NY 11215 www.immigrantsun.com 
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complete catalog online 
WWW.NEUROSIS.COM 


ISIS 

”SGNL>05' 


or send check or money order made out to Neurot Recordings 
Neurot Recordings • PO Box 410209 • SF, CA 94141 USA 


With forays into dynamic extremes and stirring ambience, 
SGNL>05 is the next step in the evolution of ISIS... an 
unparalleled aural experience. Featuring a remix by Justin 
K. Broadrick. 


TARENTEL 
'The Order Of Things” 


Tarentel occupy a space that investigates both a rock and 
classical esthetic. Simultaneously creating with the 
human voice and the instrumental framework, The Order 
Of Things reverberates with a familiar cinematic sound, 
yet offers a new interpretation of space and landscape. 

SCOTT KELLY 
’’Spirit Bound Flesh” 


Debut solo release from Neurosis singer/guitarist 
Scott Kelly. Guitar chords spiral into a trance state, 
an incantation singed with silence. 


Tribes of Neurot 
Thrones 
M.Gira 

Amber Asylum 
Steve Von Till 
Scott Kelly 
Zoviet France 


Isis 

Tarentel 
KK Null 
Shellac 
Neurosis 
Zeni Geva 
Oxbow 


NOW AVAILABLE 


UPCOMING RELEASES 


Beyond The Pale 


August 16-19, San Francisco, CA 



VITRIOL 


”I-VH” 

k J plf Si 

Ben Green (Godflesh) takes us on a haunting and 

p| | SB 

elemental journey of the soul. Recorded in the 


mountains of Wales in order to document alchemical 

t ^ 

pursuits. 



ZENI GEVA 
”10,000 Light Years” 



Zeni Geva are legends. 


Crushingly intense psychedelic music 


recorded by Steve Albini. 



contact@clougiasskings.com 
"Smokes” CD also available for same fee 
Make checks payable to Lee Diamond A 

lilll . MMa 

www.douglasskings.com M 


NEW CD OUT NOW! 

$6 postpaid US 
$9 postpaid World 

P.O. Box 577909 
Chicago. IL (50657 
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available on LASTONECHOSEN RECORDS 2 GERVISTON COURT LIVERPOOL, NY 13090 
www.lastonechosen.com <in the vein of kid dynamite, dag nasty, A F l> www.troublelovesme.com 
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UNDECIDED RECORDS 
10695 LAKE OAK WAY BOCA RATON FLORIDA 33498 USA 
http://WWWUNDECIOEDRECORDS.COM 
ALL Of THESE QUALITY RELEASES ARE NOW AVAILABLE 
FROM ALL FINE INDEPENDENT RETAILERS ANO DISTRIBUTORS 




2001 AURAL ARTILLERY 

NEW IDEA SOCIETY "SELF TITLED" CDEP 

(current eulcid and cave in members go sebadoh) 

POISON THE WELL "DISTANCE MAKES THE HEART GROW FONDER" CD 

(the repackaged reissue from reigning kings of metallic hardcore) 

SUPERMACHINER"RISE OF THE GREAT MACHINE" CD 

(converge and daltonic members go sonic, a stunning debut) 

UPCOMING 2001 WEAPONS OF MASS DESTRUCTION 

WALLS OF JERICHO/INDECISION SRLIT MCO, POISON THE WELL/IB VISIONS SPLIT MCO, SUPERMACHINER/TODAY IS THE DAY SPLIT MCO 
BREAKINO PANOAEA FULL LENGTH CO , NEW IDEA SOCIETY FULL LENOTH CD, URTICA " THE OBLIVION SESSIONS " CD 
EVOLVE MAGAZINE Ol (A FREE CATALOG, MAGAZINE, AND CD SAMPLERUI) 



ABILENE, cd- I love stuff from people who used to be in Hoover. If 
you don’t know who Hoover are they were a really great band from 
DC that existed in the early 90’s, and really added a twist to the stan- 
dard around there by using really droney guitars along with their rock- 
ing sound. They were great. Then, the they split and formed Regula- 
tor Watts who, in my opinion, were even cooler because they worked 
that droney thing much more to make for some really eerie and atmo- 
spheric songs that were a little jazzier and very chillingly cool. They 
split and now we got Abilene, whom I’m not as big a fan of. And 
that’s a shame because this also includes personnel from the highly 
underrated sample-fiendin’ math rock party trio Lustre King. The re- 
sult is a band that sounds like a really mellow version of Regulator 
Watts jamming out for a long time. (Slowdime Records, PO Box 414, 
Arlington, VA 22210) 

ABOVE THIS WORLD, “End Of Days”- Maybe this title is refer- 
ring to the Arnold Schwarzenegger flick. But like that movie, cool 
effects and good production can’t keep it from being that good. Re- 
ally tough for music for tough guys makes this pretty much a dud in 
my book. At least most of their songs are short. (Thorp, PO Box 
2007, Upper Darby, PA 19082) 

ACTION TIME, THE, “Versus the World”- I think this one would 
go over pretty well on Mod night at this club in town. In fact, that may 
be the ultimate test. Is this, or isn’t it a ‘mod’ record? Quite frankly, I 
don’t know. The Action Time is somewhat poppy, almost punk at 
times, yet has a sort of spacey kind of 60’s/70’s Brit pop quality to 
them. Well, I guess it’s because they’re British. There are both male 
and female vocals on here, accompanied by an organ, some shakers, 
probably a tambourine, and then the rest of the rock orchestra. Also, 
the layout includes plenty of pictures of band members, and perhaps 
friends, family, and fans looking pretty cool. It’s a good place to find 
a new haircut, that’s for sure. This is pretty danceworthy and kind of 
interesting. (Southern, PO Box 577357, Chicago, IL 60657) (KJ) 

AFFRONT, “People Who Live In Glass Houses”- The first thing I 
noticed about this cd was that it was really nice looking. And I thought 
by these looks it would be some emocore cd, but I was wrong. Very 
fast hardcore with a youth crew feel, but a little harder. Heck, there’s 
a Depeche Mode cover on here, which I’m not sure how to feel about 
that because they do it up youth crew style, and I think I prefer the 
song as it originally was. How odd. (Phyte, PO Box 90363, Washing- 
ton, DC 20090) 

A GREAT DIVIDE, cd- I didn’t know what to expect when I saw 
this cd because it looked like silhouettes of some opera geeks or some- 
thing. But this sounds like some prog-screamo effort. A lot of empha- 
sis is put on making some interesting spazzy hardcore with weird parts 
and manic screaming. It’s not too bad. (Frenetic Records, PO Box 
640434, San Francisco, CA 94164) 

ALBUM LEAF, THE, “In An Off-White Room” cdep, “One Day 
I’ll Be On Time” cd- I dissed this stuff hard last time this project 
thing dropped a record, and seeing as it is a concoction of Tristeza guy 
Jimmy LaValle it’s sort of hard for to do that because I like Tristeza a 
lot. But there is hope. With an ep on the ever-prolific Troubleman 
label, of more boring stuff (which actually goes on for over 40 min- 
utes, but there’s only about 20 minutes of music) preceding the new 
full-length, I was thinking there would be another run of quiet and 
calm ambient stuff that I know I’d hate. The first song was nice, es- 
tablishing a nice pattern, but that was it. But once I got to the new full- 
length on Tigerstyle I was happy to say that I could dig this. Plus the 
artwork, all weird shapes and pastels and such, was really cool. The 
full-length had a vibe more akin to Tristeza, as it had repeating tex- 
tures and melodies that created a trance in listening of cool and sooth- 
ing stuff from electronics to guitar and piano. Better than before I 
have to say. (Troubleman, 16 Willow St., Bayonne, NJ 07002, Tigerstyle, 
149 Wooster St., 4th FI, New York, NY 10002) 

ALL ELSE FAILED, “Archetype”- Holy mackeral! Not only does 
All Else Failed continue to be one of the most pissed off bands to ever 
exist, but they just force their misery and desperation down your throat 
with little regard towards whatever feelings you may have in return. 
This band has been around for a really long time and always gets the 
shaft, whether it be from labels, promoters, or crowds. No wonder 
they’re always mad. But in a fair world they would be getting their 
just respect. It seems, though, that finally they’re getting some respect 
from a good label putting out their second full-length. This one has a 
few of the songs that were present on their scathing ep from last year, 
redone, as well as a bunch of other venomous blasts destined to make 
even the loneliest of souls cower. Mixing heavy and repetitive blasts 
with minimal use of electronics (some samples too), coupled with Luke 
Muir’s desperate screams and bellows this could be one of the heavi- 
est things this year. Imagine mixing Groundwork with Neurosis and 
you get this. Desperation at it’s finest. (Now Or Never Records, 61 
Riordian Pi, Shrewsbury, NJ 07702) 

ALL NATURAL LEMON AND LIME FLAVORS, “Straight Blue 
Line”- This is a record really heavy on effects, and even kind of dark 
at times. Actually, I’m not even sure what to compare it to, although it 
sounds similar to stuff I’ve heard before. It most closely reminds me 
of a band called Chapter House, if any of you readers are familiar. In 
any case, a lot of this is really pretty sounding with kind of soft and 
somber vocals over generally spacey guitars, keyboards, and samples. 
Sometimes this starts to blend into one big song, but generally it shifts 
around enough to keep interest. I can appreciate that kind of happy, 
yet melancholy feel present here. Although I think the sound experi- 
mentation done here really adds to the flavor of this band, and may be 
my favorite part. (Gem Blandsten, PO Box 365, Rivers Edge, NJ 
07661) ( KJ) 



Some of this material is dated, and some of the stuff I was sent I just plain didn’t 
review because it’s much more worth your band or label’s reputation that it doesn’t 
get reviewed. And furthermore, I got a bunch of material that probably is good, 
but got to me too late to get reviewed this time, so wait until next time. In the 
future I will be cutting down the amount of reviews because it takes up too much 
spac, and I really do get a lot of bad stuff. Let’s get economical here kids. 



REVIEWERS: 

Grant Johnson (GJ) 
Kristina Johnson (KJ) 
Maynard Snyder (MS) 
Ryan Canavan (no initials) 


AMBROSE, “The Grace Of Breaking Moments”- Fans of melodic 
rock that’s pretty straightforward may like this quite a bit. I person- 
ally found myself a little disinterested. Not to turn the TV on disinter- 
ested, just not compelled to rock out or dance around my room. Which 
isn’t to say this isn’t good because these guys seem talented. It’s just 
my taste I guess. But anyway, there’s a lot of emotional lyrics on here, 
some harmonized choruses, quiet parts go into louder rock parts of 
full-on major chord chugging, and then back again. So enjoy if that’s 
your thing. (Defiance, Ritterstrasse 52, 50668 Koln, Germany) (KJ) 

AMERICAN NIGHTMARE, “Background Music”- I guess these 
guys are the big thing right now, though I really don’t see why. There’s 
nothing new going on here, although I will admit that they are a good 
band. Really fast, heavy, and pissed off hardcore with very poetic 
lyrics make up the sound of this band. Kids lose their dook when this 
band plays live, and I can see why. It’s sing-alongable, danceable, all 
that mess. And I don’t think it has to be entirely original to be good, I 
just don’t always understand why stuff that a million other bands play 
can become so popular. I guess it’s in how you do it. (EVR, PO Box 
14, Hudson, NY 12534) 

AM/FM, “Getting Into Sinking”- 1 don’t really know why this band 
exists because there’s nothing unique about them at all really. If you 
like radio pop that’s completely predictable and sterile then this is prob- 
ably your music of choice... and you probably don’t read this publica- 
tion. I’ll say this though, these guys have a nice layout and they have 
funny song titles (like “If We Burned All the Assholes the Earth Would 
Look Like the Sun”) (Polyvinyl, PO Box 1885, Danville, IL 61834 ) 

ANASARCA, “Discography 1994-1997”- Anasarca were a very im- 
portant band to me on the basis of one song, “Everything Was Beauti- 
ful and Nothing Hurt” ( a “Slaughterhouse Five” reference for you 
Vonnegut maniacs out there) from their split 7” with Anonymous. After 
playing that song to death on a subpar mixtape I received some five 
years ago, I finally have that and the rest of the Anasarca canon all ion 
one convenient, digital package. I love these kind of things for that 
reason- because people like me that would love to seek out these 
records, but cannot because of their relative scarcity can get the full 
shot for as much as I’d pay for at least one of these releases. On here 
are the aforementioned split, the self-titled 7” on Yuletide (blow the 
dust off that label name), and the demo, for a total of seven songs. 
Seven songs may not seem like a lot for almost four years of activity, 
but at least there is a lot of substance in these jams. Anasarca played 
very mid-90’s emo style, slow to fast, very textured guitar work, and 
heavy in terms of dynamics in the song flow. Many beautiful melo- 
dies punctuated by nasally yelled vocals is how I would characterize 
this, and very important in the schema of emotional hardcore. (Sec- 
ond Nature, PO Box 11543, Kansas City, MO 64138) (GJ) 

AND/OR’S, THE, “Will Self-Destruct”- I had already heard a lot 
about the And/Or’s before listening to this record, so I had some set 
expectations. They’ve lived up to being a pretty rockin’ band, and 
there’s obvious talent here. However, here’s my take after several 
listens- my likes are: most of the catchier guitar lines, and the really 
raw sound on this record is cool as well. All the songs tend to be 
upbeat and rock. Just when you think it’s getting a little old something 
cool happens, and they get a chance to build up to a part where they 
get to be crazy with effects, solos, and feedback. This makes for some 
pretty full parts, and perhaps a chance to break up the general feel of 
this record from time to time. My dislikes here are mostly pertaining 
to the vocals. They are pretty uninteresting most of the time. I think I 
would have expected bassist Arabella Makalani (formerly of Jejune) 
to be much more prevalent as a vocalist in this outfit, and sadly she’s 
not. The main vocalist (Daniel Black) sings the main lines and I don’t 
find the quality of his voice, or choice in vocal lines, very compelling. 
Pretty cool record, but not grasping my extended attention at this time. 
(Better Looking Records, 11041 Santa Monica Blvd., PMB 302, LA, 
CA 90025) (KJ) 

ANTERRABAE, “I’m sorry Is Never Enough”- On this three song 
demo I was pretty impressed by the somewhat professional style of it 
all, though I didn’t know what to expect. I was thinking it was going 
to be some bleeding-heart emo stuff, but it was actually some pretty 
fucking intense metal hardcore. But there are some emo-ish parts too 
(especially lyrically). It’s not too bad, and I think with a little time this 
band could be onto something pretty exceptional. A good start. 
(antirockrevolution@hotmail.com, http:// 

anterrabaeisdead. moonfruit. com ) 

ANTHEM 88, “Q: And Progress? A: And Progress” cdep- Is this 
sort of an allude to the Devo title, “Q: Are We Men? A: We Are 
Devo!”? Probably not, seeing as this group is about the furthest thing 
from a new wave band that you could possibly get. This band features 


former members of grindcore thrashers Assuck, but focuses on more, 
well, ‘88 styled hardcore. But there are a number of twists to this ep to 
make it stand apart from the slew of groups in this arena. They add 
some interesting harmonics, as well as some out of place melodies and 
arrangements that suggest this band is interested in something other 
thah three-chords and playing fast. At eight songs in about fifteen 
minutes this is a decent debut. (Schematics, PO Box 14636, 
Gainesville, FL 32604) 

ANTHEM BOY demo- For a demo this looks and sounds really 
good. But I guess the days of cheaply recorded tapes are over with 
and kids are going for the more professional route. Fine by me. This 
is a good effort too that plays like the opener for a Hatebreed show 
with it’s brutal breakdowns, yet with a vibe that doesn’t suggest tough 
guy machismo thankfully. It still somehow remains to stay in a posi- 
tive youth crew style, but with all the leanings towards modem chugg- 
chugga breakdown heavy hardcore. (PO Box 1911, Noblesville, IN 
46061) 

ANTI-FLAG, “Underground Network”- The ultra-political punk- 
metal band returns on their debut for Fat Wreck with a heavy sound 
and some radical politics. Standing beside fellow radical rockers like 
Propaghandi I believe the only real differentiation is the bleach in their 
hair and the countries they call home. I like Anti-Flag’s focus on me- 
dia as a source of many of todays problems, though the music isn’t 
getting through to me too much, a heavy conglomeration of classic 
punk and lots of heavy leads. (Fat Wreck Chords, PO Box 193690, 
San Francisco, CA 94119) 

ARMA ANGELUS, “The Grave End Of the Shovel”- One of my 

favorite bands from a few years ago who no longer rock for us was 
Damnation AD. And ever since their departure I have been pretty sad. 
But finally, a band has arrived to take their place and they go by the 
name Arma Angelus. Though they write longer songs (sometimes a 
little too lengthy), and have more part changes, they still bring it like 
the DC powerhouse of older days. And I’m glad about that. This band 
simply decimates with their low-tuned hardcore-metal sound, grind- 
ing through a handful of tracks that all are quite lengthy and allow for 
maximum mosh action. I think I’m still a bigger fan of their demo (in 
particular, “Before Christ There Were Cowboys”), but this has better 
production, and shows a little development. Now that they have just 
recorded their full length for Eulogy I believe big things will be in 
store for these Chicago dwellers. Keep an eye peeled and an ear open 
for what’s in store from one of the best up-and-coming heavy hardcore 
bands. (HCNL, PO Box 36997, Indianapolis, IN 46236) 

ASSOCIATION AREA, “Loathsome Deco”- Man, Canucks are 
crazy. I really didn’t dig these guys last time I heard them, and though 
I understand what they’re trying to do moreso now I still am not over- 
whelmed by their sound. I can appreciate it more, but it’s just not 
killing me the way I like to be killed by music, if you get my drift. 
One things certain though- these kids are way into Dillinger and Mr. 
Bungle. I believe they live for it. Their music isn’t as mind-numbing 


BEAUTY PILL 

“The Cigarette Girl From the Future” 

I'm still kicking myself for missing out on Smart 
Went Crazy while they were in their short lifespan as a band. 
I picked up on their overwhelming sounds that were both 
wild as well as soft and restrained, not to mention beyond 
description. So when they parted ways and had a couple 
members reform under the name Beauty Pill I knew I had to 
jump the gun and see what was in store. What results is a 
band not too far off from the sounds SWC produced, lyri- 
cally and vocally similar, though I don't think Abram is on 
the mic as much. Which is a bad thing because his sardonic 
and viciously sarcastic lyrics made SWC song's some of the 
most memorable in the last ten years, his unique voice only 
adding to the perfection. He shows up here and there though, 
and I'm happy about that. BP takes a somewhat more elec- 
tronic approach as well, but it's tasteful and unique, utilizing 
some nice beats, interesting samples and soundscapes to the 
mix of DC-styled guitar janglings, mingled with other odd 
instruments like a cello or violin, and various forms of per- 
cussion. It all makes for really catchy, yet totally original 
and indescribable, musical arrangements that are hardly pop, 
but keep me humming incessantly. This is so damn good for 
an ep. I can't wait to hear a full-length. (DeSoto, PO Box 
60932, Washington, DC 20039) 




i 





BUILDING ON FIRE 
“Blueprint For a Space Romance” 

As a very young band I am really surprised to 
see just how fast this band has already come. It may help that 
they are all really good friends for quite some time, and ap- 
parently can read each others mind. But I'm glad to see a 
band that knows how to write melodic hardcore, and then 
turn it all on it’s head by throwing in so many different ele- 
ments of hardcore and rock to make it all work. They rely 
heavily on fast hardcore beats that are far from atypical, and 
actually bust out blast beats quite a bit. But there's no grind. 
Just lots of catchy, propulsive rock hardcore with some sick- 
ass screaming going on. Hell. I liked it so much that I put this 
cd out and if my opinion means anything, I can assure you 
that it's just a damn good cd. It sounds good, and for a band 
so young they have quite a bit of potential. Hopefully you'll 
dig it too. (Hex, 201 Maple Ln., N. Syracuse, NY 13212) 


ly brutal as Dillinger, but it’s all equally weird. And they make good 
use of whatever strange effects are at their disposal on this recording. 
(Lunasound, Sjoholmen PL 41 18, SE-731 97 Koping, Sweden ) 


AS THE SUN SETS, “Each Individual Voice Is Dead In the Si- 
lence”- Talk about metal-hardcore, these kids study the shit closely. 
They are fully competent in their blast beats, double-bass breakdowns, 
murderous growls, and hardcore riffing. Produced by Steve of Today 
Is the Day this lays to waste any notions of survival at a show. (Trash 
Art, PO Box 725, Providence, RI 02901) 


they sound alright at first because of some truly rock n’ roll punk, but 
then it gets sort of weak. AM is just weak throughout. Boring rock 
with piano stuff thrown in. I guess if this is about BA wins, but they’re 
both lightweights... like Professor Frink fighting Erkel. (Owned and 
Operated, PO Box 36, Ft. Collins, CO 80522) 

BANE, “Give Blood”- The best joke I heard about these guys was if 
there were a Simpsons spin-off band from Bane called McBain, and 
Rainier Wolfcastle sang for them. That would be a hoot. OK, onto 
more serious things, I know I have never been a huge Bane fan, but 
recognized their energy and dedication nonetheless. This is really no 
different. I think their may be a little less melody present here than on 
previous releases, as well as a few less sing-alongs. But this still pounds 
away on the listener, especially the all-breakdown heaviness of “Some 
Came Running”. I’m pretty into this cd, and it’s a sincere document of 
one of hardcore’s most dedicated and powerful bands. (EVR, PO Box 
14, Hudson, NY 12534) 

BENJAMINS, THE, “The Art Of Disappointment”- If there is an 
art to disappointment then these characters are truly old masters. Fol- 
lowing in the great tradition of horrible shit pop music as served by 
Drive-Thru Records this band carries the torch of crappiness proudly. 
Don’t doubt for a second that if vomiting is your way of showing dis- 
gust you will indeed hurl a lung (and perhaps some curse words). 
(Drive-Thru, PO Box 55234, Sherman Oaks, CA 91413) 

BETWEEN WALLS “Raise the Shade” cdep- I think these fellas 
recorded something previously, but I can’t remember. Anyways, from 
some pretty local folk these guys are all about the post-hardcore stuff 
and that’s OK with me. It’s got a little more of a poppy edge, maybe a 
little Lifetime influence, but equally some Quicksand or Cursive thrown 
in as well. I can rock it. (betweenwalls@hotmail.com) 

BIDDY BIDDY BIDDY, “Logic Makes Us Look Good”- There’s a 
bit of DC influence going on here, and there’s plenty of Pac-Man elec- 
tronics here as well. I don’t quite know what to make of it all. But, at 
times, it can be really awesome. I think this band has some issues with 
making their songs, or introductions, way too long. But once they get 
in the mode of bringing us the song they do it pretty well. Combining 
elements of DC rockers like Fugazi into their framework sound using 
driving rhythms and jangly guitars, as well as implementing lots of 
keyboards and electronic effects, BBB have a sound all their own. 
And they like long song titles as well. But if they chilled out on the 
length a little bit I think these cats would be up to something pretty 
dam interesting. (At Arms Mechanics, PO Box 27, Marshall, MI 49068) 

BIRD GETS THE SMILE, “You Never Knew Whitey Glew?”- 

With a name like this hopes aren’t too high for this band. But surpris- 
ingly, this band is pretty damn A-OK. This really reminds me of older 
Jawbox, and has a heavy rock stop-start aspect with very melodic and 
unique vocals. I liked this quite a bit, though maybe a little melody in 
the music wouldn’t hurt. Either way, it’s a good effort of solid hardcore 
rock. (Reason Y, PO Box 15375, Boston, MA 02215) 


ATOM AND HIS PACKAGE, “Redefining Music”- Atom, live, is 
funny the first time. The second time he’s annoying. Anything after 
that, he’s just stupid. Recorded, Atom is funny for a total of about five 
minutes. Anything after that is like grating your nails against a chalk- 
board. I understand how he blew up early on, making dork-rock (elec- 
tronically, at that) a cool thing in the scene, that was often filled with 
violence (Killadelphia anyone?). That’s cool, dropping a much needed 
bomb of something different upon us all. But it’s old and tired at this 
point, and this record isn’t all that interesting at all... other than the 
amazing and ridiculously absurd artwork done by the Amputees. 
(Hopeless, PO Box 7495, Van Nuys, CA 91409) 

ATOMSMASHER cd- Anything involving Dave Witte (Discordance 
Axis, Burnt By the Sun) is usually something that I’ll wholeheartedly 
look forward to, seeing as he is about the greatest drummer I’ve ever 
heard. And on this pairing he is matched up by James Plotkin, known 
for his work with Scorn. An interesting match I must say. As for the 
results, I really can’t put it into words. It’s an electronic explosion of 
strange occurrences and noise. Merzbow would be proud. But I don’t 
know what to make of it. Sometimes I’m intrigued by all the elec- 
tronic manipulation of the drums and noise patterns going on. And 
sometimes it’s just too much for me. But at least it looks really, really 
cool, and it’s a cool idea. For the person interested in noise manipula- 
tion and grind. (Double H Noise Industries, PO Box 990248, Boston, 
MA 02199) 

AVENGED SEVENFOLD, “Warmness On the Soul” cdep- What 
the hell is this?! With a name like this I’m thinking that this is going to 
be some metalcore band with emo lyrics and the occasional acoustic 
solo part. Well, it’s even worse than that (I know you’re thinking, 
‘how could that be?!’). This sounds as if one of those sorts of band 
were mixed with Poison, or Cindarella. It’s just that terrible. This kid 
sings like he’s got a voice and there’s some ‘ooh-ahh’s’ going on every 
now and again. Oh yeah, they choose really corny names for them- 
selves too like Zacky Vengeance. That’s wonderful. I really don’t 
understand how a band can make music this terrible. (Good Life 
Records) 

BACKSTABBERS, INC., “While you Were Sleeping”- Like a 
freight train right out of hell this hits listeners square between the eyes 
and makes the resulting scene look like something out of “Faces Of 
Death”. Rife with samples and a thunderous sound reminiscent of His 
Hero Is Gone- distorted bass, speedy attacks, and growled vocals- I’m 
struck down by the power of this band. Good stuff. (Trash Art, PO 
Box 725, Providence, Rl 02901) 

BAD ASTRONAUT/ ARMCHAIR MARTIAN, “War Of the 
Worlds” split cd- BA is a side project for some Lagwagon dudes and 


BLAMED, THE, “Isolated Incident”- I’m thinking maybe if a 
hardcore band had a dance party, or maybe Piebald on high volume 
and after dropping some PCP’s. Something about this is very rocking 
and catchy, and on the other hand, it seems as if this band wants people 
to beat the shit out of each other too. Not too bad, just a little left of 
center. (Grr Records, 920 W. Wilson Ave., Chicago, IL 60640) 

BLOOD HAS BEEN SHED, “Novella Of Uriel”- I wasn’t such a 
huge fan of this band in the past, as they just were all about killing 
others with mosh action. But this time it seems like they thought things 
through more and just got heavier. The production on this is ridicu- 
lously good and heavy and they added some sort of emo elements here 
and there for it. I still aren’t all about these guys, but it’s really fucking 
heavy and I think that about describes it. (Ferret Music Corp, 341 4th 
St. #3, Jersey City, NJ 07302) 

BLUELINE MEDIC, “The Apology Wars”- I believe this band 
hails from the prison colony itself- Australia. And to think they trav- 
elled all the way to the states just so they could record at the infamous 
Inner Ear studios with J. Robbins (of Burning Airlines) at the helm. 
Though I have to wonder, for a band that seems to emulate the sounds 
of Jawbox and Burning Airlines, especially in the vocals, how it feels 
to record with the guy that is apparently being emulated? I can imag- 
ine J. saying, ‘that sounded good, but I actually sound more like this, 
try losing the accent!’ So I feel the sound is quite like the aforemen- 
tioned, but more accessible, poppy, and obviously, with some accent 
in the vocals. (Fueled By Ramen, PO Box 12563, Gainesville, FL 
32604) 

BOILERMAKER, “Leucadia”- I remember a few years ago (actu- 
ally, many) when I was first starting college, I had some friends who 
were slowly introducing me to Midwestern and West Coast indie-emo 
rock, the likes of which including Boys Life, Giants Chair, Drive Like 
Jehu, and the like. It really had a profound effect on me, and I’ve 
steadily followed that scene since. Boilermaker was one of those bands 
(West Coast) that sort of rose out of that whole scene, and they are 
very comparable, especially to the likes of older Boy’s Life material. 
This cd is sort of a retrospective of their material thus far, from their 
first ep, to some newer stuff, as well as a couple unreleased tracks. I 
really like the older stuff better because it has a stronger presence, and 
musically is a little more exciting. That stuff is a little louder, sort of 
slow, and has some interesting rhythms. The newer stuff is a lot slower 
and more melodic. (Better Looking, 11041 Santa Monica Blvd. #302, 
LA, CA 90025) 

BOY SETS FIRE, “Suckerpunch training” cdep- Now that they’ve 
finally made it to the big leagues I guess it was nice of these guys to 
leave one more for the kids, even though I think their agenda is a total 


crock and they consistently stick their foot in their mouths time and 
time again. The first of the two songs here is actually a pretty good 
song for these hard rockers, on their heavy side, breakdowns a-blazin’ . 
Then they do a cover of Elton John’s “Rocket Man”. Why? What the 
hell is that about? It’s a pretty terrible song to begin with, and hearing 
a ‘hardcore’ band like this cover it is even worse. Spare me. (Join the 
Team Player, Altottingerstr. 6a, 81673 Munchen, Germany) 

BREAK OF DAWN, “Resurrect” demo- The long-running Roch- 
ester progressive metal hardcore band has once again changed it’s 
lineup. But as far as I’m concerned, it’s the best it’s ever been. Finally 
they have a vocalist that I feel fits well with the band, and also has a 
powerful and fierce voice. The two songs here bring a much more 
political slant to the band, one which I’m very pleased about. It makes 
itself known not only in the lyrics, but in the primal rhythm that opens 
(with tribal drumming from a number of percussionists) and closes 
(with a scorching climax) this demo. It just has a total feel of a revo- 
lutionary approach that isn’t too far off from their sound on their cd, 
but regardless, I’m glad to see this band has come to a point where I 
believe they are comfortable with. (PO Box 23852, Rochester, NY 
14692) 

BREAK OF DAWN, “Figure Studies In Arsenic and Tears” cdep- 

After being together so long, and going through a number of lineup 
changes, Rochester’s Break Of Dawn finally gets some respect by re- 
leasing a cd on a respectable label. They have already changed lineup’s 
since this recording, but their sound is still not far off from this. They 
write very complex and technical songs that are both poetic and pro- 
gressively brutal all in the same breath. Not so much tech metal as 
they are into really strange melodies, harmonics, and progressive sec- 
tions Break Of Dawn can also bring it with the hardest of them as well. 
The insert for this cd is really something to behold as well, coming 
together in a pretty interesting way. But I think listeners will be more 
intrigued by the ferocity and competency of the music as well. 
(Oneday savior, PO Box 372, Williston Park, NY 11596) 

BROTHERS JUSTICE, “Total Automation”- Ya know, this band’s 
name is what they re-named “Gleaming the Cube” in the last few years 
that it has been out on video? Too bad this band can’t live up to the 
quality of that movie. In fact I’m just tired of all this sick metalcore. 
Put a Converge riff here, a heavy breakdown there, some screaming 
over here, wah-la, formulaic! (Prawda, Scholastikastr. 24, CH-9400, 
Rorschach, Germany) 

BURIED ALIVE, “Last Rites”- It sucks that these songs all have to 
be demo versions of what would have been another full length record, 
but the band walked into Splitsville before they could lay down the 
final tracks. So what you get is raw and biting versions of the last stuff 
this band wrote. In a way these demo versions sound pretty cool. I 
mean, it’s not the beefy, thick-necked assault that you’re used to from 
these guys, but it’s a sort of new way of checking them out. Every- 
thing sounds dirty and rough, which is also good, even though I prefer 
the well-polished killing machine that this band was usually known as 
being. There’s a number of live tracks that come off alright on here as 
well. (Victory, PO Box 146546, Chicago, IL 60614) 

BURNMAN, “Notes For a Catalouge For An Exhibition”- This is 
a really weird record because upon first glance there is a plethora of 
Victorian-style artwork and characters all over the cover. And musi- 
cally, it’s kind of strange too. It has a sort of spazz-rock thing going 
on, but not too wacky. Sort of like Frodus on low power with some 
very strange and obtuse lyrics. (No Idea, PO Box 14636, Gainesville, 
FL 32604) 

BURNT BY THE SUN, cdep- Oh yeah, finally, a release of their 
own. The newest mindfuck from a collection of musical deviants culled 
from the likes of Human Remains, Times Up, and Endeavor come 
together to annihilate anything that comes in it’s path. They present 
totally maniacal hardcore with insane drum fills, blast beats, and some 
inhuman speed as well as fucking crazy guitar parts and guttural screams 
in the political vein. I’m nuts about this band because they take awhile 
to figure out. But for some reason it’s easy to lose your shit over them. 
Possibly one of the best and brightest going right now. Bow down 
infidel and meet your maker. (Relapse, PO Box 1060, Upper Darby, 
PA 19082) 

CAMPGROUND EFFECT, cd- This cd looks creepy. The cover is 
just a picture of a doll with it’s eyes open and dressed like a hobo or 
something. That’s terror right there. I didn’t know what to expect 
musically, but I was sort of reminded of Elliott without the soaring 
vocals. They play pretty much heavy indie rock that’s pleasing to the 
ear. (Glue Factory, PO Box 404-CE, Redondo Beach, CA 90277) 

CANDIRIA, “300 Percent Density”- Candida continues to do what 
no other band is doing, and I’m not sure exactly what all that is. They 
blend so many different styles into one big melting pot of unbridled 
fury it makes me dizzy just thinking about what they are capable of. 
Combining equal elements of jazz, hip-hop, ambient, and relentless 
hardcore fury this band is pretty well-versed in it’s range. They mostly 
keep it on the hardcore side, creating beats that make the dancefloor a 
perpetual motion machine of swinging arms and kicking feet. But this 
cd marlcs a difference for the band which I can’t quite place my finger 
on. Vocalist Carly Coma has changed up his vocal style somewhat 
that has made his trademark burly growl a little raspier. The produc- 
tion on this disc also sounds different, and not as polished as previous 
efforts. It’s good cd, but I think I prefer the last couple discs better. 
(Century Media, 1453- A 11324, Santa Monica, CA 90404) 

CANYON, cd- I was pretty excited to hear what would be going on 
with a combination of elements of Kerosene 454 and Boys Life. I had 
a feeling it would be pretty volatile, seeing as how K454 is one of the 
hardest bands I’d ever witnessed and they always knocked me over. 


But instead this sounds like a country record. And I don’t mean the 
crap that plays on TCC or whatever. I mean lonely, desperate Western 
prairie music, maybe Cash, ya know? I mean, it’s not all like that. It 
just has this slow droning, and somewhat ambient feeling to it. But 
it’s all awfully lonely. And in a way it’s really nice. (Slowdime, PO 
Box 414, Arlington, VA 22210) 

CASKET LOTTERY, “Blessed/Cursed” cdep- By the time you read 
this I bet this limited-edition cd will be long gone. Seeing as they only 
made 1500, and they are available only through mailorder, it’s a rarity 
that one of these will be around for your hungry ears. But I wouldn’t 
mark it as a necessity for a CL fan only because it has one new song 
(which is quite good). There are two other songs- a Cure cover (which 
I wasn’t into), as well as a Kill Creek cover (which was good). Hope- 
fully this band will tour again soon because it’s been too long. (Sec- 
ond Nature, PO Box 11543, Kansas City, MO 64138) 

CAULFIELD’S ASIDE, “Last Minute” cdep- I’d probably dig this 
band more if they had a different voice. Granted, he fits the music 
well, though I prefer harsher vocals to make a rock record sound a 
little above the pack. This guy has very soft, Jimmy Eat World-ish 
vocals, and the music is driving and progressive rock with some synth 
occasionally. They work well together, but I’m not such a fan of this 
stuff. In fact, I’d pair these kids up with Jimmy Eat World’s newer 
approach, and the two would go together quite well. (Tree Of Woe, 
18311 Arch St., Little Rock, AR 72206) 

CAUSE FOR ALARM, “Nothing Ever Dies, 1982-1999”- While 
so many people overlooked this important piece of New York hardcore 
when they made their return in the mid-90’s after being out of com- 
mission for about 12 years I was happy to see it. It’s not like I was 
there originally, but I thought they were awesome for their time, and 
when they returned I thought they were pretty good too. I think a lot 
of people didn’t take to vocalist Keith Burkhardt’s vocals or simple 
rhyming lyrics. But that’s how he did it as a kid (as it was a standard 
of sorts then), and that’s how he did it on all subsequent CFA releases. 
They may not have fit the hardcore regiment that came to be, and 
didn’t quite have the right breakdowns, or abstract artsy lyrics that 
kids go for these days. But they were honest, passionate, and sincere. 
And that’s why I liked CA in all their phases. So this retrospect of 
sorts gives on overview of all their material- from the original record- 
ing in 1981 to the last cd in ‘99. There are even a couple new demos to 
open that are nice, as well as a great live set from ‘83, and one from 
‘98. The difference in their style is clear, but Burkhardt is a great live 
vocalist in both settings. Overall, I think this is a band to check for the 
history books and to brush up on in the whole lineage of things. (Vic- 
tory, PO Box 146546, Chicago, IL 60614) 

CHAMPION, “Come Out Swingin’” cdep- With a name like this 
you have to expect they’re in a youth crew band, or maybe a product 
sponsor. But to my surprise it was a little more than that as this band 
played some pretty tough parts with their share of breakdowns. I don’t 
know if Ray Cappo would endorse this because it might be too hard 
for him. I think it’s alright. They do a Dag Nasty cover for good 
measure. (Phyte, PO Box 90363, Washington, DC 20090) 

CHOKING VICTIM, “Squatta’s Paradise/Crack Rock Steady”- 

It’s too bad that this band is playing a style of punk that everyone is 
cursing these days because they do it pretty well. They opt for the 
whole ska-punk style, and play it really fast and political. Snotty vo- 
cals and forceful riffing in the vein of bands like Violent Society make 
a good case for a band that picked a style that a lot of people are rally- 
ing against these days. (Tent City, 101 W. 23rd St., Box 2341, New 
York, NY 10011) 

COLT, cd- I’m not sure what think about this because I don’t know 
what these kids are aiming for. It seems like they want to do an emo- 
punk thing, but it all ends up sounding like wussy grunge. I’m not 
saying grunge is a bad thing. But I think I might be missing the point. 
(Moonstar Records, Maybachstr. 7, 50935 Koln, Germany) 

CONVERGE, “Jane Doe”- I think everyone has been waiting for 
this one and I can see why, it’s fucking Converge for Chissakes! Now 
if there’s anyone out there who hasn’t got over the fact that they will 
never write another “Petitioning the Empty Sky” then stop reading 
this (which I should probably do). But I was quite impressed with 
“Forever Comes Crashing”, and sorely disappointed with the “The 
Poacher Diaries”. But this redeems that last one overall. I think there’s 
a couple duds on this one because I’m not much one for when Con- 
verge decides to do those long droning songs. But the first two tracks 
here smoke, and show everyone why Converge is still their master. 
Opening up with some full-on blast beats through most of the song, 
and some incredibly tough breakdowns, they jump right into the next 
track, which is a little more hardcore, but just as heavy. The fun con- 
tinues with some electronic dabbling, and some really fucking strange 
riffs that dominate songs (“Bitter and Then Some” for example), but 
it’s all good. Converge continue to do it their way and rest on the top 
of the heap still so don’t fuck with them. (EVR, PO Box 14, Hudson, 
NY 12534) 

CONVOCATION OF, THE, “Pyramid Technology”- This is prob- 
ably the heaviest thing that Tigerstyle has put out, though it’s not all 
that heavy. Convocation Of is a three-piece that rocks some post- 
hardcore psychedelic rock jams. I don’t know how to entirely de- 
scribe it, but after awhile it all sounds the same and gets to me. Some- 
times I can dig it, and I definitely can appreciate the recording process 
they underwent to get this sound, which is very retro, 60’s-esque. They 
have a knack for repetitive thick bass grooves and interesting drum 
patterns, and I think I’d be into it more if it were an ep or something. 
But a full-length of stuff that sounds like the same song gets a little 
much after awhile. (Tigerstyle, 149 Wooster St., 4th Ft, New York, NY 
10012) 


COURSE OF ACTION, “Carving Our Way By Tearing Our 
Faith”- A lot of people were comparing these European kids to Cave 
In and I’d say they’re not far off. But I’d put them up there with the 
‘Beyond Hypothermia’ days rather than the newer stuff. It’s metal 
with lots of weird effects and tons of screaming. It’s not a bad cd 
overall, but I think my only real complaint is that this cd runs over an 
hour. (Good Life, PO Box 114, 8500 Kortrijk, Belguim) 

CRAWLSPACE, “Enter the Realm Of Chaos”- Who the fuck let 
these retards record a record? This is some of the worst shit I’ve been 
subjected to all year. If they were just crappy metalcore that did a bad 
Obituary (or Abnegation) impression I would be able to easily write 
them and their barfy- voiced singer off without much insult. But when 
you write some of the worst lyrics, including the memorable, “raped 
like a bitch... dead”, you get to face some wrath. Who the fuck let this 
happen? There is no use for garbage like this to exist, and maybe there 
ought to be a law against it as well. Oh yeah, and these drones dress 
like thugs too. Geez... get smart will ya? E-mail them personally to 
wonder why they put ‘rape’ and ‘bitch’ in the same sentence. (Final 
Beatdown Records, demon692@hotmail.com) 

CHRISTIANSEN, “Emphasizing Function Over Design”- I’d say 

they’re more about design myself. This cd looks really sharp, and 
when you see these dudes live you’ll think they got some style as well. 
So what’s that make of the music? I’m not sure, I got a little bored. It 
seems as if instead of writing some original rock music, they opt for 
played out emo rock that has the leanings of a really original sound 
only because they have kick-ass equipment and really fancy effects 
pedals. Sometimes it’s kind of neat, but overall it’s not really anything 
new. (Eulogy, PO Box 8692, Coral Springs, FL 33075) 

CRIMSON SWEET, “Foil Beach” cdep- I was apprehensive about 
this one because I wasn’t really at all into their previous seven inch, 
which was a garage-style glam punk offering. This time around though, 
they cleaned things up a bit and got a little rowdier. I gotta say, the 
first song comes tearing through pretty good, heavily rawkus, and some 
good screamy girl vocals on top of it. From their it calms down a bit, 
adds a little synth (at least it sounds that way, but it’s not listed in the 
credits) at times. Not too bad. Catchy, glamy New York City punk 
rock. (Slow Gold Zebra, PO Box 20506, Tompkins Sq. Station, New 
York, NY 10009) 

CRIPPLE BASTARDS, “Misantropo A Senso Unico”- This long- 
running Italian grind thrash band put together a discography of sorts 
and are letting the States hear it now. But I have no idea about any- 
thing they’re screaming about because it’s all in Italian. I think the 
music’s pretty cool- short, fast, and loud. But this guy’s voice really 
irritates the shit out of me. It sounds like he’s puking up his words, or 
has some weird tourettes syndrome, and the garbled Italian doesn’t 
help much either. Some decorative gory artwork on the inside though. 
( Deaf American, rich666 @ voicenet. com ) 

CROSS MY HEART, “Temporary Contemporary”- I think I will 
have to begin by saying that I may be slightly biased in regards to 
reviewing this band because I already thought they were awesome 
before the Hex threw the new disc my way. Basically, I’ve had the 
pleasure of playing with and meeting these guys, and they exercise 
really great musicianship while also being really rad people. OK, that 
said, this album is definitely a progression from the last. Everything is 
basically more ‘on’ vocally, instrumentally, and just with the general 
sound quality. Tfie song writing itself is more complete, and Cross 
My Heart seems to be growing into their own sound even moreso. 
Also, I’m such a sucker (and this will be revealed again and again in 
my slew of reviews) for twangy, even country-esque guitar stylings. 
And I think they pull it off quite well now and again in ‘Temporary 
Contemporary”. These are almost all (brokenhearted?) love songs, 
which is kind of sad, but it rocks all the harder for it. Nice work. 
(Deep Elm, PO Box 36939, Charlotte, NC 28236) (KJ) 

CURSIVE, “Burst and Bloom” cdep- I don’t dig this as much as I 
did “Domestica”, but that was a whole other creature. This new ep 
seems to take a bit of a more experimental approach and it feels like 
there are some electronics on this, or at east a recording process that 
made the drums sound that way, particularly on the first track (which 
also happens to be the best one). Cursive play jangly start and stop 
minimalist post-hardcore with some super unique vocals courtesy of 
Tim Kasher, the man, the myth, the short frontman. I favor experi- 
mentation here and there, but I think they ought to return to the rock 
more. (Saddle Creek, PO Box 8554, Omaha, NE 68108) 


DAILY, TOM, “The Burlington Northern”- So I am somewhere 
between appreciating this for what it is, admittedly not getting it, and 
felling engaged by what’s going on here. It’s weird to feel tom by 
feeling that something is, in fact, interesting, but not being interested. 
In any case, Tom Daily seems pretty creative and into composing songs 
that are more based on some neat sounds and really thought-out ideas, 
if that makes any sense. There isn’t much in the way of cohesive 
songs, and I’d probably go so far as to say that this sounds like an 
‘arty’ musical project. And yet, it’s not altogether that serious. Hence, 
the song about making out with Reese Witherspoon. But then again, 
maybe that’s a deep subject for some people. The artwork for the cd 
case is really good, and I think I expected to like this, just based on 
how creative and pseudo-scientific the cover was. Although I’m into 
some of the sounds (the violin and guitar harmonies) this unfortunately 
either has yet to grow on me, or will not engage me at any foreseeable 
time. (Thick, 4109 N. Wolcott Ave., Chicago, IL 60622) (KJ) 

DARKEST HOUR, “So Sedated, So Secure”- On their Victory de- 
but Darkest Hour continues to think they’re still keeping the torch of 
In Flames and At the Gates lit. Well, good for them. I dig it for about 
three songs, after which it gets real repetitive. Maybe they’ll learn 
how to write something with a bit of variance in the future. They put 
on an awesome live show though. (Victory, PO Box 146546, Chi- 
cago, IL 60614) 


DASHBOARD CONFESSIONAL, “All the Places You’ve Come 
To Fear the Most”- Alright, there’s some serious problems here. To 
begin with, I’m rarely a fan of acoustic music. But I won’t let that bias 
my opinion of this record. I don’t know why this fellow is getting 
ladies panties all in a jumble, and having guys pretend to be sensitive 
and drop this on mix tapes like it’s going out of style. It’s not good at 
all. This is the most derivative acoustic crap I’ve ever come across, 
and I wish all this madness would end. There’s a million lonely guys 
who pick up a guitar and strum to their hearts content, and they do it 
well. But when you just bang away, and go on and on about shit I’ve 
heard millions of times over (and with recycled lyrics at that) what’s 
the use of this? I can’t fathom a purpose, and I don’t know why so 
many others are mindless drones of this junk. (Vagrant, 2118 Wilshire 
Blvd. 11361, Santa Monica, CA 90403) 


DEAD BLUE SKY, “Symptoms Of An Unwanted Emotion”- If 

the title of this record indicates anything then my symptoms might 
include queasiness from having to listen to too much crap. I really 
hate it when hardcore kids try to play black metal. I really think you 
ought to be Nordic as well if you’re going to attempt that stuff. Lots of 
keyboard stuff, fast guitar picking, cheesy breakdowns, and scream- 
ing like it was coming from some goblin who can’t carry a tune. Blech! 
(Good Life Records) 

DEAD RED SEA, “Birds”- Deep Elm has been chilling out more so 
it seems, and with the new incarnation of Cross My Heart, this band is 
showing what is up with all that junk. This is definitely on the mellow 
side, but is a little odd with it’s rather orchestrated approach. There’s 
a sort of slow, swing element going on in a lot of songs as well, which 
is kind of interesting, though, for the most part sort of boring. (Deep 
Elm, PO Box 36939, Charlotte, NC 28236) 



DEATH ON WEDNESDAY, “Buying the Lie”- Judging by the clever 
title, and the barcode displayed directly below it on the cover, I am left 
to wonder if this band is attempting to make a statement about music 
consumption ion the punk world, perhaps anti -corporate in nature. 
Perhaps not, who knows. Regardless of that, Death On Wednesday hit 
us with thirteen tracks of competent punk rock of a melodic nature, 
certainly not the top in the genre, but I’m not that into this style any- 
more so I may not be qualified to make that judgment. Produced by 
Trevor Keith of Face To Face fame, DOW have given us a nice platter 
of music in an era of otherwise mediocre, or played out, bands and 
genres. (Sidecho, 1223 Wilshire Blvd. #560, Santa Monica, CA 90403) 
(GJ) 


DEDICATION, THE, “Youth Murder Anthems”- I fail to see what 
the big deal is here. I mean, this cd looks awesome, and comes pack- 
aged all fancy that clearly draws quite a bit of attention to itself. But 
the overall effect of the music upon these ears is, ‘eh...’. It doesn’t 
really hit me all that too hard, and most of the music is raw-sounding 
fast hardcore with some melodic and modem-sounding elements to it. 
(Deathwish, Inc., 432 Morris Ave., Providence, RI 02906) 



BURNING AIRLINES 
“Indentikit” 

Damn. You want something that will entertain you arid make your jaw drop the 
entire length through? Get reads tor lockjaw, or a giant puddle of drool on the floor, because 
here it is. On their second lull length DCs Burning Airlines deliver. I saw this hand shortly 
before the release of this record and they were playing mostly stuff that would appear on it. 
And I remembered every song they played, desperately anticipating hearing it lor myself 
because I knew it was going to be. great. Kach song was uniquely catchy because of some 
effects trickery, ora melodic riff impossible to imitate by any other musician because J. Robbins 
know s how to w rite shit that music theorists haven't thought up yet, or maybe it w as because 
of Pete Model's steamrolling drumming, obliterating everything in sight. Who know s. Hi- 
ther way. it was incredible and so is this record. It's easily one of my favorites this year 
without a doubt. Between one of the most unique guitarists in indie rock who can rock a 
tricky riff ( like "Deluxe War babv"). or an effects-laddcn intro (on “A Song With No Words"), 
and sing with such melody (the ‘bh-oohY on "Outside the Aviary" come to mind) to a drum- 
mer w ho could make Slayer cringe in fear (the intro to the title track should be an indication) 
this is a powerhouse group that cannot be fucked w ith (DcSoto. PO Box 60932. Washington. 
DC 20059) 



DEF POETS SOCIETY, cd- Rarely, if ever, do I receive hip-hop to 
review, so this was sort of a treat for me, and definitely a change of 
pace from the usual overflow of punk rock. These West Coast Canadi- 
ans, though, playfully mix punk rock into their wordflow, praising it 
while laying down some really nice beats as well. As far as suburban 
white kids go their rhymes are good, and they definitely have a lot of 
skills, as well as some nice sing-along choruses, sort of in the vein of 
J5- lots of friendly party jams that shake a butt. I think the only things 
I am critical about on this release is how long it is (16 tracks), and their 
voices often get kind of annoying. (New Disorder, 115 Bartlett St., 
San Francisco, CA 94110) 


DESTRO, “The Accuracy Of Broken Whispers”- On their second 
cd destro has definitely shown some progression in their songwriting 
ability. They still sound like the same band, and have those distinctive 
vocals going for them, and thankfully, I don’t think they’re screaming 
about girls as much. Good, fast hardcore, with a shitload of break- 
downs. They will always get points for being named after one of the 
biggest badasses on G.I. Joe. (Ides Of March, 5 Gerry Rd., 
Poughkipsee, NY 12603) 


DEVINE, KEVIN, “Circle Gets the Square”- Listen man, I played 
sick from school before, and got to see Hollywood Squares (where I 
believe this album title is derived from), featuring lots of washed up 
actors and actresses, and this record has about as much unique identity 
as I had interest in the show. I’m getting so tired of the singer-songwriter 
thing that labels are hopping on because the whole damn thing is just 
no good at all. It should have been left by the wayside before it even 
began. I’ll give this guy credit for occasionally using a back up band, 
and having some humorous, as well as poetic lyrics every now and 
then. But the overall effect is dull and tiresome. (Immigrant Sun, PO 
Box 150711, Brooklyn, NY 11215) 



DIECAST, “Day Of Reckoning”- Everyone seems to be blowing it 
up for this band, and they do deserve some attention because of the 
intensity they put into their performing and their rigorous touring sched- 
ule. But I fail to see the relevance of this cd because I really don’t care 
too much for macho tough guy hardcore with too much emphasis on 
metal. I mean, these kids are all talented musicians, but it doesn’t do 
much for me these days. And personally, think the production on this 
is pretty doody, the drums sounding as compressed as could be. I also 
think this cover art is pretty funny because it looks so 80’s metal it’s 
ridiculous. Have you ever seen the cover to Quiet Riot’s “Metal 
Health”? That’s the closest comparison I can make. Screamy-to-me- 
lodic singing vocals over wicked metal brotha. I’m sure these guys 
get wicked ripped when they play. (Now Or Never, 61 Riordan PL, 
Shrewsbury, NJ 07702) 

DIMMU BORGIR, “Puritanical Euphoric Misanthropia”- I had 

heard a lot about this band prior to receiving this, but had never actu- 
ally heard them. And I think I am really out of touch with metal these 
days, because this is not really worth the acclaim they have received 
whatsoever. True, they are competent musicians, but then again most 
metdl bands are. However, their ideas (from what I can gather from 
the lyricless, and sans layout promo sleeves) and song structures to- 


catch and melody and some vibes up and down to get me in a slow 
jam. But then a lot of the rest of the record is rock with little funk. So, 
in a sense, it’s disturbing because I was such a fan of the party rock of 
before, but now I get a lot of rock that is good, yet missing their old 
flavor. I suppose it’s what they want to do, and it’s a decent change. 
But I think I’ll be spinning “Emergency and I” more than this. (DeSoto, 
PO Box 60932, Washington, DC 20039) 

DOLLAR CANNON, THE, “Are you Here”- All in all, I’d have to 
say these guys play their ‘emo rock’ pretty well, although that’s a gross 
generalization. The singer has a decent voice and he’s, ya know, sen- 
sitive. They do the loud to quiet thing and whatnot. So, I was listen- 
ing, and things were going pretty well. And then, unfortunately, I 
discovered that the really high pitched guitar lines that run through 
(loudly) in every single song started to drive me a little crazy. Imagine 
this if you can- melodies kind of going on, singing with a really high 
‘neer-neer na na na neer-neer neeer’ going on all the time. I don’t 
know if it’s the tone, and like an animal that’s sensitive to certain 
whistles or something, I started to kind of want to punch something. I 
know how dramatic this all is and I apologize. But basically, it’s re- 
dundant and overly present. It takes away from everything. Granted, 
that’s my opinion. Maybe the dudes like the ‘neering’. I don’t know, 
aside from that I like what I could hear while I could stand to listen. 
(Lamplight, PO Box 345, Buffalo, NY 14207) (KJ) 

DOUGLASS KINGS, “Inc.”- Out of Chicago come a duo that make 
some noise on their pretty accessible full-length. I’m not sure what to 
think because they do up a really big press pack that reeks of ‘please 
sign us and make us rock stars!’, but also mentions a lot of awesome 
hardcore influences, none of which this band really sounds like. I 
don’t want to be hard on these guys because they obviously put a lot of 
work into what they do, making up a big press kit like this, creating a 
really kick-ass looking cd booklet, releasing it themselves, all very 
DIY styled indeed. But I’m not too swinging on the music, which 
sounds like a party-ready beerfest version of Hot Water Music backed 
by a drum machine and the guy from the Bosstones lending some vo- 
cals. (PO Box 57909, Chicago, IL 60657) 

DOWNPOUR, “Footsteps Over Our Heads”- I was a little mislead 
about the track listing here because there’s only eight on the tray card, 
but there are about twelve on the actual cd, so I’m sort of wondering if 
their last ep is on here as a bonus? Anyway, this Atlanta band play 
really metallic and fast hardcore. It makes for some good stuff- short 
and fast songs punctuated by furious speed and some tough hardcore. 
I can see kids all used to breakdowns getting ready for the slow mosh, 
then getting confused when these guys hit because their train of thought 
hasn’t quite caught up with them. There’s a really metal cover of “My 
War” at the end of this, which I’m not too sure what to think. I guess 
it’s good, but I think I prefer Rorschach’s treatment of it better. (Alveran, 
PO Box 10 01 52, 44701 Bochum, Germany) 

DROWNINGMAN, “Still Loves You” ep- Thankfully these dudes 
are making up for a somewhat lackluster full-length with this five song 
rocker. I really dig the approach they’re taking with these songs, which 
lie somewhere between the raging mathcore of “How They Light Cig- 



EVERY TIME I DIE 
“Last Nij»ht In Town” 

Fuck all the comparisons you may have heard, this is easily one of the 
heaviest records to come out this year. And I don't give a damn where they may 
have looked to get some good riffs because the result is excellent and I get floored 
every time I hear it. Since their inception I knew this band would go on towards 
good things and this is w here the world is finally going to know who is at the door- 
knock. knock, it's l-very Time I Die. ka-boom!’. or something to that effect. As if 
the cover wasn't telling enough the boys all decked out in shirts and ties, omi- 
nously looking over their man beating the bejeezus out of some hapless tw erp. The 
thing is. it doesn't make them thugs. It adds to a strange and sarcastic tone that 
they've emulated since day one. added in full by the obtuse, yet descriptively de- 
tailed vocals of Keith Buckley, f rom the multiple breakdow ns in each song, to 
their confusing array of guitar track attack layered one over the other, all held some- 
what in place by the textured and smooth bass lines that rumble and hold their own. 
to the random fills and wild drumming this is one monster you have to approach 
carefully. I think it's an accomplished effort by some young guys w ho will be well 
on their way to Converting the masses to their fucked up world. If I were them I'd 
be proud damnit "Does any of this make anv sense to you' croons Keith on the first 
track. No it doesn't Keith, the whole thing is a confusing battering to the skull. But 
that's the wav we like it. and that's what makes this record so fucking good. ( l end 
Music Coi/t. 341 4th St. #3, Jersey City, NJ 07302) 


tally annoy me. From the haughty album and title song, to the de- 
ranged circus bullshit on a couple tracks, Dimmu Borgir thoroughly 
disinterests me, and I can’t help but wonder when I will find another 
metal band that actually pushes a new and interesting agenda in metal 
instead of recycling tired cliches and imagery. (Nuclear Blast, 1453-A 
14th St. #324, Santa Monica, CA 90404) (GJ) 


arettes..” and the manic rock of “Suicide Line...” (still their best ef- 
fort), which makes this one hang out within the best of both worlds. 
They redo one of their old seven inch songs, which is one of their best, 
and more people should know about. I was excited about that one, and 
it’s probably my favorite on this one too, The rest of the group of 
songs here take a more melodic and rocking approach. But still have 
the maniac style going on quite well. (EVR, PO Box 14, Hudson, NY 


DISMEMBERMENT PLAN, THE, “Change”- man, the last record 
these cats did just blew it up for them. They had reached the peak of 
what they had been striving for with a lot of other releases- pure white 
funk party jams (you read that like it’s a bad thing) with a Talking 
Heads vibe, and lots of good melody, mingled with some depression 
to bring you down. I love that record. So this one had some expecta- 
tions to meet. But what does the Plan do? They change their sound 
quite a bit (hence the title genius), and I’m not exactly sure what to 
think. The first two songs are awesome- chill DPlan routine with 


12534) 

DS-13, “Killed By the Kids”- Fast, pissed, crusty, hardcore. Lots of 
songs, cover art by Pushead. Song titles include, “NATO Sucks”, 
Thrash Lifestyle”, We’re Hardcore, You’re Not”, and “I Don’t Trust 
You”. Umea hardcore is definitely representing here. Too bad kids up 
there can only listen to this about two weeks out of the year because 
that’s about how long they got to rip up the town on their skateboards 
while listening to this. I suggest kids in the States do the same, except 
every single day. (Havoc, PO Box 8585, Minneapolis, MN 55408) 


DURGA, edep- You may have seen these cats on tour with the Locust 
a little while ago, but I didn’t. And I think they have since split, though 
don’t quote me on that because I could be wrong. Regardless, this 
puts some of that San Diego thing in a new light. There’s keyboards 
and grind parts, just like a lot of other bands in that area, but this does 
something unique that I can’t put my finger on. Regardless it’s pretty 
killer. Some ungodly heavy female screaming and monster riffing 
behind spastic, uncontrolled drumming and keys. Good stuff. (PO 
Box 122923, San Diego, CA 92112) 

EBONY SORROW demo cd- Some Syracuse kids go to lay down 
an effort in black metal, which is sort of a rarity here for hardcore kids 
to try and do. I think the effort comes across a little less Nordic than 
they’d like, but that’s good to me because I hate black metal. They 
offer up two really long songs that go from grinding death assaults to 
some sorta hardcore breakdowns and some mean-ass growling make 
up this first effort, (ebonysorrow@totaldeath.com) 

ELECTRIC FRANKENSTEIN, “The Buzz Of 1,000 Volts”- This 
being a sort of anniversary album for this New York glam-punk band 
celebrating their 10th year as a band I believe each volt in the title 
refers to how many releases they’ve dropped. Dropping more releases 
^han a fifth generation teenage welfare mommy drops babies (hey, 
don’t blame me for exposing the system) EF continually produce rock 
document after rock document. In the same league as other unbreak- 
able rock acts like Rocket From the Crypt (though not nearly as good), 
EF is truly dedicated to their music. Always catchy, always with a 
good beat, and always over the edge their punk and rock mixture has 
made them a household (at least punk households) name for years. 
And this is just another in the slew of releases they put out constantly. 
(Victory, PO Box 146546, Chicago, IL 60614) 

EMBRACE TODAY, “Breaking the Code Of Silence”- For an old- 
school band that has titles for their songs such as “We Won’t Forget”, 
“I Don’t Care”, and the hetero pride anthem (I’m just kidding) “We’ll 
Stay Straight” these guys sure can write a breakdown. I mean, you get 
your regular dose of circle pit ready parts, but there’s some fucking 
heavy mosh going on here too. These kids are alright I tell ya and a 
really fun band to see live as well. Point and sing along with them. 
(Shore’s Edge Records, PO Box 690202, Quincy, MA 02269) 

EMPLOYER, EMPLOYEE, “Sic [Sic]”- I’m not sure of the title of 
this record, though I’m apt to say that they are implying that they are 
like, ‘dude, it’s sick! SICK!’ Call it self-promotion, but it’s true. 
Hailing from the badlands of Texas (or maybe the suburbs) comes this 
metallic hardcore band that seems to like their Groundwork and their 
Deadguy, and finishes up with some mosh stuff. They’re pretty metal 
I tell ya, but they keep it just a little crusty to satiate everyone. (Robodog 
Records, 12001 Aintree Ln., Reston, VA 20391) 

END IT, “Meet Your Maker”- Fuck yeah! If Metallica needs a 
reminder as to what they used to be, or Entombed needs a stand in if 
they start to suck, then End It is your band. Hardcore kids who know 
they’re metal, and do it up with lots of thrash, few to no solos, and an 
assload of metal. This is metal the way it should be played, and these 
kids have fucking degrees in the art I believe. I can’t say anything 
other than that this is thrash metal and that it is pretty awesome. Dig 
it. (At Arms Mechanics, PO Box 27, Marshall, Ml 49068) 

ENDLESS, “With Everything Against Us”- These guys look like 
the average cheese-hardcore band that rocks on the weekends at Al’s 
Pub after they get a babysitter for the kids. Upon first listen I thought 
I may have been mistaken, but by halfway through the disc my suspi- 
cions are confirmed that these guys are, in fact, cheesy hardcore. I 
mean, they play fast, sometimes it’s good and fun. But mostly it’s 
cheesy and tough. And don’t try to pull the “We’re Not Gonna Take 
It” cover because Chokehold did it years ago, and they did it better. 
(Da’ Core, 347 Grove St., McKees Rocks, PA 15136) 

ERASE ERRATA, “Other Animals”- Troubleman is real hit and 
miss. Sometimes they’ll put something out that will blow my mind, 
and other times I can’t stand it. This falls into the ‘I can’t stand it’ 
category. I don’t know what the hell is going on here, but it’s defi- 
nitely not good at all. Just noise and blurts and poop. Please erase 
this. (Troubleman, 16 Willow St., Bayonne, NJ 07002 ) 

EXIT, THE, “Sings Four Favorites” edep- A new group featuring 
kids who have already been through lots of musical training through 
school, various jazz and punk groups, comes together to produce a 
rock record that has it’s roots in punk. It’s a good start, but I think it’s 
funny that in the press release they say they don’t want to sound like 
anyone else, even though it goes on to say they are reminiscent of the 
Police and the Clash. I wouldn’t put them that high on the pedestal, 
though they do retain those groups penchant for writing really catchy 
music that wasn’t quite ready for the masses at the time. (Downright 
Records, PO Box 3994, Grand Central Station, New York, NY 10163) 

FACE TO FACE, “Reactionary”- How many recordings has it been 
now? It seems that FTF have been around forever, and dropped nu- 
merous' records that all have the same signature sound of this rough 
and tumble, yet somewhat melodic punk rock group. I don’t know 
what to say for them other than if you were into previous shit then 
you’ll dig this too. (Lady Luck) 

FADED GREY, “A Quiet Time Of Desperation”- Have you heard 
Ensign? Well take their hardcore stylings, add some West Coast 
hardcore flavor, and you have Faded Grey. I like Ensign, so I like this, 
and that’s not to say that Faded Grey is a total Ensign bite, that is far 
from the truth. It’s just an easy reference. Though I have yet to see 
Ensign write anything of the ilk of “The Emo Solution”, a good enough 
concept about not giving up on life, but poorly executed through it’s 


title and lyrics. “Emo” is so vague of a term, and you can’t really 
pigeonhole someone that way without explaining. Other than that the 
lyrics are pretty cool, and this overall is a solid release. (Indecision, 
PO Box 5781, Huntington Beach, CA 92615) (GJ) 

FAIRLANES, THE, “Welcome To Nowhere”- Snotty vocaled punk 
as played by people who play about as standard as it gets in the punk 
rock realm. Thankfully, they don’t seem to take themselves too seri- 
ously. (Suburban Home, PO Box 40757, Denver, CO 80204) 

FAIRWEATHER, “If They Move... Kill Them”- I was surprised 
that I found myself liking this band, seeing as how EVR sort of needed 
a backup plan for the departure of Saves the Day. Let’s just hope they 
actually really liked what these guys were doing instead of the style 
they were playing. Regardless, it’s also surprising that the drummer 
for this band also sits in with the hardcore powerhouse trio Majority 
Rule. Anyway, this has it’s moments of pop-punk hardcore that the 
kids like so much these days, but mix it up with some heavier stuff, as 
well as some songs that seem to take a more progressive approach 
(later on in the record) that keeps this from being monotonous with 
other bands of this ilk. It’s a fresh twist on a sound that’s quickly 
becoming tired. They’re a damn good live band too. (EVR, PO Box 
14, Hudson, NY 12534) 

FALL FROM HEAVEN demo- Massive heavy metal hardcore is 
the modus operandi here from some kids who got a lot of Slayer in 
their diet. A few songs of pretty tight metallic hardcore, heavy on the 
metal side, (fsg4life@yahoo.com) 

FALL SILENT, “Six Years In the Desert”- This collects everything 
the band has done up to “Superstructure”, as well as their latest seven 
inch. The new stuff, which starts out the cd, is somewhat different 
than previous stuff because it’s a little faster and was recorded not as 
well. But it’s the old stuff which really kicks my ass. The “1997” and 
“No Strength To Suffer” material finally gets repressed and, it seems, 
remastered, and it’s good to hear it again. Fall Silent has been one of 
the West’s best groups and, unfortunately, not too prolific in their tour- 
ing. Combining some of the most inventive metalcore around that can 
start either a raging circle pit, or a free-for-all moshathon wthin the 
drop of a hat, they have always done it for me. They are all accom- 
plished musicians that seem to present a message, but never forcing it 
down the listener’s throat. They always seem to raise questions so the 
listener can decide for themselves. It’s something I’ve always respected, 
and they know how to make it rock. If you never heard this band 
here’s a good introduction. (Revelation, PO Box 5781, Huntington 
Beach, CA 92615) 

FAT DAY, “My Name Is I Hate You”- I don’t know what to say 
about this band other than they are one of the wildest and weirdest 
bands I’d ever seen in my entire life. If you listen to their music you’ll 
probably want to pull your hair out. Between annoying blasts of noise 
and feedback are super short blasts of punk music crammed into the 
confines of less than a minute, accentuated by nasty recordings and 
lots of quick stop-start math punk. Witnessing them live is an alto- 
gether other beast. They don costumes (like white wrestler uniforms 
and gorilla masks with flashing strobelights, and blaring horns), go 
bonkers with some sort of ‘performance art’, and are all over forty 
(I’m pretty sure). It’s insane. I say buy this if you are into really 
fucked up noise punk. See them live at any cost. (Devour, PO Box 
108, Boston, MA 02117) 

FIASCOES, THE, “Memorial Day” cdep- A Kinko’s card and a cd 
burner made up this DIY effort from Syracuse’s own SAMMY nomi- 
nees (that’s out local music awards ceremony) the Fiascoes. Well, it’s 
gritty rock and they have a song about dry humping... huzzah! (549 
Columbus Ave., Syracuse, NY 13210) 

FIELDS OF FIRE, “Keep It Alive”- Man, Phyte Records is really 
developing a reputation for itself by releasing fast and energetic 
hardcore, and this is no exception. Hailing from Southern California 
Fields Of Fire give us fifteen songs (six of which recorded live, though 
I couldn’t really tell) of political stakepunk rock perfect for spray- 
painting an empty pool then skating the hell out of it (though that 
would never happen here because it’s too cold too often). This current 
trend of ‘bringing it back’ is better than the slew of youth crew bands 
that were going around a couple years ago. This is how I like old- 
school hardcore to sound. (Phyte, PO Box 90363, Washington, DC 
20090) 

F-MINUS, “Suburban Blight”- A cd with twenty songs might seem 
like a bit much for most people, but this band seems to do alright with 
that, cramming into the space of just over twenty minutes. They mix it 
up enough with the back and forth alternating male/female vocals to 
make these speedy punk-hardcore politicos come across fairly well on 
their second recording. They blast through their three-chord manic 
hardcore, leaving behind any time to catch your breath between songs, 
as they plow through one song after another, ranting and raving hys- 
terically. It’s a nice little slab of punk ferocity. (Hellcat, 2798 Sunset 
Blvd., LA, CA 90026) 

FOUR HUNDRED YEARS, “The New Imperialism”- As the final 
recording of Philadelphia’s seminal Four Hundred Years they go out 
with a bang, and put to rest a style they helped bring to the forefront of 
emotional hardcore. Already having reformed in a calmer manner 
under the moniker Bats and Mice, this cd here shows this band in all 
their passion, and drops the final bunch of songs for the listener. Dis- 
sonant heavy hardcore mingled with many elements of DC/Dischord 
style post-punk make up most of this band’s rather politically-minded 
music. It’s good for a last effort, and thankfully, they went out at the 
peak of their existence, and after they started sucking (which may have 
never been, but you never know). (Lovitt, PO Box 248, Arlington, VA 
22210) 


FOUR IN THA CHAMBER, “Existence...”- Well, they have ‘tha’ 
in their name, so that should give an indication right there. Slow to 
mid-tempo tough guy hardcore with rappy, shitty vocals and lyrics 
about killing people, growing up tough, being tough, executing drug 
dealers (which is sort of cool), and doing tough things. They have 
‘tha’ in their name. Their label has ‘Da’ in their name. Grammar 
rodeo, here we come. (Da’ Core, 347 Grove St., McKees Rocks, PA 
15136) 

FRANCISCO LOPEZ cd- At some attempt to be avant-garde I just 
wound up getting really annoyed. This featureless cd went on for 
almost 5 minutes with no sound until it blew up with some crazy spazz 
grind thing that just kept going on and on and on. I listed for a good 
twelve minutes, checked that the cd ran over forty, and turned it off. I 
don’t have time for this junk. (Alien 8 Recordings, PO Box 666, 
Montreal, QE H2S 3L1, Canada) 

FROM AUTUMN TO ASHES, “Too Bad You’re Beautiful”- Long 
songs, lots of ‘95 moshcore, melodic emo breakdowns like ‘95, but 
lots of new production and emo/metal effects to bring ‘95 back to life 
in ‘01. I wasn’t such a big fan back then because it was overdone and 
this doesn’t help. These guys are about the funniest kids you’ll ever 
come across personally, but I’m not into the mosh jams so much. (Ferret 
Music Corp, 341 4th St.#3, Jersey City, NJ 07302) 

FROWN, “Wallghost”- Why do some people do what they do? What 
makes them think people are going to want to hear this stuff? Better 
yet, what makes this label think that anyone at all will be the least bit 
interested in hearing this cd? This is clearly why some bands and 
labels should just not even get into this whole thing. It’s really a waste 
of time, resources, and energy. Answer me this- would you be into 
getting a cd by some guys who just recorded noise and feedback with 
some drum shit over it for about half an hour? (Stateless Records, PO 
Box 40734, Providence, R1 02940) 

GETAWAY, THE, cdep- Boy, a lot of bands really want to be Save 
the Day, even in Canada! These few songs make a point of that. Be- 
sides that, this is one of the coolest looking cd’s ever with it’s round 
case and decorative see-through car window artwork. It’s a really 
neat-looking cd. (Redefine, 11 Lady Stewart Blvd., Brampton, ON 
L6S 3Y2 Canada) 

GHOSTS AND VODKA, “Precious Blood”- After they have al- 
ready called it a day Chicago’s Ghosts and Vodka gets to drop their cd. 

I didn’t really know what to expect, and was even further led into 
curiosity once I saw this cd. But what I heard didn’t impress me much. 



This had some folks from the groups Joan Of Arc and Chisel Drill 
Hammer playing, so I thought there would be something kind of inter- 
esting going on. But what the results were was something of indie pop 
rock with no vocals. And I find that sort of weird because each song 
has a long explanation with it, as if there were lyrics, and these kids 
were in bands that did a lot of weird experimental stuff, so it’s strange 
that their songs are so poppy. A couple jams had me interested, but 
overall I’m not impressed. But this wins best design on a cd this year, 
you just have to take a gander at this regardless. (Sixgunlover, 3203 
Overcup Oak, Austin, TX 78704) 

GOD FORBID, “Determination”- From humble beginnings as sim- 
ply another metal mosh band God Forbid have evolved into a truly 
talented metal band that can fluxuate between playing hardcore shows 
and all-metal gigs. They got talent in spades, playing some of the 
tightest riffs in the genre, and they aren’t afraid of a guitar solo (al- 
though I am). Shit, they even cover a Sepulatura song in their set 
(whom they happen to share a number of similarities to). It’s all good 
for these guys, and I bet you’ll be hearing more about them. So it’s 
cool, they don’t have to play up being black anymore, just bring the 
metal no matter what color it comes in. (Century Media, 1453-A 14th 
St. #324, Santa Monica, CA 90404) 

GO FOR THE THROAT demo- This is another demonstration that 
didn’t really seem to offer much, and was rather non-descript. But it 
turned out to be pretty fun. Five songs in, I don’t know, like five 
minutes or something of really fast hardcore and some good sing- 
alongs. I was skanking it up in my room, I admit it. (1803 Stanwood 
St., Philadelphia, PA 19152) 

GOOD CLEAN FUN, “Straight Outta Hardcore”- Say what you 
will about this group, I’ve always had a good time at their shows. 
They always bring it with more energy than most bands, a sense of 
humor, and keep hardcore from being so serious, but at the same time 
interject a little thought into the scene. This new cd finds them (sort 
of) developing a little more of their own sound and not playing off 
others as a joke (though the cover picture clearly NWA, ‘Today Was a 
Positive Day” is all Ice Cube, there’s a YOT cover on the cd, as well as 
other asides to old hardcore bands). The humor is still present, as 
always, but there’s a little more emphasis on scene positivity, and not 
all humor through and through. (Phyte, PO Box 90363, Washington, 
DC 20090) 

GOTOHELLS, THE, “Rock N’ Roll America”- I hate this band 
with such a virulent passion I may have to start a militia to rid them of 
the Earth. Rock n’ roll of this sort has had it’s day and it’s done, 
thanks. Not only has it been done to death, but if you’re looking for 
pussy-grabin’ and beer-swillin’ you may as well date rape at frat bars 
with this garbage. (Vagrant, 2118 Wilshire Blvd. #361, Santa Monica, 
CA 90403) 

GRADE, “Headfirst, Straight To Hell”- What the hell is the prob- 
lem with these guys? I can just hear reviewers everywhere screaming, 
‘separate the magnets!’ I mean, this band knew what they were doing 
a few records ago, but they’ve since tried to emulate glam metal, and I 
really don’t think it’s a good thing to try. Kyle’s ‘whisper-to-scream’ 
style that he was so well known for has been reduced to some hybrid 
Matchbox 20 thing, where he’s trying to croon with that raspy voice 
sort of thing that I guess is supposed to be sexy. And as far as I’m 
aware on this disc the music could stand up next to Poison. Hey, to 
them that may be Kudo’s. To me it’s crap. Even this cover art is 
weirding me out. (Victory, PO Box 146546, Chicago, 1L 60614) 

GUYANA PUNCH LINE, “Irritainment”- Another cd from this 
North Carolina (I believe) thrashcore group finds me liking their unique 
approach more and more. This doesn’t just plow mindlessly through 
track after track. There are some musical in-betweens, or asides, that 
have a unique sound, and the occasional keyboard sounds and samples 
make their way into the music (I was particularly happy to hear a nice 
James Brown sample thrown in). Their politics, which they fly boldly, 
mix up a good dose of Crimethinc-ism put to a Nation Of Ulysses 
hipster approach (the live samples of speeches particularly reminded 
me of that). Overall, this is a pretty kick-ass release that continually 
keeps the interest up. (Prank!, PO Box 410692, San Francisco, CA 
94141) 

H20, “Go!”- I can’t believe they actually named a cd this, I guess it 
was inevitable. And they finally jumped ship to a major. I don’t know 
if I saw that coming though. But they are good at what they do, and 
they have been at it for some time, so I guess it’s deserved. A lot of 
people have been saying that they don’t like this cd much at all. I 
think it has some merit. There are definitely some cheesy radio hits on 
here, but there are also a lot of signature fast and hardcore numbers to 
round it out. If you’re a fan steal it because it’s on a major. If you’re 
just curious steal it and find out how good it feels to rip off a chain 
record store, (some major label) 

HAMMERHEAD, “Fabre”- I thought this might have been a retro- 
spective of the early 90’s AmRep noisecore band, but I wasn’t that 
lucky. Instead I get this German rockabilly-looking, heavy rocking 
band. Everything is in German so I don’t know what’s going on really 
but this gravel-voiced singer sounds like he’s illin’ pretty bad between 
the tone of his voice and his garbled language (haha, foreigners are 
funny). Musically it’s some pretty heavy duty hardcore rock, fast and 
heavy. (Wiesmann, Althofstr. 44a, 45468 Muhlheim/Ruhr, Germany) 

HANDSHAKE MURDERS, THE, “Bury The Effigy”- Holy crap! 
This is like the incarnate of Coalesce. It simply kills! Slow and plod- 
ding along like a horse with a bad limp, and wheezing all the way 
might sound bad to you, but to me, this cd brings that image to mind... 
in a musically good way. Sometimes these songs feel a little long, but 
they still annihilate regardless. This has a little catchy rhythm going 



hither and thither, but mostly stays murderous and plodding, seeking 
revenge, and doing it slowly. I like that, and this is a good place to 
start for your next serial killing. ( Tree Of Woe, 18311 Arch St., Little 
Rock, AR 72206) 


HARKONEN, “The Grizz” cdep- Don’t call it a comeback! Man, 
these kids have been doing this for a few years now and have made 
quite a change since their demo and first seven inch. But that’s all in 
the past. And they’ve struggled as a band to get known, but they have 
finally made it out to the East Coast and I hope they make it out again. 
This cdep finally brings them to the promised land of Hydrahead 
Records and gives us five songs of mountain man rock reminiscent of 
Jesuit mingled with 70’s rock. I love this ep because it rocks thor- 
oughly. When you have a song about a grizzly bear and another one 
called “Thunder Appeal” you can get a drift of the monster rock hap- 
pening here- thick, grooving riffs, lots of riffage, and loads of dirty 
rock. And since they’re from the Northwest they sort of sound like 
Nirvana sometimes too! (Hydrahead, PO Box 990248, Boston, MA 
02199) 

HASTE, “When Reason Sleeps”- I finally had the chance to see this 
Southern-rockin’ hardcore band the other week and they surely did 
not disappoint. I was actually hoping they had as much energy live as 
they did on disc, and I was not proven wrong. This band just rocks 
through and through, and I’m stoked about this new disc. Using the 
double vocalist approach, one with higher pitched vocals, and another 
with lower vox, and more breakdowns than a psycho ward, the second 
full-length from Haste is nothing to fuck with. Good, heavy hardcore 
and you ought to know what’s up with this band. (Century Media, 

HAYMARKE l/RI^V^l^hotty^l^ad heard that this band 
was a riot, but I’d never heard them before this so I was just going on 
rumors. Well, truly enough they were a little nutty, but still in that 
Midwest indie way. Plus, what I didn’t know before, was that this has 
one of the fellows from the now-defunct Traluma, one of Chicago’s 
finest acts, and the vocals here are really reminiscent of that. The 
recording here is a little low-key, but otherwise it is a decent slab of 
Midwest indie rock. (Thick Records , 4109 N. Wolcott Ave., Chicago, 
IL 60622) 



HEROD, “Sinners In the Eyes Of An Angry God” cdep- I know 
these Buffalo stalwarts are dropping something on Too Damn Hype 
soon enough. So if you’re familiar with that label then you might 
know what to expect here, in particular, some tough hardcore. Yet this 
band also has an obsession with true metal and is not afraid to admit it, 
nor display it from time to time. Luckily, their vocalist doesn’t belt 
out any Bruce Dickinson or Joey Belladonna yelps. He keeps it raw. 
And there ya go. (Sounds Of Revolution, 1620 George Ave., Windsor, 
ON N8Y2Y6, Canada) 

HERO OF ONE HUNDRED FIGHTS, “The Cold” cdep- This is a 
difference for this Midwestern spazz band. They had the screamo 
thing down pat, and have gotten a little more brutal than their last 
outing. Plus, this artwork is just creepy... kinda ‘Brave New World- 
ish. I guess it’s pretty rocking, as well as better sounding than last 
time, but just different. (Divot, PO Box 14061, Chicago, IL 60614) 


HIGHER BURNING FIRE, THE, “In Plain Song”- This easily 
has to be the most interesting release that Second Nature has put out, 
and I’m quite won over. I wasn’t so sure if I would be at first, due to 
it’s very ochestrated and pop nature, but I found it to be extremely 
interesting with all the different sounds going on. This band utilizes 
so many instruments other than the standard rock set-up, including 
piano, horns, violin, cello, and more in varying degrees throughout 
this record. The only thing I can really compare this to is the later, 
more orchestrated Beatles stuff. It has a really beautiful and happy 
vibe to it all-around. I just want to get all happy when I hear this and 
run through a field, or something equally as prissy. All these songs are 
way poppy too, but by no means follow any sort of formula or stan- 
dard format. I guess that’s why I like it so much. It remains an acces- 
sible effort without coming off the least bit predictable. (Second Na- 
ture, PO Box 11543, Kansas City, MO 64138) 


HOEN, SEAN MADIGAN, “The Atavan Tapes”- I am almost posi- 
tive that this is the guy who used to front Thoughts Of Ionesco, and is 
now doing another one of these singer-songwriter things that every- 
one seems to be on like flies on shit. But I almost hope it’s not that guy 
because I was really into Ionesco’s drunken self-destructive noise 
thrashfest that they were legendary for. And I hate solo stuff 99% of 
the time. But I have to admit, this guy can play, and doesn’t opt for 
just ‘guy and a guitar’ shit. He overlays some tracks, adding a sort of 
Zeppelin flair, as well as adds a full band for a couple songs. I’m not 
keeping this, mind you, but at least it’s a light in a world of dank-ass 
shitty solo material. ( Conquer the World, PO Box 40282, Redford, Ml 
48240) 

HOLDING ON, “Just Another Day”- I met these kids over the sum- 
mer and they played me some of this record and I was thinking that it 
was pretty good. But I thought it would only be an ep. So when I 
finally got it I was pleased to see that it was a full length, and keeps the 
pace enough to last through without getting bored. Punk thrash, fast 
hardcore played the way I like it. In particular, this release has the 
regular rants against hating police, being stabbed in the back, hating 
life, etc. But I like the way it’s one because it’s not only intelligent and 
poetic, but at the same time they just don’t give a fuck about what they 
say either, being about as point blank as a bullet through the head (for 
example, the opening line of “I Hate You and I Don’t Care”- “You all 
make me sick and now I’m fucking tired of all this petty bullshit”). I 
can definitely get into that. For hardcore that’s about as straight up as 
it comes take a gander at this one. (Havoc, PO Box 8585, Minneapo- 
lis, MN 55408) 


HOMESICK FOR SPACE cd- The cover of this looks just like the 
Wallside cd from a few years ago, but they sound nothing alike, so 
disregard that comment. I didn’t really know what to expect from this 
band but I sort of like it. I’d probably like it more if I were on downers 
or something because this is some seriously chill music. These kids 
probably like Tortoise, or maybe they’re just old. Either way, the vo- 
cals sort of remind me of Sensefield sometimes, and music ranges 
from acoustic jams to very chill ambient electronic stuff, often inter- 
mingling them both. I’m surprised that I made it all the way through 
this because usually I get tired of this stuff, but this somehow eased 
my mind and was a decent ride. Oh yeah, these songs are hella long 
too. (Immigrant Sun, PO Box 150711, Brooklyn, NY 11215) 

HOT WATER MUSIC, “A Flight and a Crash”- Geez, what a dis- 
appointment this is. I’m sorry to say, but HWM has finally lost it. A 
lot of people thought that was so on their last full-length, “No Divi- 
sion”, but I concur that it was fucking awesome, and that’s that. But 
there is definitely a change that has occurred here. I just don’t find 
these songs very interesting. Many may think that they have passed 
through the Epitaph homogenator, but that’s not the case. They just 
got dull. And at the risk of losing his voice for good, vocalist Chuck 
Reagan (or it could be Chris Wollard, I’m not sure which one has the 
gravel voice) took some singing lessons, and I for one, wish he’d gone 
the self-destructive route and prepared himself for a throat lobotomy 
by belting out another gravel-throated batch of songs. I don’t like his 
singy -raspy voice at all. Well, farewell to pure rock from these cats. 
(Epitaph, 2796 Sunset Blvd., LA, CA 90026) 

HOT WATER MUSIC, “Never Ender”- Luckily, I don’t feel like 
most Hex readers need a full-on description of what HWM sounds 
like. However, if you don’t know, this double disc has a lot of their 
good stuff on it. So maybe you should run to the nearest cool record 
store immediately. However, chances are, this band has made it to 
your town on at least one of their numerous tours, or hopefully into 
your stereo somehow. Although I have never personally been a raging 
fan I completely admire the dedication of many of this band’s fans 
(some of them being good friends of mine), and I’ve seen endless 
amounts of merch worn and hung for this band throughout the years. I 
even know a few wild kids who followed them on tour for awhile. 
That’s dedication. So, for this review I kind of placed myself in their 
shoes and, ya know, this music needs to be live. Obviously, HWM has 
a lot of energy and so much to say, and I guess that’s why people just 
go nuts singing along with them at their shows and stuff. Their records 
are pretty cool, but I think this is a band you have to see live to really 
get. If you also happen to purchase this double disc you’ll have the 
added bonus of being able to sing along to many of their good songs as 
well. Right on. (No Idea, PO Box 14636, Gainesville, FL 32604) 
(KJ) 

HUNTER-GATHERER, “Low Standards For High Fives”- At first 
I didn’t have high expectations for this record because it looked kind 
of weird, and it started off sort of generic... ya know, I was just biased 
I suppose. But hey, it turned out to be a pretty fun record. Not to 
compare, but I’m gonna compare. They sound like a poppier version 
of Hot Water Music. And also at first, I wasn’t so into the lyrical 
content. It had that sort of Saves the Day ‘I miss you because the radio 
is on and I don’t have a cell phone’ sort of crap. But eventually it took 
on a more original and genuine lyrical content that was warm and 
heartfelt by the end. So overall, it was a bit of a surprise and a pretty 
good cd to boot. (Scene Police, Humboltstr. 15, 53115 Bonn, Ger- 
many) 

ICARUS LINE, THE, “Mono”- I was taken at first by this cd be- 
cause it had a dirty punk feel like the Jesus Lizard- crazy distorted 
rock with thick bass and a driving feel to it, yet off-the-wall at the 
same time. Then it got reeeal boring. In fact, the pace slowed down, 
and the cd dragged on for about twelve more hours. I don’t know 
what happened, but I suggest they get their act together and start play- 
ing like the badasses they claim to be in real life. ( Crank!, 8571 Higuera 
St., LA, CA 90232) 

ICED EARTH, “Horror Show”- Oh man, heirs to the throne of Iron 
Maiden return with a cd dedicated to their favorite horror movies. 
There’s no covers here, but the songs are about their favorite horror 
movies and characters. Plenty of wailing ‘yeeooows!’ and riding their 
steed, or whatever they do... joust, or something. Plenty of rad solos 
and rocking metal. It gets a little heavier here and there, so run with it 
pal. (Century Media, 1453-A 14th St. #324, Santa Monica, CA 90404) 

ICEPICK REVIVAL, “Distress Signal”- Three songs in twenty min- 
utes might give you an idea of what this band is on. They seem to like 
bands like Today Is the Day and Neurosis, though rock the crust style 
kinda. I got a little bored and annoyed after awhile, but it started off 
pretty good. (At a Loss, PO Box 3597, Annapolis, MD 21403) 

IF HOPE DIES/ BEYOND FALL split cd- From two of Syracuse’s 
finest metal hardcore bands comes this split with three new songs from 
each. If Hope Dies presents the newer school of hardcore going round 
these parts these days and they do so well. They have altered their 
sound a bit, as they were previously reminding me heavily of Every 
Time I Die, but now they have a much more At the Gates approach, 
and have the double bass kicks to go with it. They still keep the mosh 
going well though. Beyond Fall have been in the area for some time 
now and have become exceptional musicians in their own right as well. 
They get the better recording here, and the more inventive metal 
bumrush going on too. Tons of part changes and super heavy break- 
downs happening all over the place with really evil-sounding vocals 
going on too. Both bands are kick ass. I just wish they played out 
more because kids all over would love what’s going on here. (Last 
One Chosen, e-mail: narrator@twcny.rr.com) 


IN DYING DAYS, “To Forget Yesterday” cdep- Bringing back a 
style that seems to have been buried for the last three years these 
Canucks never seem to forget what it was like to create metal moshcore. 

I know, 9 times out of 10 this style is about as played out as it comes, 
but I must admit, these kids can bring it on quite well. I’m sure kids in 
their hometown practice kung-fu to this stuff. With only three songs it 
seems like sort of a waste to just go for the gusto. But then again, 
maybe a full records worth of this might irritate me after awhile, so 
maybe it’s actually good that they keep it short and sweet. (Redefine 
Records, 11 Lady Stewart Blvd., Brampton, ON L6S 3Y2, Canada) 

INSIDE CONFLICT, “Unearthed From Wonderland”- This is 
pretty interesting- French straightedge hardcore kids who have de- 
cided to do a gore metal band. It’s executed pretty well 1 must say, 
delivering their blast beats and fretboard noodling quite well, and 
thrashing all about the rest of the way. They even inteiject some hu- 
mor by tossing in part of a cover of “It’s So Easy”... hell yeah. Later 
on they do an old Brutal Truth cover which is impressive. ( Overcome 
Records, PO Box 80249, 35102 Rennes Cedex 3, France) 

INTERNATIONAL NOISE CONSPIRACY, THE, “Smash It Up” 
cdep- Everyone knows what’s up with these hip cats it seems, and 
Jhis is a single for their successful song, as well as a couple non-album 
tracks from the same session that keep the retro 60 ’s hipster-meets 
Nation Of Ulysses political vibe fully intact. Get hip and bum some- 
thing. (BWR, 325 Huntington Ave. #24, Boston, MA 02115) 

ISIS, “SGNL >05” cdep- As a somewhat companion cd to last years 
“Celestial”, Boston’s mighty Isis brood on with their industrialized 
plodding doom core. This offering is definitely in line with last years 
effort, both in music and artwork, and even features a remixed version 
(which doesn’t sound too different) of one of the “Celestial” songs by 
Godflesh frontman Justin Broderick. Things seem to take a quieter 
tone, though, on this recording, yet still remain heavier than Fat Albert 
if he lived on Saturn. (Neurot, PO Box 410209, San Francisco, CA 
94141) 

JANE SPEED, cdep- Yeah, some retro sort of punk girl rock going 
on here. I hate that description because it’s pretty dumb. But you get 
some synths, lots of retro rock, and good singing on the part of some 
clever ladies. The recording isn’t all that, but it’s still got some hot 
rock going on and you ought to investigate if you know what’s good 
for you. Think politics, feminism, retro rock, and good times. (39 
Chester St., # 1 , Allston, MA 02134) 

JETT BRANDO cd- 1 think I like this Jett Brando fella’s style. This 
record may not be easy to describe, and I can sense some influences 
here, but nothing solid enough to pinpoint. That’s pretty good in my 
book because that means he’s doing more of his own thing and less of 
everyone else’s. First of all, this is a pretty moody record with some 
psych rock element to it, a subtle amount. The lyrics are poetic, some- 
times dark, sensitive but not ultimately negative. I like JB’s voice. 
It’s kind of a subdued Shudder To Think style, but more affected. This 
is accompanied by some skillful song writing that’s pretty, melodic, 
and even kind of country at times. The song entitled “Athuna” wins. 
(Gem Blandsten, PO Box 365, Rivers Edge, NJ 07661 ) (KJ) 

JOAN OF ARC, “How Can Anything So Little Be Any More?”- 

Stop fucking with me with your weird titles... knowing these art dudes 
this is probably some reverse palindrome that becomes a solution for 
the old Testament when played at high speeds with their other records. 
I don’t know, these cats have always been strange. And sometimes I 
was really into their sound, most of the time it just dulled me into 
submission. This is no different. This is one of their ‘boring’ records, 
and their new band, Owls, is no different. So no more Joan Of Arc, 
that’s fine. I’ll sleep sound. Just put “A Portable Model Of’ on repeat 
and I’ll be OK. (Jade Tree, 2310 Kennwynn Rd., Wilmington, DE 
19810) 

JOHN WAYNE’S SEVERED HEAD, demo- I don’t know what 
Chuck was thinking with this... talking about acid trips in which the 
Duke talks to him, sans carcass? I mean, it’s your standard three- 
chord basement punk, most of it pretty political, but this is some sur- 
real imagery here. (264 Norwood Ave., Syracuse, NY 13206) 

JUNO, “A Future Lived In the Past Tense”- I don’t know what it is 
about Seattle’s Juno. They have three guitarists, they write really in- 
tricate melodies that rock in a driving, as well as mellow and meander- 
ing, way. They’re really good at what they do. But for some reason, 
on every Juno recording, I find myself not being able to pay attention 
in the least bit. They just put me to sleep. And by all means, they 
shouldn’t because, like I said, they got music in their bones! Sorry 
guys, maybe I should get some No-Doz next time I play your records! 
(DeSoto, PO Box 60335, Washington, DC 20039) 

K., “New Problems”- So I was walking through the neighborhood 
on a fall day listening to this. It was a bit chilly, but still sunny in the 
mid-afternoon, and I thought that if this were any other time of year I 
may have different feelings about this. Regardless, I am a bit biased in 
favor of this cd because I was such a big fan of Karla Schickele’s 
previous projects (Ida being the main and Beekeeper being my favor- 
ite), and this here is her solo project. Thankfully, she doesn’t do like 
many other solo acts and just sit and strum a guitar. Most of these 
songs offer different arrangements of songs, from a piano and bells, to 
a full standard rock set-up (where there is a lot of Beekeeper influence 
present, as well as being my favorite songs here). It’s a very sincere 
and melancholy effort that keeps me feeling nice and cozy in K.’s 
distinctive soothing voice. My favorite song overall is “Reminder”. 
(Tigerstyle, 149 Wooster St., 4th FL, New York, NY 10012) 

KAITO, “You’ve Seen Us... You Must Have Seen Us”- Let me 
begin by saying that it didn’t take very long (in fact, I decided this by 


song #2) to realize Kaito is the kind of band that is able to rock out, 
and be as ‘weird’ and experimental as they want to be. And it sounds 
good. This is both dark and melancholy, as well as poppy and happy 
somehow. This is also thick with affected vocals and sounds. Kaito 
can get really spacey sounding, and also drive with female vocals de- 
livering both very pretty and very eerie melodies over everything. 
Actually, the vocals are what I favor most- the choruses tend to be 
strong and layered with effects. It sounds similar to a more 70’s Brit- 
pop influence mixed in with the clever and pretty influence of bands 
like Blonde redhead. This record blends together toward the end, but 
overall it’s pretty cool and worth checking out. (Devil In the Woods, 
PO Box 579168, Modesto, CA 95357) (KJ) 

KARATE, “Unsolved”- I didn’t even know this was hitting until I 
saw it in some store front. I have to say that while I’m a fan of the stuff 
Karate has been doing lately (i.e. keeping it even more chill and bluesy), 
I think I’m more a fan of “The Bed Is In the Ocean” than this new 
effort. It has the same sort of feel and vibe, but I don’t feel as if it is as 
catchy, or the lyrics as poignant as they were on the previous release. 
But their calm and collected, professionally tight blues vibe is ever- 
present, along with Geoff Farina’s distinctive crooning. A definite 
must for the Karate fan, but for the uninitiated I suggest the previous 
record. (Southern, PO Box 577375, Chicago, 1L 60657) 

KEELHAUL, “II”- I love the cover of this record. It’s just a picture 
of some really complicated looking machine, perhaps some insane 
heavy artillery, or maybe the innards of an atomic bomb... who knows. 
But as much of an enigma the picture, Keelhaul Fits the picture per- 
fectly. They are equally the precise and confusing machine of un- 
known purpose. They sound like heavy artillery, they are intrcicately 
complicated beyond most anything I’ve ever heard, and I don’t really 
know much of anything about them. Their music propels forward like 
Mad Max in a car chase at the Indy 500. Their sparse use of vocals 
makes more room for the main elements of their sound- the music- to 
fire round after round of ammunition, and their music falls somewhere 
between the dense loud, driving sound of Motorhead, and the com- 
plex, mathy trickiness of Botch. I swear, I think the drummer here is 
one of the best and inventive percussionists I’ve heard in ages. Just 
get this and be ready to be steamrolled by this powerhouse. 
( Hydrahead, PO Box 990248, Boston, MA 02199) 

KEEPSAKE, “The End Of Sound”- I can’t take these dorks seri- 
ously at all. From their pretty boy photo shoots, to their watered down 
altema-rock MTV prick-rock music non of this does a thing for me, 
other than irritate me. That’s why I bum cd’s like this (and I don’t 
mean make copies for other people on cd). (Eulogy, PO Box 8692, 
Coral Springs, FL 33075) 

KEPLER, “Fuck, Fight, Fail”- For the style it is I was fairly im- 
pressed by this slow-core post-rock sort of band out of Canada. I 
mean, they play at a snails pace, and these songs are long, but there’s 
something pretty nice about the way they do things, and I sort of like 
it. Their parts are pretty clever and kind of mathy in their presenta- 
tion, occasionally getting pretty loud too. But for the most part, they 
keep it kind of calm as they go through the motions, adding keys and 
electronics every now and again. (Troubleman, 16 Willow St., Bayonne, 
NJ 07002) 

KID GORGEOUS, “Friday Night Knife Fight”- After grueling it 
out for the last few years in Tuffalo, New York KG finally offer up a 
full length of their Converge-meets-mosh death rock for the masses. 
Always in lieu with their contemporaries in Every Time I Die this is 
full-on psychotic hardcore that gets the mosh rolling and the band freak- 
ing the fuck out. They were even nice enough to title their last song “I 
Hate Kid Gorgeous”... aw, how sweet. (Uprising, PO Box 1096, New 
York, NY 10003) 


MILEMARKER 

Anaesthetic” 

I had heard so much hype about this band in 
the last couple years that a few months ago I decided to 
pick up a compilation cd of some of their older stuff and 
was sorely disappointed in it. I just thought it was dull, as 
well as annoying. But for some reason I still held out hope 
for this group. And for my good faith (haha) I am rewarded 
with this gem- a new batch of good songs on a new label. 
Milemarker now officially rock my world. Nestling them- 
selves somewhere between new wave synth rock and 
hardcore they've carved an interesting niche for themselves 
and I'm markedly a fan of it. They tend to write rather long 
songs, which is why you'll find only seven tracks on this 
full-length. But then again, between eerie cascading fe- 
male vocals, and direct male vocals it's not too hard to tell 
what they're talking about, and the subject matter is pretty 
cool. They go from droning space-sounding textures, which 
are very beautiful by the way, to some very Fuga/.i influ- 
enced guitar rifting, to catchy synth rock. Apparently they 
deliver one hell of an interesting live show too. All this and 
you get a pegasus on the cover of the cd too. This is one of 
the more interesting bands I've heard all year and they are 
worth looking into if you haven't already. Make sure you 
inspect the cd case all the way through for some hidden 
surprises (Jade Tree, 2310 Ketmwytm Rd., Wilmington, DE 
I9S/0) 


KIDS ARE SICK, cd- Damn, these Nordic kids sound like Nirvana! 
This could be a B-sides collection of the late Seattle band. But I like it 
a lot! Imagine the heaviness of “In Utero” with the punk rockness of 
“Bleach”. This is some good grungey stuff damnit... brings me back 
to ‘91... (Lowli/e Records, PO Box 255, JI4 79 Stockholm, Sweden) 

KILLING FLAME, THE, “Another Breath”- As a side project of 
Ignite this doesn’t differ all that much. Sometimes the vocals, which 
are belted out by Ignite alumnus Joe Nelson, even sound a little like 
Zoli’s. But overall, this band has a much more melodic approach to 
their hardcore. It doesn’t mean it’s any softer though, as this cd plays 
very fast and energetic. The design on the insert of beautiful, though a 
bit busy. Overall, it’s a solid release of fast and melodic Southern 
California hardcore. (EVP, PO Box 14, Hudson, NY 12534) 

KIND OF LIKE SPITTING, “One Hundred Dollar Room”- This 
is one of the cd’s I managed to really enjoy unexpectedly. I hadn’t 
heard this band before, but I have totally opened my ears to this cd. 
For instance, I’ve listened to it probably eight times already. I guess 
I’m drawn in by the pleasant male/female vocal stylings with the clean 
and pretty guitars during the verses... it has a nice quality to it, like a 
pink sweater. It’s not pretentious at all, and it’s really well-written. 
Oh yeah, and then it rocks and goes into some sort of dynamic shift, 
but not less intense, even if it is quieter. I mean, it’s never heavy metal 
or anything, but it rocks. So it’s like a pink sweater with tom sleeves, 
some cowboy boots, and maybe a shotgun for a nice visual interpreta- 
tion. Actually, that’s probably not very accurate at all. Oh well, so it 
goes. If you can appreciate a good combination of simplicity and el- 
egance with some really good rock and appropriately placed effects 
then you may be charmed by Kind Of Like Spitting. (OHEV, PO Box 
772121, Coral Springs, FL 33077) (KJ) 

KIND OF LIKE SPITTING/ JEFF LONDON “Home” split cd- I 

really like the unfolding card layout accompanied by a nice little booklet 
detailing the story of how this split came to be. Neat. I’ve never heard 
of either artist before hearing this, but this is a very heartfelt effort on 
both ends. It’s actually very simple in a way- basically just vocals and 
a guitar with a few performance flaws (which I’m a fan of) in there 
now and again to kind of give it a really raw, even live, quality. Fur- 
thermore, I just like the songs a lot. As simple and direct as they may 
be in performance, I feel like these are no less charged or engaging. It 
tends to get a little folksy at times (by nature of the acoustic guitar), so 
if you find Nick Drake’s stuff, for example, offensive, and you’d rather 
be moshing this is not for you. (Post Parlo, PMB 49121, Austin, TX 
78765) (KJ) 

KNUT, “Bastardizer”- This is the American re-release of the first 
full-length of Switzerland’s maniacal metal powerhouse Knut (that’s 
ka-noot), who dropped this platter of math-metal fury a good three 
years ago. It took Hydrahead a few bong loads worth of smoking to 
finally get this press, but they cleaned up the resin and got in gear. 
And here it is in it’s painful glory. If you’re familiar with the caliber of 
music Hydrahead puts out this should be familiar territory, though this 
has a little more ‘oomph’ going with it, maybe pairing up best with the 
lies of Keelhaul. (Hydrahead, PO Box 990248, Boston, MA 02199) 

LARIAT/ AT WAR WITH SHADOWS split cd- Two bands from 
Albany with some similar members and different agendas, but I can 
dig it. Lariat is way political hardcore, which is sorely lacking in this 
scene. Totally metallic, but hardcore too, sorta like the last Indecision 
stuff, but more metal. At War With Shadows is all about the metal and 
stick with that. I can appreciate both bands, but I think I like Lariat 
more. Both present bulldozing hardcore worthy of lighting molotov’s 
and chucking at someone in authority. (Devil’s Head, 155 
Meadowbrook Ave., W. Springfield, MA 01089) 

LAST DAYS OF APRIL, “Angel Youth”- This has members of Fire- 
side, and that’s gotta be a good thing. But this is a fairly different 
offering than the usual fare of the Swedish rockers. This involves 
more ambient electronics, which have been put to good use because 
they add a lot of atmosphere to these somewhat depressing, but rock- 
ing songs. It’s a good offering and I think the design on it is really 
cool as well. (Deep Elm, PO Box 36939, Charlotte, NC 28236) 

LAYTON AVENUE, “A Cancer In Heaven” edep- I’d seen these 
kids before, and I was under the impression that they were simply 
pop-punk, but fortunately, they like hardcore too. Playing some catchy 
music of that variety, along with some heavy screamed parts, and some 
mean-ass breakdown parts this is hardly typical of the genre. It’s a 
pleasing sound that should appeal to wusses and thick necks equally. 
Good job. (Jetpack Records, jetpackrecords@hotmail.com) 

LEATHERFACE, “The Last”- This band has always seemed to be 
a very acquired taste to me, and this release hasn’t changed my tune. 
“The Last” is two older recordings from 1993 and 1994 combined on 
one cd many years later, and perhaps appropriate given the resurgence 
in Leatherface’s popularity (though maybe ‘surge’ is a better word 
since I don’t know if they were popular prior to a couple of years ago). 
Raspy, Jawbreaker-ish punk will be found here, and this is certainly a 
reference point when it comes to Hot Water Music’s sound. It is to- 
tally unsurprising then that these two bands have done multiple tours 
together, they compliment each other well. This is good times if you’re 
a fan, but not really essential if you are not. (BYO, PO Box 67a64, LA, 
CA 90067 ) (GJ) 

LEFTOVER CRACK, “Mediocre Generica”- I assume there would 
be no crack leftover if these guys were in the room because the music 
they play would probably require heavy doses in order to be performed 
in the first place. Members of Choking Victim rock something more 
virulent and venomous than their current band, but just as mean-spir- 
ited and political as ever. (Hellcat, 2798 Sunset Blvd., LA, CA 90026) 


LEFTY’S DECEIVER, “Conversations On Favored Nations”- It 

starts out with a bang, in a Braid sort of manner, then it gets repetitive 
and dull. I just lost interest about halfway through because the con- 
ventional music known as ‘emo indie rock’ really is played out and I 

hear too much of It. (HCNL, PO Box 36997, Indianapolis, IN 46236) 

LIAR, “Liar’s Hell”- Man, there are more Cabal Straightedge shirts 
in this layout than I have in my closet! These guys are really into their 
edge and animal rights and all, but they sound like Motorhead, mixed 
with Hatebreed. They’ve been at it for years, and continue down their 
path of metal fury with this new release. So if you digged on Liar in 
the past than you’ll probably still be waiting for them to fly over from 
Europe and make you bang your head while puttin’ an X’ed up fist 
sportin’ horns in the air. ( Alveran, distributed by Eulogy, PO Box 
8692, Coral Springs, FL 33075) 

LICKGOLDENSKY, “Enjoy Terror”- From the ashes of Turmoil 
comes some of their embers previous side project, now more of a seri- 
ous thing. And just like that band, these guys are out to gut you com- 
pletely. This has a dirty spazz-violence aspect to it, with some mon- 
ster Melvins-type breakdowns and feedback. I’m not a real big fan of 
the vocals, but the rest of it makes for some pissed off noisecore. Not 
too bad for a big first effort. (Hawthorne Street records, PO Box 
8 05353, Chicago, IL 60680) 

LIFT TO EXPERIENCE, “The Texas-Jerusalem Crossroads”- 

This is like a revival sermon as being hosted by Radiohead on downers. 
All the music here is long and drawn out, spacey yet grating guitars 
making for some ever-climatic sounds that get real dull quick because, 
as a whole, this cd clocks in at over 70 minutes. Experience my 
middle finger buddy, (www.bellaunion.com) 

LIKE PETER AT HOME, “Volumen”- There was a band out of the 
Boston area sometime ago called Stompbox who, if they were around 
today, would be lumped in with new metal, but at the time were very 
ahead of their time and rocked super fucking hard and loud. Well, if 
you don’t know who they were, they rocked dirty and heavy rock that 
was tight like Helmet, repetitive in it’s groove, and gravel-voiced in 
it’s approach. And this band is no different. Maybe they have some- 
thing in common with old Clutch and stoner rock. Either way this is a 
pretty heavy record that moves me. After awhile it gets a little mo- 
notonous because many of the songs drone on with the same riff over 
and over, but overall, it’s an enjoyable ride. (Overcome Records, BP 
80249, 35102 Rennes Cedex 3, France ) 

LITTLE CHAMPIONS, “Transactions and replications”- There 
was some sort of ambient sounds coming out of this that suggested 
that not all indie emo rock is bland. It got going for a bit, laying the 
sounds with some smooth vocals, then it lost me and I got tired out. 
(Barsuk records, PO Box 22546, Seattle, WA 98122) 

LOT SIX, THE, “The Code Mode” edep- I saw these guys open for 
Les Savy Fav a little while ago, and they fit right in. They are an 
entertaining live band with a lot of angular, yet exciting rock. And 
after a rollicking seven inch earlier this year this new ep seems to slow 
it down a little bit more, and sound more poppy. I’d put these cats up 
there with bands like Nation Of Ulysses, but less subversive and more 
interested in rocking... maybe along the lines of Frodus, yet not as 
weird. (Espo Records, PO Box 63, Allston, MA 02134) 

LUCAS, demo cd- I know these guys want to be a rocking emo band, 
but they can’t help dropping their hardcore riffs one after another. So 
it makes for an odd mix, one that could run a lot smoother with a little 
more focus. Sometimes it goes well, and I’m partial to the hardcore 
breakdowns, but I know what they’re aiming for and it’s not there just 
yet. Really cool packaging on this too, especially for a demo. (PO 
Box 438, Newtonville, NY 12128) 

LUNACHICKS, “Babysitters On Acid”- As far as I know, this is 
some old material re-released, and this makes no difference in my opin- 
ion of this NY punk-trash band. They still bite. Maybe it’s the whole 
look- heavily tattooed tough girls spitting out vile diatribes, falling 
somewhere between the glam-gore of Gwar, the imagery of White 
Zombie, and a dirty punk rock sound. So if you got pica you might dig 
this because it eats shit. (Go Kart, PO box 20, Prince St. Station, New 
York, NY 10012) 

MACEO RUEZ, “Delicious Cookies” edep- I think this may be a 
demo from my man Vic’s new band. I like that name because it makes 
me think of Maceo from James Brown’s crew. Hell yeah! But I can’t 
make out the Ruez part... anyway, I’ve tracked the development of all 
the band’s this fellas been in, and often there’s a DC sort of Jawbox 
influence going on regularly. But this time around it seems even less 
present, which is sort of a let down. But there’s more pop sound here 
and still some interesting guitar stuff happening. I’m more into the 
DC sound, but this will do for now. (no address) 

MAHARAHJ, “Repetition”- I’m glad these Canucks got off the 
metalcore tip and went straight for the grind instead. It’s much more 
befitting, of them. They can play as fast as the Enterprise on Warp 9 
(no, I’m not a Trekkie), and have the sick growls to go with it. They 
appear possessed with the Dillinger Escape ethic of confusion by mul- 
tiple part changes, and obsessed with the Creation Is Crucifixion of 
humanities end by computers and so forth. It’s an ethic I’m fully ap- 
preciative of, and this is a fun band to go see as well. I hope they stick 
with this style more for now on, or evolve. Do it. (Now Or Never 
Records, 61 Riordan Pi, Shrewsbury, NJ 07702) 

MANGINA demo- I don’t know if this is supposed to be a joke or not 
because the name is ridiculous. But the music sounds like maybe it’s 
a serious project, even though it’s party/gangsta rap with a 808 ahd 
some tongue-twisting lyrics. I really have no idea, (no address) 




MAN VS HUMANITY, “In the Line Of Fire”- OK, I don’t know 
what Troubleman is doing putting out German metalcore, seeing as 
they are usually focused on weird American indie rock and screamo 
stuff. So this is just a weird release for them. This is heavy metal 
hardcore outta Germany, so you know they bring it harder... I mean, 
they’re German, they’re tough! Just look at me. I’m German! OK, 
maybe that’s not a good example. Anyway, I don’t know what else to 
say about this. Metal, hardcore, Deutchland, Troubleman. And I mean 
that it’s trouble, man. (Troubleman, 1 6 Willow St., Bayonne, NJ 07002) 


MARION DELGADO, “An Unfocused Lens Serves a Purpose Af- 
ter All”- This is a clever title. I don’t really know what they mean, 
but I think it’s just clever. And these Richmond kids deliver some 
catchy, clever music to boot. Poppy, I guess, is a way to describe it. 
And I don’t want to say pop-punk because that’s a terrible description 
to me. Perhaps along those lines if it weren’t cheesy girl-obsessed 
bullshit and still gave a damn about the underground. Definitely indie 
and easily sway-able. They even packaged this thing in what looks 
like an Atari game case (but I know it’s not). (Bug Records, 824 W. 
47th St., Richmond, VA 23225) 


MARTYR A.D., “The Human Condition In Twelve Fractions”- 

Everyone knew how fucking sick and brutal Disembodied was. It was 
the slowest, most punishing thing that came out for it’s time. They 
broke up. Then Martyr started. Early reports said it was faster and 
more metal. And I, at first, had my doubts, simply because I was 
preferable to Disembodied’s slow and calculated attack. So once I 
heard this stuff I was surprised that it was just as tight (if not even 
more wound up) as their previous material, and blowing away what 
was in the past with a crazier, and heavier, metal attack. This shit is 
just nuts. I think that maybe, sometimes, these songs carry on a little 
longer than they ought to, and I’m not such a fan of the deep growly 
vocals. But it’s fitting for this stuff- tuned low and menacing, and 
sped up to a frantic pace, but never letting go of the reigns. Then it all 
breaks down over and over again to slay you. Speaking of Slayer, 
these kids would fit right in. (Ferret Music Corp, 341 4th St. M3, Jer- 
sey City, NJ 07302) 


McRAD, “Absence Of Sanity”- Wow, this is a pretty out-there record 
to re-release. I mean, was this sponsored in part by Dogtown, or 
Thrasher, or something? Regardless, it’s a great reissue to put out, 
collecting the full length, some live tracks, and some comp tracks from 
this legendary skate rock reggae band from the early to mid 80’s fea- 
turing Chuck Treece (Underdog, Captive Nation Rising, the Roots). 
The sound quality on this is really great considering it’s age, and these 
songs would have made any skate rat back in the day happy to be an 
outcast. (Uprising, PO Box 42259, Philadelphia, PA 19104) 


MERCURY PROGRAM, THE, “All the Suits Began To Fall Off” 
cdep- I’m not sure if calling this an ep is the best thing to do because 
Z2* it’s pretty damn long. This band impressed listeners with their full- 
length from last year that introduced us to sounds unfamiliar consist- 
ing of lots of bells and vibes and jangly guitars and such. It was an 
interesting sound, and they made for some prog bell-core, or some- 
thing like that. Maybe it’s just indie rock with lots of bells and long 
songs. Anyway, this new ep continues on that sound, but it seems like 
they put the bells to use even more on this one. (Tigerstyle, 149 Wooster 
St, 4th FI, New York, NY 10012) 


MESHUGGAH, “Rare Trax”- here’s nothing like some Meshuggah 
to get the old bi-polar disorder up and working. A band so insane and 
manic it takes me triple takes just to figure out what’s happening here. 
These guys, to me, are the premier in European metal (actually, maybe 
metal altogether) and so many bands have copied their style at this 
point it’s sad to see just how bad they do it. No one is Meshuggah so 
deal with it. This is all old stuff, or stuff that was just released in 
Europe. I’m totally into it, even though Jans sounds like James Hetfield 
on the old stuff. The first song is a total blast beat right through and it 
knocked me down. From one of the smartest metal acts ever (their 
drumming is case enough to give this guy an award, or make him 
immortal, as a robot could never duplicate his speed and timing). If 
you’ve never heard Meshuggah you got problems. I suggest “De- 
stroy, Erase, Improve” for starters. But this ain’t bad either. (Nuclear 
Blast, 1453-A 14th St. #324, Santa Monica, CA 90404) 


MIHALLY, ‘Songs”- This cd has really great design. In fact, it’s 
downright awesome, and very carefully and thoughtfully put together. 
The music, on the other hand, really doesn’t do a whole lot at all to 
impress me. All instrumental, some noise stuff, but mostly tons of 
melodic riffing and noodling, much in the vein of stuff like Owls, Joan 
Of Arc, and that whole Kinsella clan thing. (Hope, PO Box 71154, 
Pittsburgh, PA 15213) 


MODIFIERS, THE, cd- Way to be completely derivative of about 
10,000 other pop-rock bands. There is nothing at all unique going on 
here. (Intelligent Records, 8 Andrew St., Cambridge, MA 02139) 


MOMENT, “Songs For the Self-Destructive”- From the way this 
band was described I thought they would be an old-school band. Then 
when I saw how this thing was packaged I was thinking that this had 
to be a pretty unique old-school band if they were going to make a 
package like this. Then, as I should have expected, they were an emo 
band. Catchy rock emo all the way., I really can’t differentiate it too 
much from other bands of this genre, but I’ll be damned if they didn’t 
put a lot of work into just putting this thing together. It comes in some 
crazy fold-out thick cardboard thingy with red ink all over it and the 
cd itself is mostly see through with the exception of a big red star on it. 
Very pretty to look at. It somehow makes up for the fact that the band 
is not all that above average, but they do know how to present rock in 
the emo format, and do so with aplomb (nice vocab word, huh?). (Espo, 
PO Box 63, Alls ton, MA 02134) 


MOODS FOR MODERNS, “Loud and Clear”- The last thing I 
really need to hear is retro 60’s rock by some guys who think they can 
bring back the Beatles or something within themselves. It’s not gonna 
happen bub. But, in a way that I’m almost ashamed to admit, there’s a 
vibe to this that I can dig a little. It is definitely catchy, and I can 
appreciate their attention to vintage recording, as it sounds like they 
have used here. But you guys look like dorks. Get wise, stop being 
hip. (Doghouse, PO Box 8946, Toledo, OH 43623) 


MUFF POTTER, “Bordsteinkantengeschichten”- I have no fucking 
clue what this title is supposed to mean and I took some German and 
have German relatives. Whatever, they’re probably just fucking with 
me. Damn Aryans. Anyway, I thought this band would be kind of 
punk, or something. But I was pretty into what they were dropping, 
which is a sort of Hot Water Music sound, with a little post-hardcore 
thrown in for good measure. Everything is in German here too, so I 
wasn’t sure what they’re talking about although one song is called “I 
Love Fahrtwind”... heh, heh, I bet you do pal. (Teenage Rebel, Tiefe 
StraBe 2, 48431 theine, Germany) 


NERVE AGENTS, THE, “The Butterfly Collection”- What a great 
band! I sort of slept on them in the past, but no longer will be a 
bonehead. On their first outing for the Hellcat label, the denizens of 
East Bay punk hardcore kick out about 15 jams of short and wired- 
ultra-caffinated whoppings that have a Misfits vibe (not just because 
they wear make-up, but because they sing about spooky shit), but lots 
of screaming and totally thrash-ready skate punk. Great stuff here- 
kick-ass bass lines and wailing guitar, plus a drummer that must loose 
an arm every time he plays (he probably gets it sown back on every 
night afterwards). (Hellcat, 2798 Sunset Blvd., LA, CA 90026) 


NEUROSIS, “A Sun That Never Sets”- It appears many of the old 
guard are beginning to fall. I was at first a hater of this band, then 
grew to love them and embrace their apocalyptic sound for a long 
time. But it appears not that they have finally started to settle down, 
and I’m just not picking up what they’re laying down anymore. On 
their upteenth record Neurosis has decided on a path that is more calm 
and wandering. To me, I will always see them as the bringers of the 
end, a sound so heavy and devastating it would take two U.S. armies 
to subdue their opaque density. They were hands down, the heaviest 
band on Earth for a long time. And on this new cd only remnants of 
that previous title hold true. I’m sure they still play at volumes dan- 
gerous to even the most deaf of concert-goers, but this stuff is more 
subtle, relaxed, and introspective. I’m sure it’s something that they 
are proud of themselves, and apparently a course of natural progres- 
sion as well. I can get into a little bit of this from time to time, but 
overall, it’s not my cup of coffee this round. Give me “Through Silver 
In Blood”. (Relapse, PO Box 2060, Upper Darby, PA 19082) 


MINUS 

“Jesus Christ Bobby" 

Where did this eotne from? Well. Iceland, 
yeah, hut in the rhetorical sense, where did this come from?! 
This is damn impressive! Imagine if Deadguy got together 
with Refused. “New Noise "-era you'd get a result of this 
sort. Man. when you're out in the middle of nowhere 1 
guess you got to rely on your imagination and not the easy 
cop-out of imitation of those around you (i.e., the North- 
east hardcore scene). So this is some dense, chaotic shit 
that is obscure in it's origin as it is a mystery as to how 
hard this hand rocks. Really, check these guys out because 
they fucking slaughter what's going around these days- 
electronics and chaotic-core make a good mix for murder. 
Victory wins with this one. (Victory. HO Box 146546, Chi- 
cago, IL 60614) 


“NEW” TERROR CLASS, THE, “Did You Hear That We 
Fucked?...”- What the hell is going on with this?! I don’t know if 
they’re trying to be funny or serious, but I was laughing my ass off 
with these songs titles and the imagery present. Catch these great 
titles: “Give Me Your E-Mail Address, I’ll Send You Some Sick Shit”, 
“With An Uzi and a 40oz”, “Pussy Survivor”, and “Hunks... Did you 
Call Me a Fag?” This is brilliant! Musically I don’t think the humor is 
on though. But it still sounds pretty fucking crazy. Emo spazz rock 
played with reckless abandon, and if their singer doesn’t wear thick 
glasses and have throat problems then I’m just stereotyping too much. 
On top of all the spazz there’s plenty of new wave synth going on that 
clashes with the music as it is actually rather soothing. Maybe it’s 
intentional to have the two clashing so you can chill while being 
stunned. I’m still laughing at the titles though. (Troubleman, 16 Wil- 
low St., Bayonne, NJ 07002) 


NO INNOCENT VICTIM, “Tipping the Scales”- I really don’t go 
for West Coast thugcore ever, but I have to admit that I found myself 
digging this a little bit, only because if I saw them live I could go off 
like a nut. I thought it was also sort of funny because they’re singer 
sounds like a dead ringer for Lemmy from Motorhead. The rest of this 
sounds like Agnostic Front or something- lots of fast beats, heavy 
breakdowns... and Lemmy. Also, it sounds like they recorded the 
bass super heavy on this, which could have been messy with other 
bands, but here it seems somewhat fitting and kind of adds to their 
breakdown appeal because every time they go for one it’s like, ‘ka- 
boom!’ from the bassist. (Victory, PO Box 146546, Chicago, IL 60614) 


NO MOTIV, “Diagram For Healing”- For a band of the pop-punk 
variety I was impressed by No Motiv’s debut, “And the Sadness Pre- 
vails”, which was surprisingly depressing and moody (yet still uptempo 
and rocking) for a genre so deadset on putting smiles on millions of 
mall dorks faces. So I was happy to see this in the mail. But it didn’t 
leave that same impression. No Motiv are still at it with their same 
style, but things here just don’t go anywhere, and I’m left thinking if 
this band put anything into this at all? It just has no feeling and never 
leaves the starting line. (Vagrant, 2118 Wilshire Blvd. #361, Santa 
Monica, CA 90403) 


NORA, “Loser’s Intuition”- Yeah Derek Hess drew the cover art- 
work. That makes Nora pretty smart. Nora also is all about heavy- 
hitting hardcore so they get kudo’s for that too. They’re good at kick 


ANODYNE, "Berkouitz” T - Tis New York City noise ■ -core band teas been rather prolific 
lately and there's noting wrong with that. Pounding out four more deadly blasts of dirty 
noise rock fury this certainly won't disappoint finis. They seem to turn in a slightly different 
directh >n litre, and I think i t has something to do with the switch in drummers. (4 lone Records, 
POBox 40}9. Oswtto. fVV 14125) 


I'm really reminded ol Elliott for some reason, it's a good song and keeps a nice tempo. {To 
ihe Extreme, 17107 Bm'kpdrt Holley Rd . Holley, AT (4470) 



ANODYNE. “Red Was Her Favorite Color” 7” - This seven inch features tire drumming 
talents of Dave Witte (Homan Remains. Bonn By the Sun. Discordance Axis) filling in. though 
there will be no blast beats present here. Anodyne drop another three furious noise-core 
rockers, as well as a creepy track of noise and samples. These songs seem a little more fluid 
and in line with the stuff they were doing on their cp. Good noise rock with really gravelly, 
growling vocals, r HCSL PO Box 46997, Imlimtprdis. IS 4624 f>> 


CIPHER, “Burnt Halos” 6”- This is quite an elaborate release from a pretty unique hand. 
The sleeve unfolds in all sorts of funny ways, while the record itself is irregular size and is 
colored all funny Musically; this hand is a hard pill to swallow because 1 think people 
misinterpret their style. The elosest comparison that can he made would be Caiuliria. as they 
play very mushy breakdown hardcore with rap-like ly rics over it. But all the lyrics are of a 
very poli tical nature and when read sound pretty interesting. I believe the image of Frederick 
Douglass appears in the fire and smoke on the cover... better than it being Satan or some- 
thing. yu know? ( Double Down. PO Box ill?. Kulpw ille. PA 19444) 


BREAKER. BREAKER, “Demo Y2XTT- Stylistically not much different than a lot of 
youth crew that has been going around for the last ten years I didn’t really seem to see what 
the big deal was here. Not bad, but nothing new. (Bridge 9. PO Bov 990052. Boston, MA 
02199) 


COPS AND ROBBERS, “Exaction Style” 7”- This starts out like a sonic whiplash, ala 
Black Flag, but then recedes into a more base punk rock style. Plenty of songs on this one. 
and not a had start for a band with a pretty bad name. (Bridge 9. PO Box 990652. Boston. MA 
02199) 



111 11. DING ON FIRE/ ARMS LENGTH split 7”- Two emerging bands from Rochester, 
New York team up to put a new song each to wax in order to convert the masses av accept, 
w hat they have to oiler. Progressive blast rockers Building On Eire show their melodic side 
with "Sandstone Eyes", a very slow and emotional song, that escalates to dizzying levels of 
screaming and Hailing about to a thick rhythm section, as well as some realty neat spaces 
guitar parts added to it. A beautiful song. Arms Length seem to sound a little different than I 
remember them, but in a good way . They lit well with the whole Deep Elm sound, and on 


CRESTFALLEN, Ip- 1 believe this is a reissue of a melodic punk rock band out of Colo- 
rado. Apparently they weren’t given their just due back in the mid-9()s and this is a chance 
to bring it home l air enough Melodically played, yet speedily executed punk with poi- 
gnant lyrics. Mv favorite pan was the powder blue vinyl and that hypnotic spiral thing that 
made me zone out on lire back (Seven Lueky P0 Box 9546. Denver. CO 80209) 


CRASH. 7”- Em not sure where this band is front, though n was a European release Either 
w ay. the fancy classic packaging gives wav to some well-produced melodic punk fury. Pretty 






I 
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ing your ass. This is their first full-length release. I don’t think I dig it 
as much as “The Never Ending You Line”, but it’s still damn good. 
There’s not as much chaotic stuff going on this time, more hardcore. 
But there are breakdowns here that would make Hatebreed run for 
cover, so that counts for something. Regardless of all the lineup changes 
they’ve gone through Nora still retains their own sound though there 
are some definite changes present. (Trustkill, 23 Farm Edge Ln„ Tinton 
Falls, NJ 07724) 

NORTHSIDE KINGS, “This Thing Of Ours”- The cover depicts a 
bunch of old Mafia guys, and I thought, at first, it was a picture of the 
band... which probably wouldn’t be too far off from these scene veter- 
ans who have been through the likes of Sheer Terror, Whiplash, and 
CFA. While all those bands are nice it doesn’t help this band too 
much, who definitely spend more time at Italian social clubs and back- 
yard barbecues then they do writing original hardcore. But if by origi- 
nal you’re thinking Hatebreed played faster, then I guess this is origi- 
nal. (Thorp, PO Box 2007, Upper Darby, PA 19082) 

N.O.T.A., “Live At the Crystal Pistol”- I never knew who this band 
was, but then again, this is a live recording from 1983 just being re- 
leased now. And seeing as I was only 6 in 1983 I suppose I can’t be 
old-school enough to claim that I was in the know back then. Anyway, 
this sounds like your average punk-hardcore band of that area- snotty, 
fast, hating police, Reagan, and shaving their heads. Most of this re- 
cording is actually alright considering when it was recorded. (Prank!, 
PO Box 410892, San Francisco, CA 94141) 

NOTHING TO SHOW, “Black Abyss Of Sorrow”- Five songs 
present on here, which I don’t know if it’s supposed to be a demo, or if 
it’s going to be released on something more formal. Either way, it’s a 
lot different than what I thought it was going to be. I really thought, 
for some reason, that this was going to be a punk band. But, in fact, 
they’re a super-heavy hardcore-metal band with shitloads of slow, 
down-tuned breakdowns. Kinda reminds me of Accacia, if anyone 
remembers them, (http://nothingtoshow.cjb.net) 

OLD MAN GLOOM, “Seminar II”, “Seminar in- Zozobra”- 

While at first I had no clue what this band was trying to achieve be- 
cause nothing was cohesive enough to make any sense, these two new 
efforts make for a much more solid effort(s). While the first OMG 
record was short blasts of chugging stoner death rock hardcore, that 
would be cut off too soon, and abruptly, by fucked up electronic inter- 
missions, this separates those sounds into separate tracks of both heavy, 
low-tuned power dirges that are unquestionably some of the heaviest 
in the genre, then separate tracks of electronic feedback and sampling. 
It goes back and forth like this for the whole record. OMG III, on the 
other hand, is on the total opposite end of the stoner spectrum, simply 
being one long-ass track of jamming monolith riffs which I wasn’t 
nearly as into (though many who have heard this will disagree). This 
band went from being an annoyance to me to being one helluva good 
heavy band. (Tortuga, PO Box 15608, Boston, MA 02215) 

OSWEGO, “Just Getting Warmed Up” cdep- Oh man, how I loved 
Kerosene 454. They were easily one of my favorite DC bands, and 
their exceptional talent, and attention to making things rhythmically 
progressive, as well as totally furious without being a metal or hardcore 
band was astounding. So to hear that two of their members (including 
drummer extrordinaire Darren Zentek) were starting a new band I was 
ecstatic. Well, this isn’t the furious rock I expected, but it’s still really 
good in a different way. They seem to be going the way of groups like 
Burning Airlines- keeping it exciting without going overboard, main- 
taining some control, and chilling back just a little. The first song 
emphasizes this, while the second rocks out way more, and is terribly 
catchy. The third song too. Please find this if you can. If not, get the 
entire catalog of Kerosene 454 and drop your jaw in amazement. IB- 
Core, PO Box 35221, 08080 Barcelona, Spain) 

OVER MY DEAD BODY, “Rusty Medals and Broken Badges”- 

I’m surprised a band like this can make a full-length, seeing as how 
most of their songs are so short. But this is definitely a departure from 
their ep. This sounds like punk! But anyone who is old enough to 
remember, or care, knows that punk and hardcore used to go together 
and maybe this is a good place to start in order for people to begin 
recognizing that. These guys are definitely old-school, and not in the 


loud and rowdy, yet catchy and pretty too t Sound Fiction, PO Bax 3S(), 3805 Bergen, Norway) 

CRASH SMASH EXPLODE ?’♦ Tricky see-through packaging Jays ground for this chaotic, 
frenzied mess. I think the vocals are pretty annoying, hut everything else is solid Three songs 
of messy and crazy luirdet ire. fucked up and flipping out . t Amendment records, 58dNan\emimd 
Cm., Portsmouth, to 23707}' 

CRAVING, “Comparable? Tram!" 7”- This shit's halls kid. I was surprised to hear the 
chaotic hang-a-gong of this group, as they yammered away three dirges here. Imagine Jesus 
Lizard with a more mechanical work ethic, plodding and pounding in perfect synehronieity. 
but their juiced up on amphetamines, struggling to let loose all over. It's a short, hot little thrill 
ride of thick buss and patterned drumming, over noisey and abrasive guitar work, wrapped 
nicely for you. (Saw Police, HtunMdstr. 15. 53115 Bonn, Germany) 

CROW. 7”- If you're familiar with stuff on Prank ■ Records then this w ill be of no surprise to 
you- fast, pissed off thrash hardcore. This stuff is always great for inciting a riot and hurling 
bricks at cops. Or you can take the less obstructive wav and skate some empty pools with your 
dropout friends, lather way, Crow would make a good soundtrack for these activities, t Prank!, 
PO Bo x 410X92, San Framiun CA 94141 > 

DEAD INSIDE, T'- For some reason the European* make their records really heavy. Be 
tween the cardboard packaging and the vinyl I could use this record as for weightlifting. 1 was 
also a littie mislead about how this record would sound. There's a picture of a kid crowd 
surfing and singing, and their name son of invokes mosheore. But on the contrary, these guys 
sound like dirty youth crew punk rock it sounds good to me and it sounds all noisey and angry 
as fuck. {Laud Of Treason. PO Box 1454. Dorchester. Dorset. DU 2 HYl, Pnglawh 


sense of Ten Yard Fight or something. I mean, this is old-school... the 
first song mentions Reaganomics! I really like this a lot. It’s talks 
about the scene, staying true, San Diego pride... hell yeah! It’s fast 
and furious and not generic. Check it out. (Indecision Records, PO 
Box 5781, Huntington Beach, CA 92615) 

OVER MY DEAD BODY, “No Runners”- I have to be cautious 
when I see an a new all-straightedge band with songs like, “Drug Free 
Adult”. It seems a tired topic at this juncture in hardcore, but the fact 
that these guys have been around the block and are approaching 30 
says something good about their integrity. Hmmm... this is actually 
OK. They were very good live, throwing in a ‘McKaye brothers med- 
ley’ of Faith and Minor Threat, the former of which is also recorded on 
this cd, and completely done, coming from a Faith fanatic. OMDB 
features Rob from Unbroken, but sounds nothing like them. Good for 
what it is. (Indecision) (GJ) 

OVERTHROW/ WHAT HAPPENS NEXT?, “Livin’ la Vida Loca” 
split cd- Looking for crazed and maniacal thrash hardcore? Look no 
further. WHN? was already very familiar to my ears as an astound- 
ingly well-done throwback to early 80’s thrash, ranging in influences 
from Half Off to Cryptic Slaughter, as well as many Japanese acts 
such as Kuro, or the brilliant Deathside. They breathe life back into 
what was one a frantic beast of a genre that fell off as many subpar 
imitators appeared on the scene. The same can be said about any 
subgenre, for example the current wave of metal in hardcore, which 
has certainly hit a post-Converge stagnation. Anyway, I truly enjoy 
hearing new bands in this style because they are so full of energy and 
vitality that doesn’t have to rely on insane technicality, or pseudo- 
deep, poetic tripe about angels in the lyrics. Overthrow is in the same 
camp as WHN?, and totally kicked my ass with their Spanish speed 
assault. I highly recommend this and all other releases by these fine 
acts. (MLP, Apartado de Correos, 18199-28080, Madrid, Spain) (GJ) 

OWEN cd- I don’t know what this guy is doing calling himself Owen. 
His name is Mike Kinsella. He’s the only guy in the band. So essen- 
tially, it’s a Mike Kinsella solo record. And if you don’t know, Mike 
counted himself as a member of Joan Of Arc, as well as fronting the 
more accessible calm of American Football. This project reminds more 
of the quieter moments of American Football. Which is good if you 
like it real quiet- subtle melodies and sound textures, a lot of instru- 
mental stuff, easy going chill and relax shit. Not my bag though. ( Poly- 
vinyl, PO Box 1885, Danville, IL 61834) 

PAGE 99, “Document #8”- It’s been a long time since I’d heard this 
band (their first demo to be exact), and I know a lot has changed. 
Then the reports started coming in the last couple years about how 
good they were, and recently, about their incredible live show, which 
includes all eight members losing their shit. How you organize eight 
people to do a massive sounding hardcore band? I cannot imagine. 
And on this cd it doesn’t seem to sound like that many people are 
playing all the time, though it still sounds heavy all the time. They 
range from fast and blistering hardcore fury, to spazzy breakdowns 
and melodic jamming, sometimes with some effects present. But for 
the most part, it’s short, pissed, heavy punk hardcore with a dirty and 
crusty edge to it. The artwork and packaging that went into this is just 
beautiful. (Robodog Records, 12001 Aintree Ln., Reston, VA 20191) 

PAVO/ RHYTHM OF BLACK LINES, “Home” split cdep- This 
is the third volume of the supposed-to-be acoustic splits of chill bands. 
Again, there is very elaborate packaging going on here, and I’d have 
to say these bands are more exciting than the previous stuff simply 
because they are plugged in instead of acoustic. Pavo use some pat- 
tem-like rock with simply slight distortion and drums, which works 
nicely, except they go on forever. ROBL, on the other hand, offer a 
nice sound with their prog-space math rock stuff. Spacey guitar and 
King Crimson-like bass blowout rollicking along with some heavy- 
sounding (as in, on the production) drumming. I like their stuff better. 
(Post-Parlo, PMB 49121, Austin, TX 78765) 

PIEBALD, “Barely Legal and All Ages” double cd- I don’t know if 
there really is a necessity to make a double cd for Piebald, a band that 
had some good tunes, split up, and has recently reformed. But they 
got a lot of material spanning about six years, and have documented 
all of it to this collection. This is quite an elaborate undertaking, col- 
lecting everything from old demos, seven inches, splits, comps, their 


DISASTER. THE, “With Years Left To Go" 7”- Another zinc turned record label... when 
will h ever end?! These Rix’hester dudes drop their first recording of fast and catchy youth 
crew anthems ihat (despite how many limes they've been reminded) have a kid Dynamite 
fed to them. The vocals remind me of that too. if they were mixed w ill) Beellejuiee or some- 
thing. That would be a pretty cool sight, wouldn't it? They could start playing, and he'd break 
through the floor crushing kids with hammer fists as he sang 1 Anyw ay, lots of short fast songs 
ranging hom pro-choice issues, to shoplifting. (Endwell, 19 Start Rd. Newburgh, NY 125501 

FEW LEFT STANDING, “The Exit Wound" 7”- This is a single from a band that is 
actually on a much bigger label {oral least I think that’s what F-m led to believe >. This is really 
heavy stuff lint! has a feel like some of tin* heavier stuff on Solid State, such as Training For 
Utopia, or Living Sacrifice. Not too shabby I'm sure they have really nice equipment as 
well. They dig the Lord, but on this record they don’t really give him props in the songs, but 
the whole thing looks pretty. (Tree Of Woe, 18311 Arch St., l ittle Rack. AR 722%) 

GET ll’KIDS, THE/ ROCKET FROM THE CRYPT split 7”- This might actually be the 
first Gl : K song that I actually like... wait a minute, nope. I don't really like it. But at least 
they got some swingin' keys going as well as apparently taking some cues from the their bros 
on the split side of this, which can only help, five RFFC side, of course, is pure rook that is 
just awesome. A nice slop-start rhythm w ith horns kicking till over, RFTC is the best rock n’ 
roll band on Earth... period, i Vagrant} 

IN DECAY 7"- The cover states that this is actually. In l)K', which I'm thinking that per- 
haps these kids are aligned with die Dead Kennedy’s, though that's highly doubtful... wishful 
thinking, in fact. It's also a little weird that tlte drawing on the cover depicts NYC and the 


first two cd’s, as well as a couple live tracks (which are mostly intro- 
ductions, very funny indeed, except being dupped into thinking that 
they were covering Aerosmith’s “Back In the Saddle”). There’s a few 
unreleased songs of demos, a Slayer cover (funny for an ‘emo’ band), 
and basically tons of shit that has indeed made this band a pleasurable 
experience overall. Piebald may have fell into the whole emocore 
category, for their somewhat less heavy hardcore, peculiar melodies, 
and nasally singing. But they had/ have a sense of humor above and 
beyond most bands of this ilk, and never take themselves too seri- 
ously. Thank the emo gods for that one. Check this for history, not as 
a requirement though. (BWR, 325 Huntington Ave. # 24 , Boston, MA 
02115) 

PIG DESTROYER, “38 Counts Of Battery”- yes, that means there 
are 38 songs on this, and these guys are a completely insane grind 
thrash band with one guitar and no bass player. And it still sounds 
more brutal than your grandma getting it on with Mr. T. One song 
after another, pounding into your brain, and I know what you’re think- 
ing, ‘gaw, I like grind, but I can only take so much, glavin!’ Well, 
you’ll take it son. You’ll take it and you’ll like it because it doesn’t get 
tiring on this because these cats are an interesting grind band. It just 
pulverizes all the way through. This collects their various recordings, 
^from the “Explosions In Ward 6” lp, to, to the split with Orchid, their 
demo, and some other stuff too. The samples are really scary, and the 
music is excellent. But one thing missing is the song from the Con- 
taminated discs, which is probably my favorite from them. (Relapse, 
PO Box 1060, Upper Darby, PA 19082) 

PILOT TO GUNNER, “Games At High Speeds”- The press re- 
lease was giving this band comparisons to Jawbox, which I think is 
pretty off-center. Yeah, they clearly have a penchant for DC rock, and 
an angular position towards achieving their sound, off-beat, and mathy 
at times. But I liken this more to old At the Drive In, and sounds of 
that nature. This is definitely energetic, rocking, and I can see this 
band being really fun live. Make sure you find this cd and play it at 
loud volumes. (Gern Blandsten, PO Box 365, River Edge, NJ 07661) 


PINHEAD CIRCUS, “The Black Power Of Romance”- Although 
this isn’t exactly the kind of music I tend to want to listen to I would 
say that Pinhead Circus is good at what they do. This is basically in 
the vein of semi old-school-meets-new-school straight-ahead pop-punk, 
yet hardcore. It reminds me a lot of Lifetime, ALL, Blink 182, and 
Kid Dynamite. And it seems somewhere in-between those influences. 
There’s a sing-along potential on virtually every song, combine that 
with the chunky guitars, a lot of enthusiasm, and faster paced, straight- 
ahead rhythm and song structures, and there you have it. (BYO, PO 
Box 67A64, LA, CA 90067) (KJ) 

PINKERTON THUGS, THE, “End Of An Era”- Working class 
brummies get doused and make some mean ‘ol street thug music fit 
for drinking yourself silly, bitchin’ about your construction job, and 
starting a soccer riot. Not too much in tis for me. (Go Kart, PO Box 
20, Prince St. Station, New York, NY 10012) 



PINTSIZE, “Collapse In Style”- This Santa Fe based band deliver 
melodic, emotive music with a straight-ahead feel, and a definite skate 
punk influence. Pintsize can sort of move around with their ‘sound’ a 
bit, and not adhere too much to one side of the spectrum or another. 
For instance, some songs are more driving with lovey-dovey lyrics 
supported by a steady beat and crunchy guitars. Other songs are more 
punchy, dynamic, and incorporate (still) crunchy guitar lines playing 
over melodic vocal lines. This trio seems to have the whole quiet to 
loud thing down, which can be pretty cool at times. This is not too far 
off from the likes of Save the Day, Hot Water Music, Get Up Kids 
vein, but maybe a little more melancholy sounding. (Building Records, 
18 Spring St., New York, NY 10012) (KJ) 

POISON ARROWS, cd- This Knoxville indie rock outfit write some 
really neat rhythmically interesting music. It’s kind of dynamic too, 
but it’s subtle. Not in your face or anything. It’s kind of straightfor- 
ward at times, in a low distorted, older Sonic youth (via “Dirty”) way 
with a rough melodic quality. Plus, there’s a big picture of a guitar 
(and a guy playing it, though he’s not really in the picture) right there 
on the inside fold out. Rock pictures are essential. Actually, all jokes 
aside, the guitar sound on this is really pretty nice. It’s never overtly 
heavy, but really full. As the record spins some of this starts to lose 


W IT’ in mins, though this came out quite awhile ago. Regardless, from the description 
already, maybe you ean guess what this is like- hectic, spastic ■politically ^charged prink. 
(Tent City. 175 5ilt An .. Suite 2341, New York NY 10010} 

I N Q l I S I T I O N 
Revolution, I think It's ( ailed Inspiration" 12”- This record was re-released just lime 
lor Strike Anywhere to make it big! Since it features current members of tliat band it up 
pears that people would like to know what they were doing before ail this. Well. Inquisition 
sounds a lot like Strike Anywhere, though I'd say it s a hit more on the punk rock side, and 
not quite us heavy. But it s catchier, and lyrically in the same vein, t Saw Inch’ Records, 
PO Box 9540, Denver, CO 80209) 

KID KILOWATT, “Hit Single" 7"- If this lull-length ever drops it will be the best record 
to come out m that year I'm not kidding; It really sucks that this was just a project band 
because they could have been so great. Members of Converge, Cave-In. anil l-.uk.id got 
together to make very Midwestern rock sounds, totally comparable to Giants Chair (which 
you ought to look up if you never have); These two songs are a little more slow- tempo, but 
are still loud and energetic with lots of strange melodies, and a good vibe throughout. /AVr- 
ond Nature. PO Box 11543. Kansas dry- MO 04138} 

LAST MAN LAUGHING, “U hen Everything Fell" 7”- The old dude on the cover seems 
to he as impressed as I am. Boring and predictable emocore complete with melodies ami 
stabs in the hack. (750 1 wm St., Denver. PA 17517) 

EES SAV \ KAY. "Ri truluk 's Resume" 7" • Continuing w ith their puzzle-like series of 
seven inches this Pun idencc-cmn- Brooklyn indie rock band continues to impress w ith their 



steam. But overall it’s pretty cool. (Sound On Sound, PO Box 687, 
Berkeley, CA 94704) (KJ) 

POWERBALL, “Opposing Furies”- I think ‘powerball’ might be 
new street terminology for ‘ speedball’ , which 1’ m certain the singer of 
this band binges on... especially before hitting the studio. That’s the 
only explanation I can think of for these fucked and crazed vocals. 
Otherwise, think crappy speed metal that thinks it’s punk (or is as un- 
original as most punk lately). (Rat Town, PO Box 50803, Jax Beach, 
FL 32240) 


grooving stop-start rhythms and gritty guitar work. It’s good stuff and 
worth a gander. (Fueled By Ramen, PO Box 12563, Gainesville, FL 
32604) 

RED ANIMAL WAR, “Breaking In An Angel”- Tell me, what do 
you do with Red Animal Chin? Hmmmm? It could certainly be a 
predicament, like trying to review this record without resorting to it’s 
base aspect- another Deep Elm release like all the others. But one 
good thing about this band is that they remind me of Cursive, and 
that’s OK by me. (Deep Elm) 


PREMONITIONS OF WAR cdep- Holy shit! What’s going on here? 
Where am I? What year is it? Who just beat the shit out of me? Wait, 
it’s coming back to me... oh yeah, it was this ep. This is some of the 
heaviest shit put to audio all year. Short blasts of metallic fury that is 
about as pulverizing as it gets. They drop six bombs of manic fury 
that got incredibly speedy and inventive drumming, some of the best 
I’ve heard in some time. The intros are ludicrous, and the breakdowns 
are so thick and out of control it makes Coalesce’s stuff look like par- 
lor tricks. This is one of the best new bands to come around this year 
without a doubt. (Accendere et Interficiere, PO Box 9322, Toledo, OH 
43697) 


RED HARVEST, “Cold, Dark Matter”- Whoh, I don’t know where 
this came from, but I like it. It’s bee a long time since I’ve been im- 
pressed by an industrial band. But this doesn’t sound like the usual 
fare of goth dork electronic rock. This has way more to do with the 
likes of Godflesh and other super heavy acts, like Isis or Neurosis. 
But Godflesh is a good starting spot. They have heavy, droning gui- 
tars that come through about as thick as John Holmes pecker, and prob- 
ably do just as much damage. Overlapping this is electronic fury, 
white noise and thunderous vibes that accentuate the rhythm. It’s good, 
dark, gloomy, and pissed material that kills. Look for it. (Relapse, PO 
Box 1060, Upper Darby, PA 19082) 


PROJECT K, “Testing Underway”- When I first listened to this it 
took me awhile to assess what this record was going to do. Does it 
build up? Get softer? Change? Explode? Deteriorate inside my disc 
player? What? Well, basically, it doesn’t really change, dynamically 
speaking. It rocks steady the whole way through. Project K are what 
I would describe as upbeat with repetitive parts, and an overall garage 
rock sound, sort of rockabilly with male and female vocals, and really 
crunchy guitars, as well as a lot of high hat. I personally appreciate 
how raw this record is. They are definitely creative and the vocal 
harmonies are pretty cool, as well as having well-written lyrics. (Bong 
Load, www.bongload.com) (KJ) 


PROPAGHANDI, “Today’s Empire, Tomorrow’s Ashes”- I’d ac- 
tually had a bum of this for some time before receiving the real deal 
for review, and ultimately needed the layout to come to a final judge- 
ment on what I thought. Propaghandi is certainly back on the attack 
with 14 hardcore/punk political assaults expanding on their political 
repertoire, though the music is almost a step sideways from “Less Talk, 
More Rock”. I know everyone loves that album and all, but it really 
was something fresh in 1996 with so many NOFX imitations, and this 
album is more straight ahead and focused, which is certainly good, but 
not as textured. Fourteen songs is a lot to digest, and they do mix it up 
with their new bassist taking the mic on some super-pissed punk tracks, 
but I feel like some of their power was lost when the previous bassist 
left to pursue the Weakerthans (an outstanding band, by the way). 
Regardless, I think this is an excellent effort, and worth the purchase 
for some mind-expansionism in an increasingly apathetic and apoliti- 
cal time in hardcore punk. (Fat Wreck Chords, PO Box 193690, San 
Francisco, CA 94119) (GJ) 


RED MONKEY, “Gunpowder, Treason, and Plot”- Ooh, how in- 
teresting! I’d heard some talk of this English threesome a little while 
back and was wondering what all the hub-bub was bub. Well, now I 
get to see for myself and it’s some very odd, yet intriguing music. 
Most of the time they keep a very sparse sort of atmosphere about 
them, reminding me of the tricky minimalism that Fugazi has used as 
of late, as well as the poppy underground lo-fi that was a trademark of 
the late Beekeeper (if any are unfamiliar please check out their goods 
on Southern Records please). Plus, when there’s female vocals, and 
they’re English it always sounds kind of interesting, mostly because 
I’m not from there. They keep a pretty political front and consider 
themselves pretty learned I imagine (hell, instead of a rocking out pic- 
ture, one of the members is reading a book). Smooth and mellow, 
repetitive riffs and beats, but nice in it’s cleverness. (Troubleman, 16 
Willow St., Bayonne, NJ 07002) 

RESERVE 34, “Rain City Games”- I think this band has old-school 
in mind, but do something decidedly different, which is fine with me. 
Maybe recalling a little bit of Lifetime because there is a punk sort of 
edge to this, though I just really can’t compare it to much else. Some- 
what intriguing and lots of screaming with some pretty interesting lyr- 
ics that ask a lot of questions ranging from apathy to ‘forgetting the 
sound of your own laughter’. West Coast Canucks represent, ((em) 
Records, PO Box 14728, Portland, OR 97293) 

REUBENS ACCOMPLICE, “I Blame the Scenery”- Real hokey- 
dokey pop rock from the wastelands of Arizona that features guest 
appearances by many different instruments and voices. Pass. (Better 
Looking, 11041 Santa Monica Blvd., PMB 302, LA, CA 90025) 


PUSSYCAT TRASH, “The Brat Years: 1992-1995”- I’ve said it 
before, and I’ll say it again, I’ve never been a big fan of riot grrl mu- 
sic, and I don’t believe that I ever will be. Plus, is it me, or does 
Troubleman put out a record about every 15 minutes? (Troubleman, 
16 Willow St., Bayonne, NJ 07002) 

QUE SE DICE?, ‘Prepare Yourself’- A few songs, I believe, in 
demo form from this Syracuse punk-hardcore group who have called 
it quits. The kids here liked them a lot, and I thought it was nice that 
they rose above three-chord punk, and rocked some fast hardcore as 
well. Sometimes they rocked some slow hardcore while they were at 
it, and always did the two-singer bit- one with a higher screechy voice, 
the other low and tough. Hopefully they’ll go on to do some other 
stuff. (Suburban Bitch Punk Records, opivykid@hotmail.com) 

RECOVER, “Rodeo and Picasso”- This is one ugly-looking cd, and 
on that fact along, I was apprehensive to listen to it. But I should have 
jumped at it because this fucking rocks! Burly and rocking post- 
hardcore is the medium here, very reminiscent of mid-90’s bands like 
Shift, Impel, Dempsey, and others who lined up with the Quicksand 
crowd this is no different (even though it’s been awhile since I heard a 
style like this). I can really dig it, even though sometimes the vocals 
get a little too singy for me. But the music just wails, going through 


REVERSAL OF MAN, “Discography”- Not to be a dickhead, be- 
cause I’m sure that everyone says this, but this isn’t a true ‘discogra- 
phy’. I know what they mean, but this is missing the 10” and the 12”, 
a good deal of stuff. Even so, this is and always has been my favorite 
ROM material, the split LP’s with Holocron and Puritan, various other 
7”s and demo tracks, 27 in all. I had a tape of a lot of this stuff a while 
back and listener! to it frequently. So hearing this after so long was 
like hearing from an old friend. However, given all the shit I’ve heard 
about ROM having been down to Florida recently, it was like hearing 
from an unpopular old friend. Even so, ROM ripped the lid off the 
stale screamo genre in America, and threw in some crazy grind and 
technical influences that helped them produce some very vital and in- 
spired hardcore. Check this out for a history lesson from one of the 
progenitors of the Jerome’s Orchid Synapse craze we are currently in. 
(Schematics, distributed by No Idea, PO Box 14636, Gainesville, FL 
32604) (GJ) 

RISE AGAINST, “The Unravelling”- Alright, melodic political 
hardcore! OK, I won’t get too excited because plenty of bands do this 
style, but it doesn’t mean I can’t like it, and it doesn’t mean that this 
band isn’t good. Think Sick Of It All with a sense of melody and a 
singer who hasn’t had his breakfast with a scoop of gravel in his throat. 
As a debut this rocks full-on, and these kids got some good to speak. 


so listen up. (Fat Wreck Chords, PO Box 193690, San Francisco, CA 
94118) 

RISE OVER RUN, “Art, Friends, and Revolution”- Man, for a 
style of music that I’m not into at all this band really breaks the mold. 
But it works well for them! Now pop-punk is basically the tool of the 
devil as far as I’m concerned, but these guys are a totally political 
band of this nature (I know, it’s lie opposing magnets) that pride them- 
selves on being vegan, straightedge, and into a whole litany of things 
that I am also very into. I mean, I think these kids are into almost 
every anti-establishmentarian ethic and ideal that I find fascinating, 
and it’s really comfortable to know that someone’s got the right idea! 
Stealing, quitting your job, denying the ‘American dream’, anti-tough 
guy mentality, anti-consumerism, demonstrating, and the like- all beau- 
tiful ideas put to some of the coolest, as well as most fun, lyrics I’ve 
ever heard on the topics. It makes the whole thing not so mean-spir- 
ited serious, and more welcoming, like a friendly, ‘give us a hand!’ 
spirit. I love it. There’s a big booklet of explanations, and also the 
clever idea of putting short vocal tracks on the cd briefly explaining 
the meaning of each song preceeding the song (because how many 
people read the lyric sheet all the way through?). The vocals get to me 
sometimes, but this is all great stuff, all DIY, all meaningful. (Riot 
Nrrrd, 416 W. 4th St., Bloomington, IN 47408) 

ROLLO TOMASI, “He Who Holds You” cdep- I believe this is a 
debut from another ex-Traluma Chicago indie core band. Again, I’ll 
state that Traluma were way underrated and exceedingly rock. Any- 
thing they do post-Traluma can only pale in comparison. And this 
does just that. This band focuses on slow, plodding, heavy indie rock 
with a few uptempo parts every now and again. (Divot, PO Box 14061, 
Chicago, IL 60614) 

ROSE OF SHARON, “Even the Air Is Out Of Time”- I received 
this band’s demo a few years ago by way of a friend of a friend. I seem 
to remember it being sort of jamming, sort of (heh-heh) ‘trippy’, and 
really chill. Not too much has changed in that time, though things 
here seem more focused, despite this band’s tendency to meander and 
roam around with different sounds and textures. Everything they do is 
very minimal, yet textured enough to make for a fairly whole sound. 
(Espo, PO Box 63, Allston, MA 02134) 

SACRIFICE POLES, THE cd- This is way different than I thought 
it would be and I’m really happy about that. This is the side project of 
everyone in Cave-In, yet it sounds nothing at all like them. This is a 
total instrumental cd of experimental jams and songs, which are, some- 
times, outtakes of Cave-In stuff, and sometimes just some fun stuff. 
I’m really into it. The first track, the nicely titled, “Guitarmeggedon” 
sounds like just that, as there are layer upon layer of guitar placed on 
top one another to create something both melodic and completely de- 
structive at the same time. It’s really beautiful in an apocalyptic sort 
of way. Then there’s the DJ Shadow-ish “Chewable Robots”, which 
emphasizes some thick beats with some textured bell sounds on top of 
it, and carries on like that for some time. It’s really quite interesting. 
They even go into some sort of Fu-Manchu-ish Stoner rock with “Chow 
Foon the Moon”. So there are many different styles present here, which 
is really neat to check out, and all of which are really interesting. 
(Robodog, 12001 Aintree Ln., Reston, VA 12091) 

SAMHAIN, “November Coming Fire”, “Initum”, “Unholy Pas- 
sion”, “Final Decent”- Somewhere between the Misfits and Danzig 
‘ol Glen formed Samhain. And, just recently, all their records were re- 
released. I was never really in the know about this band, and never 
listened to them much. And I certainly was never aware that they 
released four records either, which was a lot for the relatively short 
life of this band. But to the fans this shit is essential and classic. I, for 
one, don’t care all that much for their sounds. I’m definitely not too 
into Danzig other than their schtick value, as metal and darkly goofy 
they’ve become. This falls somewhere between the horror punk of the 
legendary Misfits, and the metal cock-rocking of Danzig. So some of 
this stuff is pretty good (hell, there’s even a new version of “Horror 
Business” on “Initium”, which I think may be my favorite of all of 
these). But overall. I’d much rather take any Misfits release over this 
stuff. The development most noticeable is the visible move towards 
more ‘rock’ riffing and Glen’s trademark yowl dominating rather than 
coming up occasionally with the Misfits (well, not as much). This 
stuff is a bit older, so I know back then it was more essential, but to 



minimalist electro indie ruck with Mime of the most recognizable wealth I've heard, and 
some of tbenwrc interesting lyrics I’ve read as well. Been with their minimalist sound they 
rock if good ami hard and catchy. Live they arc' a must-see. < X-Mist, PO Box 1545, 72195 
Nagblil Germany)- 

1,0 1' SIX. THK, “Hot Spot" 7“- The debut from this Boston rock unit. I hey have a son of 
Rye Coalition vibe to them, tough more rocking and less destructive. I think I like this hotter 
than the cdep dial was released, but go ahead and cheek bolt) if you can. (£*/*/. PO Box 63. 
Album, MA 021541 

LOVESICK/ ALOHA split 7*’- This is the second of that split seven inch series Makoto 
records is doing, and when 1 checked the list of who was going to he on it all I was pretty 
evened All ol the records have this really simple cover design with the band names and a 
solid llorescent background, so look for dial Though these are pretty rare and 1 think you 
have to mailorder for them. Anyway. Lovesick is noises -yet- melodic emo rock. Not too bad. 
better than I remember them. Aloha use a lot of bells and v ibes that sound really nice and 
prellv and do up a slow jam with sonie rock added to the bells. t Makoto records. PO Pox 
50403, Kulancno, Ml 49t>05 i 

Ml KIHH'k/Sl I KK .CONSPIRACY split T*- I thought both these hands were splusvifle, 
but apparently mil. Murdock come out swinging with some heavy spa// core* that just deci- 
mates. Sukek Conspiracy is grindeore/puwerviolenee with female screaming. Both bands 
drop some era/v noise for your record player. (LI Waheri Ret ards, MfxV 16 h St HI. htfayene 
IS 47904) 


MUTINY T'- Right off the bill. I want to know lu>vv this band gets off thinking they can write 
about a tow a none of them hav e dearly nev er been to. i e., Syracuse, lhey. of course, hash 
Barth Crisis, and 1 know they're full of shit and have no fucking clue w bat their talking about 
because il they did tliey would know every last line in their song is a crock of shit. Tell you 
what, maybe t‘H start talking slut all about Colorado because 1 went to one show there that 
didn't happen, and that can be my basis lor the whole stale. And I'll make another point to 
make sure that it this band ever comes w tihin u hundred aides of Syracuse to bun them off the 
stage and spit on them when they play. Oh, and as for a musical description, the stager can't 
keep up with the band, be sounds like he's about 45, and this style is played out. So do me a 
favor and gel out. (Seven lucky, PO Has 9546. Demo: CO 802(0) 

ORGANIC, 7"- The photocopied cover of some old-school Van s and Chuck Taylor's t as 
well as this bands name) should give some ideas as to what this band is about- keeping it 
simple, keeping it DIY, and keeping it fun. It may have come out of Vegas, but it sounds like 
it's from the Bast Bay. circa J991. (Miamism, 7 741, Ohio St.. Manor, OH 44060) 

PARTY OF HEI.K OPTKRS. “The First Two Years Of Conquering the Tundra” 12”- 1 

don't know about this hand. I mean, they blow up somc 70 s rock tillage, but try to come off 
as some spam emo band too. and do some w eird keyboard effects as well . It could stop there 
and he alright, hut then the vocals are all over the place, echoing here and there, overlaying 
them as well, It'sahig 'ol mess when that happens And there's only like three or four songs 
on this i Progeria, PO Bo.t 2198. Church Si. Station. AVw York. AY I0<l08t 


i 
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PEOPLE'S WAR, THE 7“- So one night Tint riding around town and saw up the street a 
crow d in front of this somewhat uppity coffeehouse that a lot of high school friends used to 


\ 


me, in this day and age, I don’t really care so much for it, though it’s 
nice to see this little part of punk legacy be resurfaced for the fans. 
(Evilive Records) 

SAN GERONIMO, cdep- OK, so I had some preconceived expecta- 
tions when hearing about this band, seeing as it has ex-members of 
both Lifetime and Drowningman. I know that would make for some 
interesting sounds given the nature of each members previous outfits. 
But this sounds like the Get Up Kids and that’s about all there is to say 
about this. (Coldfront, PO Box 8345, Berkeley, CA 94707) 

SANTA SANGRE, “Feast For the New Gods”- It has taken awhile 
for these guys to get their act together, but I’m glad they finally have 
because they have an offering worthy of sincere gratitude and exten- 
sive pile-on’s. I’m sure you saw them destroy your particular town 
this summer when they were on tour, so you know how damn heavy 
and good they are. A dark ride of some Damnation, or Crowbar-in- 
spired hardcore, backed by something akin to older stuff like Judge. 
Lots of fret bending and double bass kicks, some sick growls, they 
know what they’re doing. This is really heavy moshcore of a new sort 
with social-centered lyrics focusing on the apathy of humankind, and 
it will make your head spin. When I hear this I’m happy to say I’m 
from Syracuse. (Eulogy, PO Box 8692, Coral Springs, FL 33075) 

SAVING THROW,, “Where’s Solidarity In An Unfaithful World?”- 

For a bunch of young Syracuse kids they sure have a lot of talent, and 
I’m wondering just how is it going to take before the rest of the world 
takes notice to their offerings? Hopefully, not much longer because it 
is deserved. I hate to make comparisons, but I guess they would be in 
league with the likes of Bane or Shai Hulud, but more melodic. That 
may not be enough description but it’s the best I can come up with. 
They are definitely melodic hardcore with some metal thrown in, they 
play pretty fast, and they keep it together well. They will have new 
stuff coming along in the coming months so look out. I dig this, as 
well as their live presentation too. (314 Westbrook Hills Dr., Syracuse, 
NY 13215) 

SCARED OF CHAKA, “Crossing With Switchblades”- Man, if I 
were to go against Chaka Malik I’d be scared too., but then again, I 
don’t think these guys are referring to Chaka from Orange 9mm and 
Bum. But he’s nuts I tell ya... onto the review. This record has about 
the best cover art ever- a chainsaw plugged into an amp. Man, I wish 
I came up with that one! I’d use it for my band that doesn’t exist 
(except in my mind). The imagery is fitting, at times, for this Western 
punk rock band who have a real garage style for the most part, some- 
times keeping it kinda clean and catchy. But some of this is in your 
face, loud, and dirty, which suits them best. (Hopeless, PO Box 7495, 
Van Nuys, CA 91409) 

SEASON OF FIRE, “Torture Inhibition” cdep- I know this only 
has the previous singer of Harvest, but I have a feeling that maybe he’s 
writing the music too because this sounds a lot like Harvest, particu- 
larly the later stuff. Maybe it’s a little more metal, but overall, I’m 
thinking, ‘yeah, Harvest all over again’. It’s not too bad. Lots of 
really good Meshuggah-styled breakdowns, and a good start for a new 
band that already seems a bit seasoned. The picture on back is funny 
because someone who did a show on tour this summer is in it pushing 
people back like, ‘back the fuck up!’ Yeah, how tough are you now? 
(Goodfellow, 762 Upper James St., Suite 275, Hamilton, ON L9C 3A2, 
Canada) 

SEASON TO RISK, “The Shattering”- This band has been around 
for years, though I never heard them. So well into their career I finally 
get to hear them on this full length, which takes a number of different 
styles. At first I’m thinking, ‘these guys are heir to the Jesus Lizard 
throne’, and that’s just fine- grating guitars, punk attitude, rollicking 
bass, yowling vocals. Good stuff. But then they switch gears and 
throw in some straight up heavy rock sort of styles that bring to mind 
Helmet with a loose attitude, and then even try out some more ambi- 
ent, slightly electronic stuff. It’s a lot of different kinds of things, but 
overall it works, especially the first half of this record, which just pounds 
away at the listener. Not bad. (Owned and Operated, PO Box 36, Ft. 
Collins, CO 80522) 

SECRETOS DEL CORAZON, “Des Fois II Faut Que J’y Pense.. ”- 

I don’t know what the name, or title, or what language this is all in, but 


hang out at 1 start recognizing some kids and it scents like a flashback. 1 wonder what 
'the coincidence of til! these people from my past are doing banging around there, and 
then I sec a face 1 hadn't seen in a Iona time. I wondered w bat he was doing in town, and 
figured the crowd was for him. as he was visiting. In actuality, he was on. tour with his 
new band and were making a last-minute stop to play wherever they could in town. 1 
missed the set; but m erything seemed pretty awesome because they were doing as a punk 
band vvouki play whenever, wherever. And though this was hardly a suitable stop for a 
raging ami pissed punk bund from Memphis it made the point. So there ya go. A story . 
Musically, think His Hero's Gone with less grind or noise, hut just as political l Coali- 
tion Hugo ik Gmtstrm 25 , 2518 EH Dm Hung. Holland ) 

PIEDMONT CHARISMA T‘- Just by the cover you can tell this is going to he some 
weird indie rock stuff. And it is. 1 mean, this sounds a lot like Dcvo. or maybe even some 
Talking Heads And since 1 like to rock that style, this is OK with me. It's good to hear 
something that really harkens hack like that once in awhile, at least it’s something 
different titan the an rent norm. Keep on rocking dorks! \ 19 Ihbtmic RiL Asheville. /VC 
28804) 

SMALL BROWN BIKE / CURSIVE split 7"- What a way to start tins seven inch 
senes off! Makoto Records is putting all these splits out this year, and each band is doing 
one brand new song. So hem we got two Midwest heavyweights contributing awesome 
songs SBB bring the rock, once again, realty heavy and melodic at the same lime. 
Cut she bring then trademark post-hardcore style, complete with some violin to boot. 1 
really dig the SBB side more (Makoto, PO Rax 50403. Kuhmirm Ml 490051 


they sing some English too. Plus, all the lyrics are translated, which is 
always a nice thing to do (maybe American bands should do the same?). 
Regardless, think melodic, emo-ish metal hardcore. Not too much 
metal, but a little bit. Strained and emotional, not too heavy, but heavy 
enough. (Get Up and Go!, Schwarzenbach 2, 76596 Forbach, Ger- 
many) 

SEVEN ANGELS SEVEN PLAGUES, “Jhazmyne’s Lullaby”- 

From the looks of this it appears to be a jazz record, or something 
released on Blue Note forty years ago. But, in fact, this is the metalcore 
band that some kids have been talking about lately. Falling in line 
with the likes of Poison the Well, but more extreme on most levels 
(getting more tech with their metal and more emo with their melo- 
dies), these kids seem to know what the kids are into. Sometimes this 
rocks me, and sometimes it doesn’t (mostly because of the ‘sick’ vo- 
cals). But I have to admit that this drummer is like a machine- his 
double kick is one of the tightest and heavy I’ve heard in some time. 
Oh yeah, they should check the Bloodlet catalog for the ‘Barton Fink’ 
sample they lifted. (Uprising, PO Box 42259, Philadelphia, PA 19104) 

SHINER, “The Egg”- After releasing a pretty damn good record on 
Owned and Operated last year Shiner return to their stomping grounds 
at the DeSoto compound to belt out another record. This time, though, 
I feel like there’s less emphasis on the heavy aspect and more interest 
in exploring some melodic spacey territory. Whereas before they fit 
nicely into that whole Hum category of thick guitars this wanders a bit 
more with melody and such. I can’t say I’m a huge fan of that so I 


PLAYING ENEMY 

“Cesarean" 

Escape Artist could box up a bae of shit and 
put it out and I'd probably comment on their flair for design. 
Everything they put out is golden to me and this is no excep- 
tion. Culled from the ashes of Kiss It Goodbye comes Play- 
ing Enemy, and it may as well he a KIG reunion because it 
sounds virtually identical to that hand. Em not trying to 
take away from this band's distinctive identity but all o! them 
(at the time of recording) were in the band, and definitely 
have a style all their own, which is what KIG sounded like, 
and what Playing Enemy continues to do on their own terms. 
Hut I must admit, vocalist and guitarist Demian Johnson has 
come a long way in his screaming. Picking up duties hall- 
way through the lifespan of his old group Nineironspitfire. 
where he had more of a screech, to now, where he really, 
really is sounding like Tim Singer (vocalist for KIG) is a 
spooky coincidence. Hut it is more than welcome. This 
recording barrels down the listener with some of the heavi- 
est material known to man It makes plutonium look safe to 
eat. From some of the most manic musicians in all of 
hardcore this is some hard shit to digest- spastic drumming 
that has a pattern, but it takes a long time to figure it out. and 
it continually evolves, bass so thick it makes molasses look 
like wine, yet so rhythmic and accomplished it flows like 
water. Then the guitars come scraping through, rough and 
articulate, grating from the Keith Huckins school of audio 
masochism. Each song delivers it's pain through repetition, 
yet does so in an unnoticeable way and it all sounds good. 
For only three people this is some heavy stuff. (lisai/w Art- 
ist, PO Box 472, Downington, PA 10535) 

SOLKX/ THE 1V8$$ split 12’*- Another 12” that only has a few songs on it. What's the 
use ’ Get economical people! 1 don't know what the I XOSS arc doing, and nor do 1 care. 
1 heir name i s just as contusing and obtuse as their sound. Si ilex are on l< ian from M at udi >r 
for this one. and present something a little more palatable , in the form of electronic wend 
rook w ith some soaring vocals, and a generally pleasant, albeit strange, tone, (Pmgirht. 
PO Box 2198; Chttirh St. Station. New York. NY 10008) 

SUICIDE NOTE/ SEVER THE CORD split T'- Oh man. w hat a pairing. Suicide Note 
arc currently one of my favorite hands going, and this record gives us two more offerings 
from them, maybe a little more melodic than usual, but just as locking and virulent in a 
Drowningman sort of w ay. STC give things a slow, mushy belting to the jaw with a hmg 
single track that makes mUsh a four-letter word (well, it already is, but you know what I 
mean), (Hawthorne Street Retards. PO Box PO Box 5067, Bloomington, IN 47407) 

SWITCHBLADE/ CULT OE LUNA split 7‘* Another really heavy European record 
with two really heavy bands This is like a w et dream of European hardcore- Switchblade 
knock out three blasts of spayy- violence/ Deadguy-inspired noisecore mayhem. I have to 
say then recording is sort of poor because my stereo sounded worse than usual w ith this 
side unfortunately. Cult Of Luna are Europe's answer to Neurosis Em convinced as they 



might have to pass on this one. Oh, and I’ve seen a ton of stuff de- 
signed by Ohiogirl, and all of it is good. But this I hope they’re ashamed 
of because it looks very dull. Try again Shiner, and sharpen up Ohiogirl. 
And where’s my pie?! (DeSoto, PO Box 60932, Washington, DC 
20039) 

SHOGUN, “Iconoclast”- Goodfellow Records is quickly gaining a 
reputation for itself by releasing a certain kind of hardcore-metal that 
was blowing up a few years ago, and is now becoming more refined as 
an indicator of the label’s direction into metal-hardcore. It seems like 
a trite definition, but I guarantee that many of the bands gracing it’s 
roster have quite a bit of metal in their personal collections. This is no 
exception. Hailing from the Rockie Mountains come Shogun, a force- 
ful metal band that has it’s underpinnings in hardcore. They present a 
ballast of technical proficiency that will subdue the kids into refining 
their own fretboard technique. Heavy and solid. ( Goodfellow, 762 
Upper James St., Suite 275, Hamilton, ON L9C 3A2, Canada) 

SILENCE, “Uncarved Block”- Anyone who’s ever felt pretty shitty 
can probably relate to this record in some way. This is a really raw 
recording, very basic. Silence don’t play very technical or compli- 
cated music. Mostly, it’s chugging guitar lines, with palm-muted verses 
accompanying male sung vocals, and as I said earlier, this record is all 
aUout the pain (and the resolve). At times I like the vocal lines, as well 
as the voice, with a slight vibrato at the end of his phrasing. That’s 
neat. However, the music could be a lot more interesting. At points 
when I expected something cool to happen it didn’t. I guess the dy- 
namics here need the most work, and maybe that would capture my 
attention for longer. It’s not a bad start, and there’s potential for some- 
thing cool. But I’m currently not into this. (PO Box 3195, Davenport, 
CA 92629) 

SISSIES, “Look Back and Laugh”- This is retro-sounding poppy 
girl rock. Sometimes on the chill side, sometimes rocking ever-for- 
ward, it’s not something I really get into, but I imagine they have loads 
of fun doing this. And I bet their fans are all about it too. I like how 
they screened their very DIY cd booklet too. It’sneat-o. (New Disor- 
der, 115 Barlett St., San Francisco, CA 94110) 

SIXER, “Saving Grace”- This is a side project band for some of the 
bruisers in Ann Beretta. But as opposed to that bands more accessible 
punk rock sound this band is way more street punk oi-oriented. It’s a 
good effort for a side band, and will have you starting labor union riots 
with your other skin pals. Lace up the Doc’s and start skankin’ the pit, 
Richmond is delivering the goods. (TKO, 4104 24th St. 4103, San 
Francisco, CA 94114) 

SIX PARTS SEVEN, THE, “Silence Magnifies Sound”- Very, very 
comparable to Tristeza in that they are instrumental, use a lot of key- 
boards to accentuate their music, and rise and fall through mellow 
builds and crescendos (like I know what I’m talking about). This is 
nicely enjoyable, though it would be nice if these cats got their own 
sound. (Troubleman.. again) 

SIX REASONS TO KILL, “Kiss the Demon”- This is a pretty pro- 
fessional looking, and sounding release, heavy on the metal, and sparse 
on the hardcore. Actually, this sounds a lot like Pantera. If that’s your 
bag then dig on these European demons. ( Alveran / distributed by 
Eulogy, PO Box PO Box 8692, Coral Springs, FL 33075) 

SKUNKS, THE, “Earthquake Shake”- Ask your parents about these 
guys because they might have seen them playing Miller Court at the 
Fair, or maybe ladies night at the local thirty-something singles bar. 
Worse yet, this is recorded live. I bet the bar was hoppin’ that night. 
( www. wgblackmon. com/skunks, html) 

SKYCAMEFALLING, “10.21”- Long Island powerhouse 
Skycamefalling finally delivers it’s first full-length for everyone to 
check out, and I think a lot of people were anticipating it. After pre- 
paring kids with the sample track “Healing Yesteryear” that was mak- 
ing the rounds for awhile I was decidedly a big fan. Between it’s 
soaring singing parts, and carefully punctuated screams this band lay- 
ers the best of progressive new school hardcore with odd melodies, 
and a driving force that makes it an interesting listen. Their overall 
songcrafting skills have developed considerably as to where they are 
able to make a song that has a rock feel, or riff, but is still harder than 


dredge through some swamp heavy monster jam that plods on viciously (Trust No 
One. Helftalmien 5. 118 58 Stockholm, Sweden j 

TIME IN MALTA, “Dissolve” V- It’s ken too tong lor this hand to have not re- 
leased anything, and this barely holds back the drool. Displaying tlteii erupti ve emo- 
tional flair once again that knocks the wind straight out of you, they drop anew song, 
tilled with massi ve buildup’s and rocking that will break your ribs. The B-side pays 
homage to Threadbare ("Effigy"), a band which Time In Malta note only covers note 
for note, but owes a lot to in their own sound as well. It’s a fitting tribute and a nice 
slab of wax to hoot, t Escape Artist, PO Box 472, Ifown'mgton. PA 19335) 

UPHILL BATTLE/ THE QUEST FOR QUINTANA ROO split 7”« Both bands 
really like Slayer and metal. Easily said. And if they don’t admit it then they're lying. 
So somewhere between grind metal, pure metal, and hardcore fay the foundations for 
these two bands, kith of which complement each other well here. (PO Box 90239. 
Santa Barham. CA 93190) 

WAIFLE/ DEATH IS YOU R LANGUAGE split 7” Tins pairs one spastic metal 
hand w ith one fast thrash hardcore hand, and both of them do just covers, though 1 
guess Waille’s are more recent ones. They cover You and l as well as Reversal Of 
Man D1YL covers CUR (alright! ), and then do live more really quick ones on lop of 
that. (Magic Bullet. PO Box 6337. Wootlhridgc. YA 22195) 
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It's once again that time for mystery tape. It's 
by no means an original idea, but it's fun, and I bet you like it 
too. What I do is make a random tape with a bunch of songs, 
then give it to someone who hopefully doesn't know what I'm 
giving them, and have them give their unbiased remarks on the 
songs. 

This time 1 gave the tape to Vadim Taver, guitar- 
ist for Philadelphia's super-heavy melodic hardcore band. This 
Day Forward. Vadim really likes Chokehold and would spend 
his life savings to see a final reunion show by them anywhere 
in the universe. He also doesn't know anything about Sonic 
Youth. His band recently released the excellent “The Tran- 
sient Effects Of Light On Water'', and followed it up with the 
re-release of their older ep's, both on Eulogy Recordings. 


1 . i BUILDING ON FIRE. “ Marching Towards Infinity" (from “ Blue- 
print Fora Space Romance ” cd on Hex Records)- I wasn’t really 
into the beginning of the song, but then it gets into this really eool me- 
lodic - part. I don't really like some of the screaming vocal patterns in the 
middle of the song where they do the two syllable ones over and over. 
The ending is pretty abrupt. 

2. i RIVAL SCHOOLS “ Travel By Telephone" (from “United By 
Fate” Cd on RCA)- This is so good. I have no idea who this even 
might be. It sounds like it eould be a radio band almost, but if it's not a 
damn good indie band. Some of the vocal parts remind me of Steven 
Brodsky sometimes, but not the whole time. Again. I really like this 
song. 

X i PIG DESTROYER, "Elfin" (from "38 Counts Of Battery ” on 
Relapse Records)- Oh man, I can't even criticize this fairly because I 
don’t like this kind of stuff. I don't know how people can play this song 
seriously. Terrible grind music. 

4. i THIS YEARS MODEL. “Too Much McIntosh" (from “ Wanted : 
New Best Friends" edep on Law Of Inertia Records)- Starts out 
pretty upbeat and goes into a cool eerie part, then slows down. The 
vocals remain screaming most of the time. Not bad. 


5. i PREMONITIONS OF WAR. “Not a Word" (from their self-titled 
edep on Accendere et Interficiere Records)- This is very Coalesee- 
ish. The vocals aren't as deep, but very similar. It's a pretty short song, 
vv ith lots of repetition. I can actually maybe get into this if I heard more 
songs from the band. 

6. ) SONIC YOUTH. “Youth Against Fascism" (from “Dirty”. DGC)- 
Wow. I really hope this is a joke band. Really weird bass lines over 
guitar effects and an upbeat drum beat. Lyrics are really bad. It's the 
song I hate... you got that right. 

7.i RED MONKEY. " Baking and Dirt” (from “ Gunpowder ; Trea- 
son, and Plot ” on Troubleman)- I love female vocals most of the 
time, and this is no exception. When the song starts out it's just a drum 
beat with the singer doing awesome vocals all over the place. I was 
really into it. but then when the actual music comes in I wasn't into that 
as much. It would be eool if she just sang over a drumbeat the entire 
lime. 


x. i SANTA SANGRE, “An Afterlife Of Death” (from “Feast For the 
New Gods on Eulogy)- This is some good stuff. Maybe I'm a little 
biased because we're label mates with these guys, but I would be totally 
honest if I wasn't into it. Santa Sangre arc such an amazing band, and 
this is one of the best songs on the ed. Heavy part after heavy part with 
some of the sickest vocals from any band around now. 

l ). i SUICIDE NOTE. “Cash Register Rockstar" (from the "Come 
On, Save Me" edep on Hawthorne Street Records)- Holy shit!!! 
This song is awesome! I don’t know if I'm hearing things, but the singer 
sounds like Steven Brodsky as well. Actually, even the music sounds 
like it eould be Cave-In if they were still playing the heav ier stuff, like 
mixing stuff from "Beyond Hypothermia" with some more singing and 
Drow ningman. This song has so much, everything is good about it from 
the song structure, to the actual parts, to the singing and screaming. I'm 
really impressed. 


a faceplant onto concrete. There’s something, though, about the pro- 
duction on this disc that is unsettling. I can’t place it, but it feels as if 
it should be more polished, or a little louder. Otherwise, a good cd. 
(Ferret Music Corp, 341 4th St. #3, Jersey City, NJ 07302) 

SMALL BROWN BIKE, “Dead Reckoning”- As one of the fore- 
runners of the whole style of being a heavy-duty hardcore band that 
sounds like a really heavy rock band Small Brown Bike again bear the 
torch on this new full length. It’s a hard feat to top “Our Own Wars”, 
their debut that turned listeners on their heads. I’m not sure if this 
record surpasses that one, but it comes pretty close. On first listen I 
wasn’t sure if I was into this much, but like previous efforts, after a 
couple listens I was hooked. This is a bit more developed, though 
rocks just as hard with gravel-throated vocals, and a passion unlike no 
other to deliver. It’s a very solid effort on the part of these Michigan 
denizens, one which I know will gain them the rampant fervor of a 
dedicated audience. (No Idea, PO Box 14636, Gainesville, FL 32604) 

SOELENT GREEN, “A Deleted Symphony For the Beaten Down”- 

A lot of folks have been waiting for this one and it’s worth the wait. 
From the South’s kings of metal comes their newest full-length, sec- 
ond for Relapse and it’s a fine effort if I do say so. While the first one 
had a lot of swamp rock parts going on this puts that to the side a bit 
more, and focuses on the power of Southern grind, befitting for their 
manic frame of mind. Perfectly executed part change after part change 
for each song makes this a numbing effort, inducing the listener with 
piledriving blow, one after the other. Pure underground metal that is 
solo free, but full of talent and killer jams, and of course, the savage 
vocal pummeling of Ben Falgoust. Crank it or spank it. (Relapse, PO 
Box 1060, Upper Darby, PA 19082 ) 

SOMMERSET, “Fast Cars, Slow Guitars”- The last thing these 
kids did was a really funny-looking cd on some inky-dinky label in 
Europe somewhere and I thought it would be a joke. But like that d 
this one rocks pretty hard too. I don’t know how to describe this with- 
out it sounding bad. But it’s like Saves the Day, except good. Maybe 
like if that band were still interested in hardcore, or sounded remotely 
hardcore. Perhaps some Lifetime, but heavier? They do a hilarious 
ode to “Big Mouth”, which I was very happy about and I could see 
myself skankin’ it up for these fellas if they ever hit American shores. 
(Phyte, PO Box 90363, Washington, DC 20090) 

SOMETIMES SEVEN, “Somehow you Just Don’t Get it”- Stale 
indie pop that has a vibe sort of like the Pogues. Easy going and 
subtle. (Round Circle, PO Box 96, Dyer, IN 46311) 

SONG OF ZARATHUSTRA, “The Birth Of Tragedy”- 1 had heard 
about this band for awhile, but never knew what their deal was until I 
was presented with this full-length, which knocked me off my feet. 
This is some damn good stuff! Rolling with the spazz-core element, 
and adding some disturbing and wacky keyboards to the whole thing 
makes for some good fucked up music. These kids remind me of why 
I was really into the San Diego/Gravity sound in the mid-late 90’s, and 
do up the style to a ‘T’, complete with tight black clothes, and funny 
haircuts (I’m sure). Kick-ass jaggedy punk hardcore freak-out with 
threatening, and sometimes chilling, sounding keyboards. 
(Troubleman, 16 Willow St. , Bayonne, NJ 07002) 

SOUND OF RAILS, THE, “Prelude Of Hypnotics”- This is a sort 
of self-descriptive band- somewhat eerie, mellow, melancholy indie 
rock with a few loud parts. But overall they keep it sort of depressing 
and it sounds nice once in awhile, but it also sounds kind of cold as 
well. (Caulfield Records, PO Box 84323, Lincoln, NE 68501) 

SOULPHOENIX, “Eloquent At 3AM” edep- Sounds kinda like 
Foo Fighters. The first and last song really bite it hard, but some stuff 
in the middle is alright. (ReDefine, 11 Lady Stewart Blvd., Brampton, 
ON L6S3Y2, Canada) 

SOUTHPORT, “Nothing Is Easy”- I’m guessing these kids are from 
Australia based upon the photographs on the inside. And they are 
doing nothing out of the ordinary in the way of catchy punk rock. 
Yup. (Go Kart, PO Box 20, Prince St. Station, New York, NY 10012) 

SPIV, “Everybody’s a Rock Star Tonight”- Alright, I like Elliot 
Smith and all, and can even appreciate musicians that seem clearly 
influenced by him. That’s cool. However, at times I Happen to notice 
that there is a fine line between an ‘influence’ and a blatant attempt to 
imitate a particular style or sound. And my point being, I personally 
think Spiv have no actual genuine sound. Everything I’ve heard on 
this sounded like mediocre imitations of Elliot Smith, particularly in 
the vocal harmonies. I don’t think even a few interesting parts could 
pull my interest into this four-song release from Spiv because it’s just 
rather dull. It sounds like too many other things, lacks individuality, 
and I really just have a hard time taking this seriously. (Pop Sweat- 
shop, PMB 2103 Harrison Ave. NW, Suite #2, Olympia, WA 98502) 
(KJ) 

STAMPIN’ GROUND, “Carved From Empty Words”- This En- 
glish hardcore band has been around for a real long time now, and I 
always thought they were the DMS version of English hardcore. But 
this new cd here is beyond tough guy posturing, and bordering on 
death metal. The double bass kick present here rat-a-tats like Dre’s 
gat. It’s not a bad offering, even though I’m usually not impressed 
with this style. (Thorp, PO Box 2007, Upper Darby, PA 19082 ) 

STANDSTILL, “The Ionic Spell”- Standstill hail from Spain, and 
play heavy and fast music with screamed vocals. Which inevitably 
leads to a quieter part with some more or less spoken vocals. It’s kind 
of their thing to do that a lot on this record. They also have some cool 
sound samples in there. The lyrics are pissed, generally about, well, 
life and how things sort of suck in various ways. But this seems to 


have an overall positive survivor message here. Pretty decent. (B- 
Core, PO Box 35221, 08080 Barcelona, Spain) (KJ) 

STATE ROUTE 522, “A Retrospective”- From the ashes of SR 522 
(not to be confused with SR 571, the horrid major label band) came 
Sharks Keep Moving, who bore the holy hell out of me. State Route 
522, on the other hand, blows me away. They produced many songs 
of beauty and dynamic flow through emotional landscapes of Still Life 
and Evergreen-esque rock. As far as those bands go, SR 522 is a close 
second when it comes to the heartfelt and emotional output of West 
Coast ‘emo’ acts of the mid-90’s. It’s unfortunate that this is merely a 
retrospective, and not a full discography, as I would love to hear ev- 
erything this band has done. Seek this out for some pleasant inspira- 
tion. (Status, PO Box 1300, Thousand Oaks, CA 91358) (GJ) 

STATIC 84, “The Servants Are Rising”- Catchy-ass European 
hardcore in the youth crew vein that remains memorable without be- 
ing poppy. I think it’s the vocals that give this a helping hand. The 
real thing I’ll take from this is they begin one of their songs by cover- 
ing a piece of “Show ‘Em Whatcha Got” by Public Enemy. (Join the 
Team Player, Altottingerstr. 6a, 81673 Munchen, Germany) 

J5TAY GOLD, “Caught Up I the Moment” edep- We were sup- 
posed to play some shows with these guys when I was on tour over the 
summer, and I had no idea what they were like. It’s a shame because 
I would have had a lot of fun I bet. Playing an atypical sort of old- 
school styled sound Stay Gold varies somewhere from good skate rock 
to melodic hardcore and some introspective lyrics. I like their goofy 
skull and crossed matches design as well. It’s a good introduction to 
what I bet are some good dudes and a good band. (Indecision Records, 
PO Box 5781, Huntington Beach, CA 92615) 

STILL LEFT STANDING, cd- This reminds me of old Hot Water 
Music style, played recklessly and hurried. Not in a bad sense be- 
cause this rolls along at a good pace and feels very rockin’. A decent 
effort for this Western band. Hopefully they’ll continue at it and keep 
rocking in the free world. (Seven Lucky, PO Box 9546, Denver, CO 
80209) 

STRIKE ANYWHERE, “Change Is a Sound”- I don’t know what 
all the hubaloo is about these cats but maybe it’s deserved. I haven’t 
seen them live yet, though I guess it’s a trip. But I really don’t see 
what the difference is, musically, between this band and other old- 
school, punk-sounding political bands. There’s melodic vocals (heard 
it), fast parts (heard it), breakdowns (heard 'em), sing alongs (been 
there), so you get the picture. They are definitely good at what they 
do, and they’re pretty smart fellas, but I just think this band might be a 
little overrated in the songwriting department. I still want to see them 
live though. (Jade Tree, 2310 Kennwynn Rd., Wilmington, DE 19810) 

STRING AND RETURN, THE, “Invisible City”- Things begin in 
a positive manner. Midwest rock meeting some really mellow Sunny 
Day Real Estate sort of melancholy. But then it gets really boring, and 
all these songs drag on for too long. I quickly lost interest in this one. 
(SunSeaSky, 307 W. Lake Dr., Random Lake, WI 53075) 

SUNDAY FLOOD, “Advisory”- This turned out to be pretty good. 
Utilizing a very thick distorted bass to add to their post-hardcore me- 
lodic sound, these cats ended up sounding like a good mixture of the 
more melodic parts of Hum, as well as the driving force behind bands 
like Shift (earlier stuff). It’s a sound that I can appreciate, and while 
there’s a little cheesy stuff on this rather long full-length, it is an over- 
all pleasing effect. (SunSeaSky) 

SUNN, “O)))”- Yeah, I can’t pronounce that either. But it’s named 
after a type of really loud cabinet, the same used to produce this esca- 
pade into feedback manipulation. Personally, I think ventures such as 
these really are worthless unless you’re into some heavy drugs or some- 
thing. This is a project from one of the fellows from Goatsnake pay- 
ing tribute to the avant-noise unit Earth. By basically turning the dis- 
tortion on 11, and playing about one note every 10 minutes certain 
vibes come across that simply trap the listener into submission. Live 
you must need some earplugs. I really have no patience for this, and 
that’s about the whole skinny on that. (Hydrahead, PO Box 990248, 
Boston, MA 02199) 

SUPER XX MAN/ ERIC METRONOME, “Home #2” split cd- 

This volume of this split cd series follows the basic format for the first 
release, and is once again, a really well-crafted record written by mu- 
sicians (mostly in other projects) collaborating together to capture some- 
thing really unique, and in my opinion, very relatable and enjoyable. 
The raw quality of these recordings magnify their warmth and hon- 
esty, which seems to be the intention. There’s nothing very preten- 
tious about very basic recordings of acoustic songs, and it’s something 
that’s not easy to do well. In fact, I might venture to say that it’s pretty 
difficult, especially if the intention is not to make a folk album. The 
vocalist has a very nice voice, and the melodies (accompanied by the 
guitar) are especially appealing. I could liken this to Elliot Smith, and 
maybe an acoustic Paul Simon feel. (Post-Parlo, PMB 49121, Austin, 
TX 78765) (KJ) 

SWALLOWING SHIT, cd- This is an anthology of the output of 
Canada’s super-political thrash/grind maniacs Swallowing Shit. I had 
much of this on vinyl, so I knew what I was getting already. And 
despite the self-deprecating rant on the inside, SS blazed a path that 
was hard to follow with insane drumming and fucking ferocious riffs 
backed by some heavy duty throat shredding about feminism, colo- 
nialism, and anti-PC backlash. Their politics got to be too heavy for 
me at times, but are certainly refreshing. They are relatively unknown, 
and I think it is a good move on G-7’s part to release this for some 
perspective on how unrelenting Canadian hardcore was in the mid- 
90’s, with bands like SS, One-Eyed God Prophecy, and Drift punish 


ing their listeners. The mosh riff in “Ruins” is still the most brutal 
thing ever. Ever. (G-7 Welcoming Committee, PO Box 27006, 360 
Main St. Concourse, Winnepeg, MB R3C 4T3, Canada) (GJ) 

SWARRRM, “Against Again”- This is not to be confused with the 
Canadian hardcore band that split a couple years ago, this is a Japa- 
nese thrashcore band. But while it looks, and starts off sounding like, 
the wonderful world of Japanese thrash, this adds a lot of other ele- 
ments to their furious sound. Some of it is a little confusing, going 
into some more rock parts and even some technical math-metal parts. 
The overall sound relies heavy on thrash and deep, deep growls (which 
I’m really opposed to most of the time). Kind of odd, but sorta good 
too. (7-1-7 Udezuka-cho, Nagata-ku, Kobe City, Japan) 


THROWDOWN, “You Don’t Have To Be Blood To Be Family”- 

Man, I hate Throwdown. But, sort of like Jerry Springer, it’s fun to 
watch. If you’ve never seen a Throwdown show it’s like being wit- 
ness to a full-scale prison riot. I’m surprised there’s not flaming bed 
mattresses being tossed around. But for a band so hellbent on perfect- 
ing the most destructive mosh parts in history, they sure do write the 
dumbest lyrics in the known universe. I’m always one to suggest that 
hardcore should be smart, as well as to the point, even if it’s done in a 


TUPAMAROS, “Beyond the Bias”- This disc really reminds me of 
way early Boy Sets Fire and Grade stuff. These Spanish rockers do 
some pretty cool things on here. There are some sporadic parts that 
kind of go into more chilled out melodic parts with singing/screaming 
vocals. The lyrics are pretty thoughtful, even pretty political and straight 
ahead. Some of this even reflects some Refused influence now and 
then. They can get pretty heavy and kick it into some high pitched 
delay parts. Then they go into some fast stuff, and then into a break 


RAINER MARIA 
“A Better Version Of Me” 

This hand just keeps doing it right. I fell instantly in love with their last outing, “Look Now, Look 


TAKEN, “And They Slept”- Maybe if old Grade were possessed by 
some schizo metal kids this would be the result? I was going to write 
this off as emo-metal kids trying to be Dillinger Escape Plan (which, 
in a way, they sort of are), but then I was hit with some things that 
made these guys start to stand out. They incorporate some really 
fucking weird melodies, along with some really strange effects to go 
with them, that makes this stuff sound pretty cool a lot of times. So, 
that taken into account, this is a little better than I had originally made 
it out to be. Tech spazz metal with lots of fucking weird melodies... 
that’s the prognosis. (Goodfellow, 762 Upper James St., Suite 275, 
Hamilton, ON L9C 3 A2, Canada) 

TEDDY DUCHAMP’S ARMY, cdep- This has a really nice look, 
but their name suggests that they’re one of those pop-punk bands that 
think their clever by naming themselves after a movie character. But 
that’s not the case. Though I do sense some pop-punk tendencies here 
the lyrical stance is too well-written and interesting to have anything 
to truly do with that scene. The music has a feel sort of like Silent 
Majority, catchy and hard, but interesting and unique. My favorite 
song on this is the last track, “The Pulse Of the Corporate Humanoid”, 
with it’s rolling rhythm, like a complex machine turning it’s gears. A 
very cool release from an emerging band. (Hope Records, PO Box 
71154, Pittsburgh, PA 15213) 

THERE WERE WIRES cd- I’m glad this band finally got around to 
making a full-length cd that (hopefully) will attract some attention. 
From the first time I sa this band, to the most recent, they have never 
failed to impress me with their spastic hardcore insanity. Some might 
call them ‘emo’, but if you do so, know that it is in the true sense of the 
word, like how it sounded in the early 90’s, when you could scream 
your lungs out and still have breakdowns. You weer just taking a more 
poetic stance on lyrical matters. This band surely does express them- 
selves well by each offering their own little essay in the insert (which 
is really cool looking for a total DIY effort. Musically I’m reminded 
of such bands as Groundwork that just piledrive a rocking riff with 
some extremely virulent breaks and screaming. It’s good stuff. Find 
this. (Modem Day Detachments, 329 Cabot St., Beverly, MA 01915) 

THIS BEAUTIFUL MESS, “Falling On Deaf Ears”- I take it these 
Swedes listen to a lot of Portishead or something. They drop some 
vibes, spooky bells, some sly vocals, and a smooth indie effect to make 
for something that is like spy music on downers. Not too bad. (Deep 
Elm, PO Box 36939, Charlotte, NC 28236) 

THIS DAY FORWARD, “The Transient Effects Of Light On Wa- 
ter”- I’m glad these kids finally got hooked up with a good record 
label and made this record. They are currently one of the better and 
more interesting bands in the heavy and moshy sort of genre going 
around. And they are damn energetic live too. Able to pull off strange 
and unique melodies with some of the most crushing breakdowns 
around I highly suggest this disc. Tell them to get haircuts too when 
you see them. It doesn’t mesh well with the techno appearance of 
their cd. (Eulogy Records) 

THIS YEARS MODEL, “Wanted: New Best Friends” cdep- Hav- 
ing recently lost a vocalist and replaced him with a new one this cd 
may be a little outdated already, but I imagine they are still rocking 
music the same way. Regardless, This Years Model play rocking post- 
hardcore with some unique intelligence behind it in how they approach 
their subject matter. The music can sound a little flat at times, but a 
few of these songs sound really good too. Live, they always sounded 
really energetic as well, which is a setting I’d prefer to see them in 
anyway. If in New York give ‘em a call and make them play a show 
for you and your buddies. (Law Of Inertia, 61 E. 8th St. PMB #125, 
New York, NY 10003) 


Again", so 1 had high expectations for this cd. And it does not disappoint at all. Overall, everything on this recording 
is a little mord upbeat than the last record, and maybe the guitars sound a little bit more on the rocking side, as 
opposed to their usual wimpy sound (c’mon, wimps can rock too!). But regardless of that Rainer Maria continue to 
hold the torch of nicest-sounding indie band ever. My favorite here is easily the opener, “Artificial Light", where 
Caithlin DeMarrais* soft and soothing voice compliments her catchy bass line that carries the song, while guitarist 
Kyle Fischer rolls with the rhythm and jangles along seemingly quicker than the actual tempo. The rest of the cd 
follows similar suit, though somewhat more poppy than that track. It continues to be on repeat in my stereo, and I'm 
sure you'll find yourself doing the same once you hear it. (Polyvinyl, PO Box 1885, Danville, !L 61834) 


poetic and abstract sort of way (I know, it sounds contradictory). I just 
don’t think that we ought to be reduced to non-thinking subhumans 
that simply want to kill people in the pit. I know Throwdown is all 
about fun and positivity, but shit, I just wish they weren’t so dumb! 
(Indecision, PO Box 5781, Huntington Beach, CA 92615 ) 

THUG MURDER, “The 13th Round”- This is some neat oi! street 
punk, as fronted by a group of young Japanese ladies that are as schooled 
in street punk as they are in hardcore. They match it all up success- 
fully, in addition to infusing a vocal style not usually found in this 
style of music. It’s a nice twist. They also do a nice cover of “I Fought 
the Law”. (TKO, 4104 24th St. #103, San Francisco, CA 94114) 

THUMB, “3”- Man, why do they do it? There is not at all a need for 
another rap-metal band. There just isn’t. At least it isn’t too much 
macho posturing because lucky for us all, there is an influence of more 
radio-ready rock present as well. Geezus, this is not good. There is 
one good song on here because it, surprisingly, sounds like a post- 
hardcore Quicksand-ish jam... how odd and out of place here. The 
song is called “youth” by the way, and actually does have some nice 
inspirational lyrics. Otherwise, this is just bad, even for European 
stuff. (Victory) 

THURSDAY, “Full Collapse”- Man, if the hype isn’t rolling right 
now for these Jersey kids. Their shit has blown up like a firecracker in 
a turd, or perhaps an X-Wing attack on the Death Star if you’re not 
into potty humor. I was wise to their style when they dropped their 
first full length, the highly underrated “Waiting” a couple years ago. 
So it seems Victory got wise and put something out for them, and now 
look at these kids. I think they sort of fill the gap where bands like 
Boy Sets Fire have left for greener pastures (or greener dollars), and 
play that same sort of pulverizing emocore, minus a surface political 
agenda. Not to say this band is devoid of content, or at all derivative, 
because they do have a number of good things to say, and they do so 
passionately with their own style and heartfelt sung vocals, and their 
hammering heavy hardcore that accentuates the melody before giving 
you a black eye. I can see why everything is coming up Milhouse for 
this band right now because they are a hard-working and talented band. 
(Victory, POBox 146546, Chicago, 1L 60614) 

TOTAL FUCKING DESTRUCTION, demo 2.0- This starts really 
annoying, with just grind noise and horns blaring, sort of like a 
thrasher’s orchestra warming up. Then everything else is short, fast 
powerviolence jams. A little different than what drummer Rich Hoak 
was doing in Brutal Truth, because it harkens back to the early days of 
extremely fast punk grind. (Deaf American, 3 Bethel Church Rd., 
Dillsburg, PA 19081) 

TRUE NORTH, “We Speak In Code”- This is a rather ominous 
looking cd, but it speaks volumes about the content- nothing but a 
burnt out shitty racecar on the front with ‘true north’ scrawled on it’s 
side. And thus this band shows it’s roots and purpose- stripped down 
dirty punk rock n’ roll, burnt up hardcore remains that, despite it’s 
sorry condition, is ready to speed all over your sorry, suburban ass. 
The Jesus Lizard is the first band that comes to mind here, and it’s a 
fair comparison I think. Rock n’ fuckin’ roll with these hellions. (No 
Idea, PO Box 14636, Gainesville, FL 32604) 


down, all in one song. You got that? (Scene Police, c/o Merklinghaus, 
Humboldstr. 15, 53115 Bonn, Germany) (KJ) 

TWELVE HOUR TURN, “Bend Break Spill” cdep- I think the 
thing I like about THT the most is the artwork that accompanies all 
their releases. I know it’s trite, but this artist has a pretty kick ass use 
of color and style. It seems to make the band better. As for the music, 

I guess it’s pretty ‘emo’, insofar as that tag can still be applied. If 
you’ve ever heard I Hate Myself, this reminds me of a sped-up version 
of that band, yet not so depressing. Fairly rocking, but not too heavy, 
and sorta whiny. (No Idea, PO Box 14636, Gainesville, FL 32604) 

TWO MAN ADVANTAGE, “Don’t Label Us”- Fuck that, this is 
easily labeled as punk-hardcore fast and furious, easy as that. Add a 
sense of humor, and a wild affinity for drinking and hockey and that’s 
what 2 Man Advantage is in a nutshell. It’s not a bad place to be 
because it’s got some cahonies, and from what I can tell this singer 
looks like Kevin Smith with a Batman mask on. (Go Kart, PO Box 20, 
Prince St. Station, New York, NY 10012) 

UNDYING cdep- Man, the kids go bonkers for this band, though I’m 
not exactly sure why. Does it mean these same kids are going to mas- 
sive death metal shows and killing each other there? For the uniniti- 
ated, Undying represent the cream of the crop of vegan straightedge 
death metal. I’m not too all about it, but it seems there are a lot of [ t 
people who are for whatever reason. It’s sick buddy. I tell ya, sick. 
(Oneday savior, PO Box 372, Willison Park, NY 11596) 

UNEARTH, “ The Stings Of Conscience”- If you thought this band 
was really into the metal before you haven’t heard shit yet. They have 
totally gone the route of the devil on this one, though still keep it mosh- 
alicious on their debut full-length. They’re all solid musicians, as well 
as sincere and dedicated kids too. And if passionate metal-mosh 
hardcore is your thing then this will be up your alley all the way. (Eu- 
logy, PO Box 8692, Coral Springs, FL 33075) 

UNFINISHED SYMPHONY, THE, cd- This bores me. It’s pop, 
it’s rock, it’s emo, it’s whatever people are calling it these days. I 
think ‘dull’ is a good term. (B-Core, PO Box 35221, 08080 Barcelona, 
Spain) 

UNITAS, “Porch Life”- This band has big claims to being ‘punk 
rock’, and injecting life into an apathetic scene. And for that I can 
really give them acclaim, and hope they do as much as they can for it. 

But if they want to musically lay claim to those ideals then perhaps 
switching from recycled 70’s radio rock with punk lyrics might be a 
good place to start. This seriously sounds like if Credence Clearwater 
Revival was fronted by a punk rocker stuck in John Fogerty’s head. I 
mean, it’s well and all to try something different (if by different I mean 
already been done thirty years ago), but this music kind of bores me. I 
don’t need it to be raging punk rock either, but, hey, it’s a start. This 
band features Jason from Hot Water Music laying down bass lines, 
and I only mention that because they are a redeeming quality of this 
band, providing some much needed rhythm to an otherwise rather dull 
band. (No Idea, PO Box 14636, Gainesville, FL 32604) 


RIVAL SCHOOLS 
“United By fate” 

As a general rule I don't review major label records. I just don't feel that they need attention from me to he successful because I honestly don’t think 
I can up the hype any more than a major marketing campaign. But once in awhile something comes out from that sector of the music industry that flattens me. 
Now it's not that this came out of left field because this has the markings of ex-members of hardcore bands that reads like a list of who's who. And, of course, the 
fact that Walter Schriffels, quite possibly my favorite musician in all of hardcore fronts this new band. If you live under a rock, or maybe in outer Mongolia, Walter 
also fronted Quicksand, as well as playing in Gorilla Biscuits and Youth Of Today. And if you still need to know more slop reading, go out, and get some of this 
material. Anyway, the deal with Rival Schools is something more intricate than any previous attempts by all these seasoned musicians. Yet. the songs are all so 
damn catchy they give the common cold a run for the money. Yet each song is layered with various wild effects (courtesy of guitar experimenter Ian Love) that 
only add to the interesting sounds here. There's a really big Brit pop influence, but mostly on the hooks in the songs, and it's all good to me. Think interesting hard 
rock with more melody than you can shake a stick at, and a seemingly hardcore link looming in the shadows (especially on the propelling “Used For Glue"). The 
first song here, “Travel By Telephone" is definitely one of my favorite songs this year. It opens up like a British Invasion on the streets of New York screaming and 
rising into a driving dirge of missing someone (at least that's what 1 got out of it). I love this cd. It's so damn g(X)d. from the opening barrage, to the final 
instrumental rock that recalls heavily the Who. Get it at all costs, (a big 'ol label that is promoting the sliit out of this) 


UNSEEN, THE, “The Anger 
and the Truth”- Fast and po- 
litical American punk rock with 
a heavy sound, and a pissed off 
attitude (gee, what else is new?). 
These kids care a lot about their 
patches, their hair, and their 
spikes... but hopefully that isn’t 
their only concern. Apparently 
not, as they rant about the scene, 
apathy, fighting at shows, and 
violence in society. It has it’s 
place, and I think punk rockers 
all around are pretty into this 
group. Hell, if I still had a 
mohawk I might be blowing this 
up in my boombox... shit. (BYO, 
PO Box 67609, LA, CA 90067) 


EH 


UPHEAVAL, “Testimony To the Atrocities”- Man, I heard this band 
a couple years ago and they were definitely metal. But it was more of 
the cheesy, vegan straight-edge type of mosh-metal by kids who liked 
Slayer, but weren’t competent enough to pull off their chops. But on 
this full-length it seems the Indiana bunch have sharpened their skills, 
and gone straight for the death metal. Not too bad at all either I got to 
say. If you like death metal, that is. Metal, metal, metal. (Willowtip. 
134 S. Main St., Suite A, Zelienople, PA 16063) 


and Ivory Coast to Radio Flyer and Kerosene 454. Other notables 
here include Sundays Best, Braid, Aloha, Hey Mercedes and Paris, 
Texas. (Polyvinyl, PO Box 1885, Danville, IL 61834) 


is pretty metal. And I’m right! Heavy breakdowns with growly vo- 
cals, and hard hardcore that’s hard. Got it? (xgmorkx@aol.com) 


UPHILL BATTLE demo cd- This is even newer material since their 
split seven inch (also reviewed here) of more intensely metallic and 
brutal hardcore. I wouldn’t say much has changed for these guys since 
their inception. But they are definitely a tight and heavy metal hardcore 
band that strays from convention and goes for sheer brutality. (PO 
Box 90239, Santa Barbara, CA 93190) 


V/A, “Stay Tuned For the Holidays”- Taking from the catalog of 
the Crank! Records enterprise this is a look back on some stuff from 
most of their releases. Many of these bands I’m pretty stoked on, and 
some I have never heard but always wanted to- like old Boys Life and 
Christie Front Drive. Cursive and Fireside have always rocked my 
world, but there are definitely some stinkers, like Vitreous Humor and 
Mineral (who I always thought were incredibly boring). Silver Scooter, 
The Icarus Line, Onelinedrawing, Sundays Best, and more also grace 
this comp. (Crank!, 8571 HigueraSt., LA, CA 90232) 


WHITE OCTAVE, THE, “Menergy”- On their last release, some- 
thing on the Deep Elm label, this ex-Cursive group sounded exactly 
like... well, they sounded just like Cursive. But on their debut for 
Initial they sound a little more in their own realm. It’s definitely in the 
rather hard indie rock style, maybe a little post-hardcore too. I’ve 
heard many other bands emulate this style too and the White Octave 
seem on top of their game. So there ya go. (Initial, PO box 17131, 
Louisville, KY 40217) 


V/A, “Alpha Motherfucker: A Tribute To Ihrbonegro”- Man, 
tributes are going out to some weird bands as of late. Who remembers 
this band? I do, by name, and that’s all. Who were they? They were 


VITRIOL, “I-Vn”- I just do not understand stuff like this. This is 
just textured noises, played all slow, so it sounds goth and ambient. 
There are no vocals. It’s kind of like someone just sampled tunnel 
noises and factory machines or something, and just slowed it down to 
subharmonic levels. And this goes on for over 40 minutes. Good lord, 


ROCKET FROM THE CRYPT 
“Group Sounds” 

Don’t call it a comeback ‘cause they’ve been here for years. The 
most potent and prolific band in rock n' roll returns with a whopper of a record 
that puts 99% of other bands on Earth to shame. Never have I seen a band so 
full-on dedicated to performing and recording than Rocket From the Crypt. It 
seems every week there’s some new record by them out (dropping seven inch 
after seven inch for any label willing to front them cash) with necessary rock 
songs contain therein. Combining the rawest elements of punk, rockabilly, hard 
rock, and some Latino sounds I've never come across a Rocket record that I 
didn’t thoroughly enjoy. This record seems to show a little bit more of their 
Latino influence on a number of songs, while many more just rock on 1 10% 
with fury, excitement, and deep, gravelly yowls by the man, Speedo. As their 
first record back on an indie label, and a new drummer, some may think RFTC 
has fell off. But I'm thoroughly convinced that this band is far from over, seeing 
as they are still wildly prolific in both their recording and their touring, and the 
quality of such has hardly shown any nicks or scratches. Again, they roll with 
smooth sounds and a smooth look to their records. Nothing can defeat R FTC. 
( Vagrant, 2/ IS Wilshire Blvd. # 361 , Santa Monica, CA 90403) 


w: 


WITH ARMS STILL EMPTY/ SINCE BY MAN split cd- Two 

Michigan bands team up here, both of which I am entirely unfamiliar 
with. But that’s just fine with me. Bot bands have something to offer 
besides a somewhat lackluster recording (actually, it just seems that 
the bass on all is really cranked up, which works well for With Arms 
Still Empty, whose bassist seems pretty talented). WASE drops kinda 
spazzy emotional mid-tempo hardcore. But they get kinda repetitious 
with their similarity to many other bands of this genre. Since By Man 
has their Dillinger Escape spazz parts down, and you know they dig 
those cats. But their mosh parts are pretty dry. I like these guys better 
though because they have a pretty killer drummer who sounds like 
Re’s confused and missing his Ritilin. It makes for some wild drum- 
ming to complement some pretty crazed hardcore. (Kill You For a 
Dollar, PO Box 68015, Grand Rapids, MI 49516) 





mm 



WRONG THE OPPRESSOR, new stuff- I think this is going to end 
up on a 7”, but there are a ton of songs on here, so don’t quote me on 
it. Then again, these are short songs and they could make it on a 7”, so 
who knows. Anyway, WTO is a good Buffalo band that has a lot of 
thrash going on, and scathingly political vocals to go with it. They put 
on a good live show and have always been good kids. This new stuff 
seems a little less harsh than their demo, as well as a little catchier in a 
Gorilla Biscuits sort of way. It even seems like Bill’s vocals have 
settled down a bit too, and are a little more singy in some parts. It’s 
still all good to me, though I do prefer the heavier stuff. Hell, they still 
keep it mostly fast, so that’s all that matters. Best of luck to them. 
(Fistheldhigh, PO Box 2652, Madison, WI 53701) 


a real gearhead, wheelie-poppin’ sort of garage rock band from Swe- 
den who wore funny hats and make-up. And now a shitload of punk 
and garage bands are paying homage from the likes of Nashville Pussy 
to Hot Water Music. I guess the most noticeable, or noteworthy, on 
this is Queens Of the Stone Age or the Supersuckers. Otherwise, this 
really has no bearing for me because this band was pretty weird (lyri- 
cally) and their music was for Harley riders, or the heavily intoxi- 
cated. (Hopeless, PO Box 7495, Van Nuys, CA 91409) 


what’s the use? (Neurot, PO Box 410209, San Francisco, CA 94141) 


V/A, “Bad Music For Bad People”- Some of this is released (mostly 
the more well-known bands) and some of this is unreleased (from the 
not se well known bands) stuff from the Northeast’s (mostly Massa- 
chusetts and Rhode Island) noisiest. The following rock my ass off: 
Dropdead, Agoraphobic Nosebleed, Paindriver, Forcefedglass, Old 
Man Gloom, and As the Sun Sets. Most of these cats dig up some 
seriously heavy metal and hardcore and thrash all into one ugly mess. 
There are some pure noisemongers present as well, the likes of which 
include Unholy BMX, Black Dice, Lightning Bolt, and Landed. Then 
you get the hardcore, at least more popular of which, like Converge, In 
My Eyes, Isis, and Isis. (Trash Art, PO Box 725, Providence, R1 02901) 


V/A, “Bcore Disc: Sevens 1998-2000”- This cd compiles all the seven 
inches this popular European indie label has released in the last couple 
of years, which hasn’t been a hell of a lot. They are frequently releas- 
ing American bands, the likes of which appear on here: Dismember- 
ment Plan, Juno, the Capitol City Dusters, June Of ‘44, and Bluetip. 
There’s also material from the great Fireside (Sweden’s answer to 
Quicksand), Nra, Aina, and the rather disappointing Kepone. Most of 
this stuff has been released elsewhere (besides the original seven 
inches). (Bcore, PO Box 35221, 08080 Barcelona, Spain) 


WAFFLEHOUSE/ FOREDIRELIFES A KE split cd- Usually on a 
split cd the bands will go back and forth, or it will be all the stuff from 
one band, then all the stuff from the other band. This split seems to 
have no order to it, as one band will do a couple songs, then the other 
will do a few, then back and forth. It helps that they have two vastly 
different styles because I wouldn’t be able to tell who’s who where. 
Anyway, I like Wafflehouse better of the two, and their style includes 
some very Hum-like rock selections that also have some pop influ- 
ence, particularly in the soft vocals. They use some sort of slight key- 
board sounds a little bit that adds a nice flavor to the mix, but their last 
song really bites. It’s very disorganized. The same goes for the decid- 
edly more metal Fordirelifesake, who have a melodic metal approach 
to their songs, "Rut for 
the most part, keep it 
pretty fast. It’s alright 
for what it is, but their 
songs tend to carry on 
kind of long. (Forge 
Again Records, 2109 
N. Kenmore #1, Chi- 
cago, IL 60614) 


ZAO, “Self-titled”- Let’s talk about disappointment. Until hearing 
this, and merely based on the previous two albums, I would have called 
Zao one of my favorite bands, despite their Christian leanings which I 
don’t really get into or agree with. “Liberate te Ex Inferis” was a 
golden effort, hard-hitting and thoughtful, very well-composed and 
executed. This album just sucks. There is one good song, the first 
one, which I listen to on a daily basis and haven’t gotten tired of, but it 
all goes downhill from there. The rational in using electronic drums 
for the whole recording, though somewhat logical, fails to take into 
account that they just sound bad. Apparently this vocalist is also out 
of the band, and they are recording a new album of new material with 
him. Hopefully it will surpass the boring atrocity I hold before me. 
(Solid State, PO Box 12698, Seattle, WA 98111) (GJ) 


ZERO DOWN, “With a Lifetime To Pay”- If this ain’t one of the 
ugliest records I’ve seen lately! I guess this features a bunch of ex- 
members of stuff, but to me it sounds like if the political side of Bad 
Religion (complete with Greg Gaffin-like vocal patterns) met up with 
some of the catchy stuff of NOFX. I know that covers about 10,000 


V/A, “Les Pauls and Breaking Glass”- At first I thought this was a 
band by that name, then couldn’t understand why it started sounding 
like different bands. Well, it’s actually a comp of bands that all have a 
similar style, which is some bar rock rockabilly style punk and rock. 
Good description huh? While a few of these bands are alright (i.e. 
American Heartbreak and Electric Frankenstein) some of them sound 
really retro and that they ought to be backup for the Boss or the Max 
Weinburg Seven or something. Proceed with caution. ( Coldfront, PO 
Box 8345, Berkeley, CA 94707) 


V/A, “Radio Deconstruction, vol. 3”- As a tape comp I sort of have 
to doubt the professionalism of the bands involved, but it’s alright. 
Though I have no idea what the point is behind it because it’s a lot of 
random shit. I think the best stuff is either the first track from Vic 
Firecracker, or the goofy sample-driven silliness of Transistor Killer. 
The rest is either folksy stuff, rock, or altema-something or other. It’s 
a nice-looking tape if that helps. (Empty View Records, 
www. emptyview. com ) 


V/A, “Redirection”- Polyvinyl offers up another sampler (though 
cleverly disguised as a legit release because of it’s fancy design) of it’s 
unique indie rock roster. But most of this stuff has already come out in 
some form or another, which isn’t bad if you’re having an indie rock 
sort of mix tape day, ya know? And a lot of bands on this label are 
really good anyway, mixing both old and new stuff, from Rainer Maria 


WATERDOWN, 

“Never Kill the Boy 
ON the First Date”- 

That is a clever title for 
this fairly new band on 
the Victory roster. 

And their debut full- 
length for them is 
equally as clever see- 
ing as it shifts from a 
lot of different styles 
that keep them from 
being pigeonholed 
into one specific 
genre. There’s some 
stuff I could do with- 
out here, seeing as 
some of their songs 
sound like they could 

simply be put on the radio and meld into one of the countless other 
crap acts going around. But then again, there are some heavy as fuck 
breakdowns going on here and there that simply level me. And there’s 
a few emo things going on, as well as some heavy screaming,. I know 
that covers a lot of ground, but blame Waterdown for not wholeheart- 
edly embracing one style. Instead, they choose to try many and that 
can be a good thing too. (Victory) 


SPARK LIGHTS THE FRICTION 

“L’homme Robotik” 

On their first full-length offering it's apparently clear that 
these guys have gone through a lot already in their short time together. 
From numerous tour frustrations and an original botched recording o! 
this record (I think they ought to release it as the “Newhouse Can 
Suck If' Ip) they have overcome plenty in getting to this point. But 
the result is a batch of songs that are so full of melody and fury that 
one cannot escape it's sound. I may be a little biased, seeing as I put 
out the first record, and one their members writes for this zinc. but 
fuck it, either way it's a good record. 1 think I'm still a little wary ol 
this recording (even though it was done down at Inner Ear in DC. 
which has turned out some of the greatest records ever), w hich sounds 
a little flat in my opinion. But it's the songs that matter here, no mat- 
ter how they came out. From the dizzying mathematical rifling of the 
opening song, to the catchy-yet-heavy breakdow n of “Snakecharmer". 
to the over-the-top climatic opening of “Fuck Music" this is a record 
worth checking out for yourself. 1 don't want to make comparisons, 
so I'll describe it as this: it's a hardcore record that sounds a lot like 
rock... and shouldn't hardcore rock? Yes. it should. (Trnstkill. 23 
Farm Edge Ln., Tinton Falls. N.1 07724) 


bands already, but hey, that’s the vibe I’m getting here. (Fat Wreck 
Chords, PO Box 193690, San Francisco, CA 94119) 


WHAT WISHES CAN’T MEND demo- I know this is already sort 
of dated (like everything else in this rag!), but I’ll give a description 
regardless. These kids will be rocking it for the Goodfellow label 
soon enough, so if that indicates anything it’s probably that this band 


ZERO ZERO, “AM Gold”- This band started out as some ex-Life- 
time fellers getting together to bring back some retro punk sound, and 
from early reports I was hearing that the Clash was a heavy influence 
on this project. So, needless to say, I was excited. Well, a few lineup 
changes later and Zero Zero dropped whatever pretense was made upon 
them and opted for retro new wave. Well, I’ m not entirely disappointed. 
Everything on here sounds like a hip radio jingle from the 60’s and a 
little punk thrown in. Lots of keyboards and such, and I suppose it’s a 
nice effort because I dig some of this, but I like the Clash damnit. Hey, 



I guess I can listen to my Clash records then huh? I’m just a whiny- 
face. 0-0 is a new wave happy punk band. ( Jade Tree, 2310 Kennwynn 
Rd„ Wilmington, DE 19810) 

ZENI GEVA, “10,000 Light Years”- Japanese noise merchants de- 
liver their first record for the Neurot label and find themselves fitting 
in nicely. Bringing their amps to 1 1 , and basically living off the feed- 
back, they do the rest manic style. Choppy and dense hardcore with 
noise all over the place, noisey synth blasts, and some fast crazy shit 
bring this fucker full speed ahead. Take some queludes, sort some 
Dust Off, and get weird with these noise-mongers. ( Neurot , PO Box 
410209, San Francisco, CA 94141) 




WILL HAVEN 

Carpc Diem” 

I've been a solid Will Haven fan since they 
started (and have yet to see them live damnit!). but have 
never been in awe of them, though they d have some defi- 
nite stand out songs. And while their catalog tends to sound 
very much the same this new offering, “Carpe Diem", their 
third, seems to come off so much bolder than previous at- 
tempts, and I don't know why. Maybe it's the sheer heavi- 
ness they bring forth, somewhat simply, yet in a dubious 
and pounding way. Then there’s the onslaught of blunt break- 
downs that further add to this bands sort of bleak and opaque 
najure. This band stays sort of mysterious in a way by re- 
maining abstract and eeriely heavy. Again. I don’t know 
what it is that separates this record from their others, but 
I'm feeling it, and I hope you do too. And 1 hope I get to see 
them live someday as well. (Revelation, PO Box 5232, 
Huntington Beach, CA 92615) 


SUICIDE NOTE 

“Come On, Save Me” 

My favorite ep of the year, no doubt about it. Yeah, there's some full lengths that kick 
it's ass, but for the six songs presented here, every one is a winner. The first two tracks alone 
would have been enough for me to give it praise, but then it just keeps rolling along relentlessly. 
Fusing elements common to groups like Deadguy and Drowningman, and then purging it all out 
into one destructive cacophony of spastic exuberance (triple word score there), these Indiana na- 
tives know how to belt out the pain. The vocals alternate between screaming blasphemy and 
angelic singing. Weird guitar signatures make for some interesting sounds and mind-bogglingly 
complex breakdowns and riffage. Take the storier rock mathcore of the second track. “Redefining 
Motherfucker" for example, as it plods through one breakdown after another, but in a real rocking 
sort of way. Most of the rest of the cd proceeds at a dizzying pace, not allowing for any breath, and 
chock full of thick and dangerous riffs. I really hale to make comparisons, but these guys have a 
real lot in common with older Drowningman... and that's hardly a complaint. Yet. I fully feel they 
stand out on their own as well. My only real complaint with this cd (besides being only six songs) 
is that the lyrical content is incredibly vague and obtuse, and I think I'd have a little more feeling 
with these songs if I had any notion of what they were about. (Hawthorne St. Records, PO Box 
805353, Chicago. IL 60680) 


l 



XIII PFP, “Words Left Unsaid”- The band is 13 PFP, this cd is a sampler 
of things to come. When are they coming? 1 have no idea. This band has 
been around forever, though I don’t think too many people now of them. 
Hailing from outside Philly they have been doing things kind of differently 
from the pack for some time now. Combining elements of heavy, moshy 
hardcore with horns is their trademark. If it sounds weird I know, but it 
sort of works in a weird way, as they are all accomplished musicians. ‘Homs, 
screaming, carnage' is how they describe it. (Double Down Records) 

ASHARA, new demo- I hadn't ever heard the previous demo, so I don’t 
know what this is like compared to that. But this here is some damn heavy 
Buffalo hardcore, heavy on the double bass mosh, and thick in the presen- 
tation. Live, they come across super tight, and it’s a good demonstration 
overall. I think the last song carries on a little long, but otherwise they 
know how to bring it. (no label/address) 


HIDDEN CHORD, THE, new 12”- I’m not sure what they’re naming 
this record, but this is new material from the Minneapolis quartet who have 
calmed down quite a bit since their last recording. Recalling the likes of 
old Sonic Youth way more these days (especially in the vocals) these cats 
will utilize some keyboard when appropriate to create some really nice 
indie rock sounds. I sort of prefer their wild rock side more (as shown on 
the “8 Blue Eyes” cd), but this will do fine. (Blood Of the Young ; Novem- 
ber ) 

MOST PRECIOUS BLOOD, “Nothing In Vein”- I’m not sure if this is 
going to be a full-length or an ep. But whatever Justin sent me is about 
seven songs from the stuff coming out on Trustkill and it’s fucking heavy. 
Imagine if Undertow had really good equipment, and indecision was still 
rocking it like they did back in *97. This would be the result. It’s break- 
down after breakdown that makes the kids tumble over themselves and get 
murderous. Mosh and pile-on’s... ahh, the memories. Well, it will be back 
when this hits. They re-recorded “Lantern” from the demo too. (Novem- 
ber, Trustkill) 

TROUBLE LOVES ME, “Eyes Closed, Fingers Crossed” edep- A new 
l ineup and a slightly different sound from their demo makes a marked dif- 
ference for this Syracuse punk quintet since their demo. The vocals, for 
the most part, have taken a more sing-songy approach. It’s one I feel still 
needs some refining though. But “Last One Chosen” recalls some scream- 
ing that sounds good and raw alongside the fast-paced music, which brings 
to mind, as a whole, earlier Fastbreak material. Six new punk rock love 
songs for the kids, by the kids. As a bonus they cover, “AH Ages Show”. 
(Lastonechosen, November) 
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So a couple months ago I finally had the c 
Canada, I had never been to another country. So, betwee 
gone for a full two months. So while I was gone acros 

England and France. So, instead of writing some sort of 

sweet and just give you all a few highlights of each plac 
where to go and what to do. Plus, look all the i 


know 


- Unconfusing subway system, confusing city layout 

- Dirty-ass hostel with nice, but weird, people 

- Very hard to thieve here 

- Boston looks like London 

- Primrose Hill being hard to find, but a nice view of the city 

- The flying buttresses of Westminster Abbey 

- Pelicans and evil swans at St. James’s Park 

- Blackfriers is where the business people get off 

- Cigarettes are called ‘fags’ and people say it funny 

- They say ‘cheers’ all the time too 

- Lots of weird dreams from sleeping in a messy hostel and being 
woken up a lot 

- Tail buses cost a lot if you want to take a tour (which we did not) 

- People often wear dust masks when they bike the city. I don't 
blame them 

-Things look like they’re cheaper here in pounds, but it’s not be- 
cause the dollar ain’t worth shit here 

- Bed telephone boothes 

- No root beer at all, anywhere 

- Polio candy comes in biscuit form 

- Skittles are vegan here and they taste a little different 

- Frosted Flakes, Cocoa Puffs, and Honey Grahms can be purchased 
in candy bar form 

- Apparently Mad Cow and Foot In Mouth are not too much of a 
concern anymore what with the abundance of McDonald’s every- 
where 

-The London Bye is more of an eyesore. Dumb ferns wheels 
-Big Ben ain’t THAT tall 

- Planet Of the Apes is popular here 

- St. Paul's Cathedral is really fucking huge 

- Buckingham Palace has a lot of gold up in there 

- Little children bother me a lot 


HIGHLIGHTS/OBSERVATIONS OF LONDON 


Someone dying aboard our plane to London 

The delicate and carefully detailed architecture on everything 

Parliament on the Thames at night 

St. James's Park and all it’s weird birds inhabiting it 

Everything is packaged differently and weirder 

The low dollar-to-pounds exchange rate 

Small cars 

Fast subways (mostly) 

The giant lily pads in Kew Gardens 
British Museum and all if s plunderings from around the globe 
London Tower and ail it's pillagings to make the crown jewels 
National Gallery and it's abundance of boring portrait art by 'old 


- Tate Museum and ifs abundance of cool modern art 

- Red Light District and ifs nonchalance of ‘adult gifts’ 

♦ Traifager Square packed with idiot tourists, but awesome architec- 
ture 

- St. Paul’s Cathedral being the most beautiful structure ever 

- Picadilly Circus- full of idiot tourists but good falafel 

- Dirty water at some Italian eatery and a piece of metal in my food 

- Vegan Indian meals aboard our plane (Air India provides!) 

- Who cares about record stores? 

- Grocery stores where you can check e-mai l 

- No emissions standards on cars= a sore throat from breathing 

- Peacocks at Kew Gardens and stealing rare flowers to smuggle 
back home 




- He wouldn’t stop 
- 1 could hear him outside 
walk 

- The French really do act snobby, but some 
are nice too 

- Cars here stink as well 

- All the subways (every last one) smells like 

pee W- „ ' p 

- A dog chased our shadows for awhile one - 

day : 

- 1 got paranoid going up to the first level of 

the Eiffel Tower because open-air heights ter- BHBH 

rify me ' 

- After a couple days Paris starts to get crappy 

- In order for something to be regal it has to ^ 

have lots of gold, copper, statues, and carv- M teSI' 
ings 

- The French don’t know what falafel is 

- Versailles is in the boondocks, yet is more 

crowded than any other tourist site ‘ 7 “ 

- Versailles rips you off 

- Versailles is really, really big * S •• 

- People drive like maniacs here '^§ 1 ^ 

- 1 ,000 paintings of Jesus (in the Louvre) gets H m ' ' 

dull after awhile ||i%L 

- Saw two different paintings of a priest with a H. ' , 
knife through his head at the Louvre 

- This town is full of sketchy-looking people t *• 

- Person in bunk above us on second night wet 
himself at 5 AM 

- It dripped all over our legs because it leaked 
through the mattress 

- That guy was smart enough to kick himself out of the hostel 

- Mona Lisa draws the crowds, but 
Hammurabi’s Code is severely underrated 

- No signs of Jerry Lewis love here 

- The subways here have four different rail 

carrier companies, thus making things a little A 

confusing 

- Americans in Paris (with the exception of V, 

us) are dumb and spoiled as shit H . > 

- It would be really funny if the big square *0fff** : 
on the second level of the Eiffel Tower 

(when looking up) had a giant swastika on ^ " 

it to surprise and confuse tourists 


HIGHLIGHTS/OBSERVATIONS OF PARIS 


I couldn’t sleep and took a 


- Our neighborhood we stayed in was crappy 

- Our hostel is called ‘Friends’ 

- The people running the hostel look like they secretly run a 
spy network under the guise of a Mickey Mouse club 

- This hostel is way cleaner than the English one 

- The French don’t label jack shit in English, even though it’s 
one of the biggest tourist cities in the world 

- It’s easy to get lost in Paris 

- It’s easy to come across something though 

- Everyone wants to either draw my picture or sell me a min- 
iature Eiffel Tower 

- The Louvre is massive 

- Everything has a statue on it 

- Everyone gets their own statue here I think 

- Notre Dame has a statue of everyone who ever lived on it 
somewhere 

- There are a bunch of huge palaces ail over this town and I 
don’t know the names or purposes of them 

- They are all bigger and more elaborate than anything I will 
ever have in my lifetime 

- The Seinne River is pretty 

- There’s a nice little park across from Notre Dame on the 
water perfect for making out 

- Plenty of bridges here 

- Stupid coined money system 

- Nothing here is vegan except for bread and fruit 

- The French like 30’s/40’s magazine ads/covers 

- There’s a lot of graffiti in the subways here 

- Disney films are advertised on every fucking corner here 

- We saw a guy on the subway who was old, wielded a bam- 
boo staff that he spun around every time we stopped, had a 
shirt with the symbol of Islam on it, and acted like the 
gatekeeper of the train 

- ‘artist’ outside of the Louvre who insisted on drawing us 
when we told them we had no money, then got mad at us 
when after they were done we said we couldn’t pay them 

- We kept the drawings after they ripped them in half 

- Restoration is big around here, what with historical archi- 
tecture always crumbling 

- Found an awesome vegetarian restaurant across from Notre 
Dame with really cute waitresses who spoke good English 
and were very nice 

- Snobby American Daddy’s girls across from us at the awe- 
some vegetarian restaurant acting bitchy 

- That restaurant didn’t desen/e their shoddy bitchiness 

- The Eiffel Tower scares the shit out of me 

- It looks nice all lighted up though 

- I’m pretty happy here 

- Michelle likes comic stores and toy stores- she rules 

- We saw tons of skulls and crossbones in the catacombs 

- Michelle put my glasses on one of the skulls and made me 
take a picture. I’m gonna have to marry her 

- Some gypsy lady searched our bags afterwards to make 
sure we didn’t steal any bones 

- We saw wallabies in a big garden 

- Sacred heart Chapel (Sacre Cour to the French) is on a big 
hill and has lots of stained glass featuring lots of sacred hearts 
- 1 might like Christianity now only because there’s so much 
cool architecture dedicated to it 

- The bread here is great 

- Pistachio snack things are yummy 

- Some guy here snored really loud on the first night and 1 
almost fought him about it. 






Jesus H, fuckin’ Christ, has this been a total bitch and a half to get out. If 
anyone has kept track it’s been a long time since I dropped an issue. But it’s been well 
worth the wait, hasn’t it? C’mon, you know it has. This has been pretty freakin’ rockin’ 
right? Between multiple crashes, a system that basically ceased to work, moving, redoing 
a good half of this zine after it was finished, a cover artist that took forever to complete his 
piece, money problems... I swear, I wonder why I keep this up. I must be insane. But hey, 
if you all like it, than I guess that’s pretty cool. 

But now that apologies are over it’s time to complain, which I can never be in 
short supply of. First and foremost, please eliminate your local nu-metal band. If there’s 
something lurking in your town that stinks of rap-metal, some Korn disciples getting ideas 
of grandeur... stop them. Stop them at all costs. Kill their families, and family friends. 
The disease must stop. Call it ethnic cleansing of a musical variety, I call it a step in the 
right direction. Once this is over we can move on to pop-punk. 

Now that that’s out of the way I want to express some hometown pride and 
state how happy I’ve been as of late to see how things have been going here in my home- 
town of Syracuse, New York. So many people talk of the glory days of Syracuse, and how 
they’ve come and gone, and things are stale and stagnant. While that may have been true 
for while (especially when I was booking a lot of the shows here... wait a minute... that 
doesn’t sound good at all) I really feel that lately things have been picking up again, and 
that feels really good. When a show looks like a show should, with kids piling up on top of 
one another, singing along, stomping on heads, as well as taking the time to think about the 
outside world as well I really feel like I’m in the place that I always was happy being. I 
really thought a lot of new kids were getting soft, but I’ve been proven wrong by the 
turnout and intensity at shows lately. And that’s real good. So I know we got a couple 
people putting good things together here, and I say more power to them, so long as the kids 
keep appreciating it and coming together. My only complaint is that I wish we all weren’t 
getting gouged at the door for many shows that I believe could be pulled off very well a 
little more economically. I’ve always been of the idea that (even though I wish it were 
unnecessary) money going around in the scene should be put back into it as well for posi- 
tive ends that benefit all. Besides that, I’m happy to say that I still have Syracuse pride, 
and you can all now start calling me out on being a dork.... fuck you. 

I just turned 24. I feel pretty old. I look at myself in the mirror and see a really 
young person. I see how tall I am, and how skinny I am, and think, ‘yeah, I’m still a kid’. 
But then sometimes things will come up from the past, like, ‘yeah, I saw Pearl Jam and 
Soundgarden in 1992...’. And I think to myself, ‘fuck, that was almost ten years ago... and 
I was well into my teen years’. And it’s those things that make me think I’m old. Plus, if 
you’re into punk rock and you’re over twenty that’s kind of an accomplishment in and of 
itself And the pressure this scene exerts on youth is incredible. Seeing as probably 3/4 of 
this scene is comprised of people under 21 it feels a little bit stifling at times. But then 
again, hopefully the younger kids and the older kids (like me) can find common ground 
and hang out. I’ve never liked the attitude from my peers that has them belittling, or 
making fun of, new kids who come to shows and dance with no rhythm, or don’t know 
their hardcore history. Yes, it may be frustrating sometimes when a new kid you’ve never 
seen is doing a gorilla stomp and bumping into you while you’re trying to watch a band, 
and they’re trying to fit in. But have patience, because these kids will come around (hope- 
fully), and get a better handle on the fact that we all don’t have to try to fit in with each 
other, because we all already have things in common. So give new kids a chance, and 
maybe instead of trying to bully them with your coolness try imparting some of your 
wisdom upon them instead. I guarantee that they’ll be far more impressed with that. 

Damn, I’m coming off like some whimsical geezer.... what the fuck. I think 
I’d rather be a grizzled old hermit instead. You ever see that Saturday Night Live skit 
Norm MacDonald hosts ‘Who’s More Grizzled’? That was the best. When I get really old 
I want to be grizzled like those guys. I reckon I’ll have to bury my lady when she keels 
over from being struck by lightning sometime down the road, and then I’ll be some batty 
old coot who denounces God for the rest of ray days and lives in the woods. That’s the way 
to get old. 

So what do you think of all the covers on this rag? I actually made three of 
them so I would sell more. All you collector kids will be on this like colored vinyl, right? 


Wrong. Because you’re probably all smart enough to realize that zines aren’t worth the shit 
coming out of your ass as you siton the pooper reading this. But it’s a cool concept and I’d 
like to see some other kid pull this one off (I know, Punk Planet did it a couple years ago, but 
that’s not the point). And I hope you thought about the theme a little bit, and how it maybe 
revolves in your everyday life. It’s not a real heavy issue or anything because it’s all around 
us. And by presenting a little bit of all those things within this publication I hope you can 
take pleasure in the finer side of seeing no evil by going to a good movie, or to a different 
and beautiful country. And speaking no evil by making use of your own words for positiv- 
ity, and reading the words of others for inspiration, like a good book. And finally, hearing 
no evil, which I assume many of you surround yourself with everyday from the music that 
gives us life and happiness. At least, for me, all these things do that. And what I put in these 
pages should show that. 

But I can’t complain too much. Things are coming along, and it feels as if I 
have started much of my life anew in a way. So much has changed, and so many more 
things are new experiences to me. Having become an uncle, living with a ‘significant 
other’, a new job... these are all some pretty interesting experiences. On top of that I’ve 
joined up with a functioning band called the Funeral, and it’s a pretty fun ride so far. You 
should check us out if we swing by your area. Think if Crowbar and the Swarm had an 
angry little kid, that might be an OK place to start. But it’s good stuff, I assure ya. 

I highly recommend the publication Adbusters to anyone who doesn’t know 
about it. You can find it at most large bookstore chains, though it only comes out about four 
times a year. Reading it, I basically feel like I’m delving into the next level of most of the 
political/social ideas that I support. This magazine is dedicated to the mental environment 
and ongoing information war in our current times. How has media controlled our lives and 
kept us from being free-thinking, conscious choice makers? Why are we under their influ- 
ence, and how are we supposed to escape it? I reviewed a book by the publisher of Adbusters, 
“Culture Jam” by Kalle Lasn, in this issue, and that book tackles many of the issues that 
often run in the magazine. It’s a very interesting idea they posit, and I strongly suggest that 
you check it out for a different skew on things. It certainly has inspired me in much of my 
thinking and ideas. 

Take, for example, an idea of ‘culture jamming’ that I just heard about- a 
computer hacker infiltrated the official Nike website and made it so all viewers Were re- 
directed to an anti-Nike website that had the graphic of the Nike logo broken in half, and 
presented various information pertaining to their sweatshop activities. This was in effect 
for almost a whole day with an average of 66,000 people viewing the site per hour. And 
that’s just one simple activity by a lone hacker. Imagine if there were 1 ,000 people all doing 
a similar activity to different companies and entities. Imagine how so much of corporate 
America would be fucked pretty bad. It may seem like simply changing one*$ perception of 
a company isn’t going to change the world. But goddamnit, it will. Think of how many 
people, now, are going to look at Nike in a different light. They may continue to buy their 
products, but at least think before they buy. And many others will stop buying their prod- 
uct. And Nike may have to, god forbid, alter their ethics a little in favor of the worker. That 
changes things. And that’s just one person acting on one entity. Now imagine what we, as 
conscious thinkers (at least I hope my readers are!), would be able to do in a group of 1,000! 
We have so much potential and I beg to see it used, and not go to waste. There is so much 
injustice in the world, and so many things that companies, and governments, and other 
people try to get away with that exploits others. And it’s wrong. It should not be allowed to 
go on. But you change a product’s logo on an advertisement to a negative connotation, you 
spray paint a big black spot on a billboard, you start up an anti-Microsoft website, you tell 
your friends that tobacco is poison and that you don’t want to see them die and pay for it, 
you begin stealing your electricity, you boycott your local grocery chain until they buy from 
local organic-producing farmers, and quit buying produce that has been genetically modi- 
fied. I promise you, things will change. It may not be immediately visible (which is why so 
many people quit and settle into the mainstream), but the change is there. Just think of the 
friend you have who went vegan because of your goading, down to the passerby on the 
street who heard what was on your Walkman, and got into a cool new band because of it... 
and maybe that cd got him or her thinking about some larger things as well. Just don’t stop 
believing because things can get better if we make it happen. 




Albums in stores now!!! 



Now Or Never Records 150 Bay Street, Suite 806 Jersey City, NJ 07302 www.noworneverrecords.com Distributed by: ADA 
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All Else failed 

" Archetype " 

"Possibly the most devastating 
record to come out this year... 
ready to batter you with 
baseball bats^vrapped in 
razorblades." 
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Diecast / 

"Day of Reckoning" 


"The first must-have 
metalcore album of 2001. 
Mark my words, this goes 
further than the under- 
ground scene." 


Coming Soon: 

God Below 

The Postman Syndrome 
Worthless 








JHAZMYNE’S 


LULLABY 
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I HOPE SHE’S If! 


KID GORGEOUS 

Friday Night Knife Fight” CD 


EYES UPON SEPARATION 

“I Hope She’s Having 
Nightmares” CD 


UNFASHION 

Unfashion” CD 


McRAD 

Absence of Sanity 1 

re-release CD 


VIETNOM 

Death is the Outcome” CD 


www.uprisingrecords.com 
UPRISINGRECORDS@aol.com 
Exclusively distributed 
||a|l through Lumberjack 
4 1 9.7 2 6.3 9 30 
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7ANGELS 7 PLAGUES 

‘Jhazmyne’s Lullaby” CD 





